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As a country with an ancient civilization,

Chinese people created numerous cultural or
artistic treasures that formed their distinctive
national culture, which include the unique
calligraphy and Chinese painting that for all
the times, are accomplished by traditional
Chinese writing appliances: writing brush,
ink stick, paper, ink slab and other study
stationery.

Aside from writing brush, ink stick,

paper and ink slab, traditional Chinese study

appliances also include several auxiliary

stationery, like water-infusing tools, writing



PEESERSOE R, BRTE.
B, 2, BHPEHRT &
WMEBYRA, mEASR, 6. £
B8, BRGR. Wil BEARSF, XEHA
wiztA “XEERT o XEREZHE
R TEERAMMEE, Hom X p
R “XIeT . B iR BEE A R
B, %L, HEEZ, TR
AEE. A, @R, BE. WE. I
HM.OBE®R, URMA. K F, A, &
Sam; BELZEE, BETH
i Bzl HHlSF T T,

XhHEHEE, £, 4K, #—
2, HRT — MG BT i
o, BT RS T .

brush container, writing brush rack, ink
bed, ink rockwork, paperweight, etc.,
which are called stationery and bibelot
in ancient studies. Additionally, due to
their delicate craft and modeling as well
as the ornamental value, they are known
as cultural antique as well. They are
produced from various materials and with
plentiful styles and broad application
scope. Many materials including jade,
stone, metal, lacquer work, porcelain,
glass, enamel, as well as bamboo, wood,
ivory, horn, calabash, etc., are applied in
the production. And the craftsmanship is
also complicated which involves many
processing techniques like foundry,
sculpture and carving, etc.

Stationery and bibelot in ancient
studies, along with writing brush, ink stick,
paper, ink slab, they together constitute a
gorgeous world of artwork and exhibit the

charm of Chinese culture.
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History of Stationery and Bibelot in
Ancient Studies
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The history of the stationery and bibelot in ancient studies
of China is fairly long. They developed along with the social
progress and the prosperity of economy and culture, improved
consecutively in practices, and finally became a kind of artwork
with rich connotation and possessing both functional and

ornamental values.
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Traditional Stationery and Furniture in the Study

> Studies and Study Appliances

In ancient China, men with profound
knowledge and elegant taste were called
literati (Wen Ren, Wen for literacy, Ren
for person); and study (Wen Fang, Fang

for room) indicated the study of literati.
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Shelves for Study Appliances (Qianlong
Period, Qing Dynasty, 1736-1795)
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However, as mentioned in historical
books like the Book of Liang: biography
of Jiang Ge, and the History of Southern
Dynasty: Volume 68, the 58th biography,
the term Wen Fang in initial age didn’t
refer to the study; it specifically indicated
the administration that managed the
official document. By the Tang Dynasty
(618-907), besides the above meaning,
it started to refer to the study of literati.
Li Yu (937-978), the last ruler of the
Southern Tang Kingdom, was fond
of literature and had large collection
of works of calligraphy and Chinese
painting, on which he stamped with the
Seal of Jianye Wen Fang. At that time,
Wen Fang has become the place where
people appreciated and stored works
of calligraphy and paintings, as well as
books and records.

Chinese calligraphy and painting
are arts of distinctive feature in the
world artistic history. Both of them are
accomplished by the exclusive writing
appliances: writing brush, ink stick,
paper and ink slab, which are called
the Scholar’s Four Jewels ever since
the ancient times. The writing brush
is a basic tool for writing and painting
in ancient China, which is composed

by brush head, penholder and cap. The

st T

pue L1auonels jo AoisiH

e

SAAPNIS IU3DUY U} 1012G!F



Brush Head
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decorated with complicated garnishes,
and mostly made of bamboo, wood,

ivory, horn, porcelain and enamel etc.

c EEAREEFTEER (F) The cap, also the brush cap, is used to
Ink Sticks of Ten Colors with Themes of .
Ten Odes of Famous Flowers Written by protect the brush head from damages.

