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Foreword

The stage can show us the best and worst of ourselves,
reflect images that delight or dismay, offer views that we may
not know but can instantly recognise. That is its power.

Two new plays of the 41st HKAF, Blast and Smear, exploit this
unique capacity, and encompass opposing views in multiple
dimensions: looking in, looking out, reflecting reflections to
look at how each sees others and are seen by them in turn,
while we the audience, complicit in all possible perspectives,
watch the action unfold.

A third new work published this year is the libretto for the
chamber opera Heart of Coral. Poetical, lyrical and richly
nuanced, it draws upon the literary source that inspired this
new work, and offers new perspectives on the life and works
of this remarkable woman and outstanding writer.

144 performances of new works by Hong Kong's creative
talent have been presented at home, elsewhere in China and
farther afield in the region between 2012 and 2009, when the
HKAF first embarked on producing, publishing and touring
new local work to premier in each Festival.

| am immensely grateful to the artists who have worked with
us through these years, and to the artists who form or renew
an association with the HKAF in 2013. | look forward to doing
more with them in the years ahead. | am also deeply grateful
to the HKAF team, who make me proud to be part of this
organisation and who continue to inspire me to reflect upon
the wonder and power of great performances.

Tisa Ho

Executive Director, Hong Kong Arts Festival
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Playwright’s Note
Text: Wong Wing-sze

What Did | Do in the Past Two Years?

During my postgraduate studies at the Hong Kong Academy for
Performing Arts (HKAPA), our teacher Poon Wai-sum took us to
Beijing for an exchange tour. At the conference, he gave a report as
a representative of Hong Kong. At the tea break, a student studying
playwriting in Beijing came up to me. With tears in her eyes, she
held my hand and asked, “Can you really write about anything in
Hong Kong?” “Yes," | replied. “How wonderful, how wonderful..."
she said, and disappeared into the crowd.

In my class there were many students from the mainland — from
Guangzhou, Hunan, Jilin and other provinces. They call Hong Kong
a city “outside the wall". They are all in single child families and have
superb literary foundation. But they are not as crafty and | tease
them often. They think | am very trendy as | live near Times Square.
| said to them, “The truly local cafés | love have been closing down
one by one. There're only a handful left, struggling to stay afloat.
Some still persist in selling $30-ish meals. At others, a bowl! of
noodles costs more than $50. | know | am not paying for food; | am
paying for their rent. This city is becoming more and more twisted. |
don't see what's there for you to aspire to.” They would listen, then
put one hand on my shoulder and say, “Ah Sze, keep going!”

| went to Taiwan while writing What is Success? for director Edward
Lam. The text had to be written in spoken Mandarin. It dawned on
me how little sense Cantonese makes in Mandarin. For example,
“Hey, you're sharp.” has to be written as “Hey, you think quick.”
(“Sharp” does not exist in Mandarin in this sense.) They have
entirely different rhythms. After my momentary breakdown, | decided
to weave humour into the scene, instead of simply keeping it to one
or two witty lines. The Taiwanese actors asked excitedly about the
Cantonese dialogue that they did not understand. | explained it line
by line and it had them in stitches. In Mandarin, the lines would lose
their sinister beat. It was a small disaster, as well as an important
lesson for me in Chinese-language writing.
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Awakening was staged at the Huayi Chinese Festival of Arts in
Singapore. | sat in the auditorium observing the predominantly
Chinese audience watching this stage adaptation of Dream of
the Red Chamber with the help of English surtitles. Apparently
the Singaporean youths mainly speak English and the Chinese
language has a lesser place in the society. Tears streamed down
my face while | watched. The audience was fully focused on the
play; at the same time, they were making an effort to understand,
via English surtitles, a work in Mandarin adapted from a Chinese
classic by a Hong Kong playwright — What a “lost in translation”! A
flame gnawed at my heart.

On the morning before my return to Hong Kong, | went to the
exhibition that marked the 10th anniversary of the passing of Kuo
Pao Kun. | had only met him once, when he came to see the theatre
company | was working with at the time. Jim Chim introduced me —
then a young full-time actress — to Kuo, telling him that | also wrote
and my family performed Taoist rituals. He smiled and said, “Her
eyes are alive.” This giant of the theatre only appeared in my life for
one minute; and |, on the day of my play's premiere in Singapore,
visited his exhibition. Following the chronology of his life and work, |
could feel that he was smiling at me.

On 12 March last year, the Hong Kong Arts Festival organised
a public reading of Smear at the Hong Kong Jockey Club
Amphitheatre in the HKAPA. Rain pelted down that evening. |
wondered who would brave the rain and come here after work?
“Here we are,” the audience showed me, “More than 200 of us!”
At the sight of those half-soaked trousers, and the tiny puddles
speared by umbrellas, | thought even if | dedicated myself to a life-
long pursuit that only proved Hong Kong to be a cultural desert, |
would be grateful to have come across this little oasis. Through the
endless nights of writing when my pleas go unanswered, | think of
this group of strangers , take a deep breath and call to them: “Come
on!” And | gather my strength to soldier on.

Smear was Wong Wing-sze's graduation work for her master's degree at Hong
Kong Academy for Performing Arts.
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Wong Wing-sze

Wong graduated from the Hong Kong Academy for Performing Arts
(HKAPA), majoring in Acting. She has written 27 stage plays since
2002. For The Truth About Lying (commissioned and premiered by
Hong Kong Arts Festival), she won Best Script at the 20th Hong
Kong Drama Awards, and Best of the Best Theatre Performances
award from Hong Kong's Time Out magazine in 2010, With Pang
Cho-cheung, she co-wrote the screenplay of Beyond Our Ken,
winner of Best Screenplay at the 10th Hong Kong Golden Bauhinia
Awards and nominee for Best Original Screenplay at the 42nd
Golden Horse Awards. For RTHK she penned the TV screenplays
Family Series, My Father's Funeral, Poor Mother Courage, for which
she received a Certificate of Merit in the Special Achievement:
Writing category at the Chicago International Film Festival. Her
latest piece, What is Success, was co-produced with Edward
Lam Dance Theatre. Wong is currently pursuing her postgraduate
studies in screenwriting at the HKAPA.
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Smear premiered at the Theatre, Hong Kong City Hall,
14 March, 2013, 41* Hong Kong Arts Festival

__ #wBl Playwright
= ks Wong Wing-sze

& 5& Director
Z=t8M Lee Chun-chow

i S a 5t Set Designer
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Ak &5 Costume Designer
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1B %At Lighting Designer
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SE N E 8 Music & Sound Designer
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E A E T8 Hong Kong Arts Festival
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