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A short conversation with
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Do you think the financial
crisis has reshaped global ar-
chitecture?

It 1s architecture’s destiny,
being dependent on economy
at any era.

In Shanghai where I visit our
projects from time to time, [ met
a Spanish architect and an Ita-
lian architect working flexibly
and dynamically in all Asian
areas and it looked as if they
had nothing to do with financial
crisis. There are no boundaries
between countries when it
comes to architecture anymore
and more architects around the
world enjoy moving to places
where they can build architec-
ture. In other words, chronic fi-
nancial crisis has brought
generality about working inter-
nationally — architecture in
our time is starting to get remi-
.\:l‘(].

How do you see the future in
booming countries such as
China? And in the rest of the
world?

Building rush along the coast
area of China, with its rapid
growth. has gradually slowed
down for an end. It seems like
it's growing more in the inland
region. Because of its massive
land, projects in inland region
are bigger and require more
high quality development using
knowledge achieved through
projects in the coast area. Wor-
king conditions for foreign ar-
chitectural offices like us is
already organized that is why
we are going to establish an of-
fice there. In Asia, as well asin
Korea and Taiwan of china,
they have high interest towards
architectural skills of Japanese
that 1s why there are many Ja-
panese architects relocating
themselves there. Ironically one
can say that everywhere in Asia
1s becoming an exciting place
except for Japan.

Are the days of ostentatious
architecture at an end?
Ostentatious architecture is at
an end, however, ostentatious
architecture will exist in any
era. We cannot deny the fact
that power and image are the
actual sources to build architec-
ture and they give energy to
people. So ostentatious architec-
ture will stay. What's happe-
ning to humankind just reflects
it.

Do you think there is a
trend for the architecture
of the future?

There is a trend in architecture

as you can see from all sorts of

media. As an architect, I can-
not just quote it directly to my
design, however we have to be
aware of it because there are
clients who ask us to include
such trend. A trend usually be-
comes a key essence when cap-

turing the essential. Being
trendy can also highlight and
reveal to us what's really a uni-
versal essence.

What keeps your emotion of
design?

Meeting clients from around the
world with whom we can share
same values. I cannot keep my
passion without clients’ exis-
tence

How do ecology and sustai-
nability play a role in your
work?

When designing we always
think hard about who will be
using the building and its so-
ciety. And if people use archi-
tecture with great care that
would lead to ecology and sus-
tainability.

What do you think about the
label “star architect™?

The label “star architect” itself

does not mean much, however, |
think architects should be more
symbolic and play active role in
their society. It does not mean
anything, only that certain archi-
tects act as stars.

Who are your masters in
architecture? And at this
moment?

Because of the company where |
belonged once and the bosses |
had there, I am where [ am.
Also, my clients who are every-
where in the world are very im-
portant masters to me.

What books do you have on
your bedside table?

In Praise of Shadows by Juni-
chiro Tanizaki.

Choose: Be political or be
polite?

To be polite and have compas-
sion is the most important thing.
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“Wood Innovation Design Centre (WIDC)",

Prince George, British Columbia, Canada
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The centre, of which 100 per-
cent of the primary structure
will be wood, is expected to
showcase British Columbia’s
expertise and global reputa-
tion as a leader in wood cons-
truction and design and engin-
eered wood products. The team
focused on creating a repeata-
ble design solution that could
be replicated in other building

The WIDC will
stand 27.5 metres
(90 feet) tall,
making it North
America’s tallest
contemporary
wood structure

projects. The design is flexible
and cost-effective to enhance
repeatability.
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culptural facade

ISSHO Architects
“Yufutoku Restaurant Renovation”, Tokyo, Japan
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Rodrigo Mindlin Loeb + Eduardo

de Almeida

“Brasiliana Library at USP

Campus”, Sao Paulo, Brazil
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The building, with more than
20.000 m?*, will house a rare
books collection of 17 thousand
titles about Brazil. donated by
the books collector José Ehim
Mindli. All spaces are connec-
ted by a large independent roof
structure, allowing natural
light and saving energy.

It was designed
according to the
most rigorous
technical
requirements