Emperor Qianlong (Qing Dynasty, 1644-1911) The ink stick is a major tool for

Chinese calligraphy and painting, with
the feature of fadelessness in thousands
of years. Due to the ink stick, Chinese
calligraphy and painting are able to
possess distinct artistic style. It includes
black, colorized and officinal ones.
Ink sticks of the early stage were made
from natural graphite. Then later, it
appeared the synthetic pine-soot ink and

lampblack ink, etc.
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Imperial Rice Paper in the Xuantong Period of the Qing Dynasty
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Invented by Chinese people, the
papermaking technology is one of the
greatest contributions to the human
civilization, along with gunpowder,
compass and printing technology,
which is considered as the Four Great
Inventions of ancient Chinese science and
technology. The invention of paper played
an important role in people’s daily life.
It made Chinese culture spread abroad
and also promoted the development of

the world culture. Among the traditional
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Bamboo Paper Making Method Documented in
Exploitation of the Works of Nature

Exploitation of the Works of Nature is a miscellaneous work on ancient Chinese science and
technology written by Song Yingxing in the tenth year (1637) the Period Chongzhen of the Ming
Dynasty (1368-1644). The book refers to various species of crops and industrial raw materials and
records their place of origin, production technique and processing equipment, hence known as the
Technical Encyclopedia of the 17th Century China. Particularly it documents in detail the process of
bamboo paper making, five steps in total as follows:

1.Cut and Soak: Cut down the tender bamboo and soak it in the pool for hundred days or more.
2.Stew with Lime: Put the well-soaked bamboo into a barrel. Stew it with lime for eight days and
eight nights.

3.Sweep the Mash: Pour the bamboo mash
into the tank, sweep it over with a bamboo
screen, and then a thin layer of bamboo
material will attach to the screen.

4.Turn and Press: Turn over the screen so
that the wet paper can fall onto a board.
Then repeat the process over and again, till
thousands of pieces accumulate to a thick pile.
Squeeze the water out by a heavy wood.
5.Bake and Dry: Take off the wet paper piece
by piece. Attach them to the brick walls on
both sides of the lane. Make a fire to dry the
wet paper.

o (RIFM) HBE—HTRE

lllustration in Exploitation of the Works of
Nature: Cut and Soak
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lllustration in Exploitation of the
Works of Nature: Stew with Lime

.« (RIFH) BE—AER

lllustration in Exploitation of the
Works of Nature: Turn and Press

¢ (XIFY) EE—ERAH

lllustration in Exploitation of the
Works of Nature: Sweep the Mash

@&
gs"“

—
¥ HXE

L[
C1lCIr

« (XIFY) BER—BKET
lllustration in Exploitation of the
Works of Nature: Bake and Dry
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- BEEEREER (F)
Dustpan-shaped and Brown-glazed
Porcelain Ink Slab with Animal-shaped
Stand (Tang Dynasty, 618-907)

« AEL (FF)
Stone Ink Slab (Tang Dynasty, 618-907)

papers used in studies, the rice paper
is well-known to the world, which has
started to be produced no later than the
Tang Dynasty (618-907). Since then,
the rice paper has become the main
paper used for Chinese calligraphy and
pairiting and was favored by literati and
masters of successive dynasties.

The ink slab is a type of writing
tool used for ink-grind, ink-filling, ink-
dip and adjustment of brush hair. With a
fairly long history, it has various kinds,
including tile ink slab, ceramic ink slab,
brick ink slab, porcelain ink slab, stone
ink slab, jade ink slab, lacquer-emery ink
slab (a wooden in slab coated with the
mixture of emery and lacquer), copper
ink slab, iron ink slab, etc. The modeling
of the ink slab is ingenious and original.
Aside from the multi-foot, round, square,
dustpan-shaped and hand-held ones,
there also exists zither-shaped, drum-
shaped, bamboo joint-shaped, bamboo
shoot-shaped, leechee-shaped, lotus leaf-
shaped, banana leaf-shaped, cat-shaped,
and bell-shaped ink slabs. Patterns
carved on the ink slab are varied in wide
range of themes which include cloud-
dragon with the sun and the moon, birds
and animals, flowers, birds, fish and

insects, landscape, historical allusions
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« +TZHEEM
Platform Ink Slab with Twelve Animal-
shaped Feet
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Tile Ink Slab Made From the Tile of Changle
Palace (Qing Dynasty, 1644-1911)

and inscriptions of calligraphy and
painting. Several sculpture techniques
are applied in the production of ink
slab, which are circular engraving, deep
engraving, hollow out engraving, basso-
relievo, concave engraving, etc.

Aside from writing brush, ink stick,

paper and ink slab, there also appeared
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Chinese Paining and Calligraphy

The Chinese painting is called ink painting, also known as Dan Qing (Dan for the color red, and
Qing for the color blue) in ancient times as people often applied vermilion and cyan colors while
drawing. It usually requires writing brush, ink stick, rice paper or silk, ink slab and pigments to
accomplish a painting which generally takes the ink color as the dominant hue and other colors as
the supplement. It mainly uses the lines to express the shape, charm and texture of the object. The
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Copybook of Poems Written on Cold Food Festival in Huangzhou, by Su Shi
(Song Dynasty, 960-1279)



