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The famous painter Qi Gong made an inscription for Mr. Tian Deng Wu in 1981.
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The famous tradional Chinese painter Kang Shi Yao made an inscription for Mr. Tian Deng Wu in 1981.
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The famous traditional Chinese painter Fang Ji Zhong made an inscription for Mr. Tian Deng Wu in 1981.
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The famous tradional Chinese painter Ye Qian Yu drew a portrait for Mr. Tian Deng Wu in 1954.
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PREFACE He Haixia

Every time | think of my old friend-Mr. Tian Deng-wu, before my eyes | would see an image of a round face, a
medium height and a lovable townsman with a Hebei accent immediately. We have known each other for many years.
He is an unforgettable man of my old friends in Chang’an.

In the fifties Zhao Wang-yun founded the Chinese Painting Society in the east street of Xi'an and gathered the
north painting friends to consult about the painting techniques. Mr. Tian Deng-wu was the earliest flower-and-piant
painter from fine brushwork to freehand brushwork. Although he was with Wang Xue-tao, Ye Fang jiao, etc, their paint-
ing styles were extremly different from each other. In Chang’an people had different opinions on the skillful and poor,
refined and popular, high and low styles. Some spectators said that Mr. Tian’s paintings were too simple because he
only bore the sight of the sentiments of the red flowers with green leaves. In fact, Mr. Tian Deng-Wu played an out-
stanting role in the scope of different styles within the art fields according to his thoughts and feelings. He was quite
skillful in painting techniques and he poured his internal fresh and pure style into people’s heart. People often say the
bainting mirrors the painter and the painter mirrors the painting. This is very clear between Mr. Tian Deng-wu and his
works.

Mr. Tian is a simple and honest man, who has a profound learning and loves the life and pours his heart-felt child-
like innocence and love for the beautiful figures of nature. The birds, animals, insects and fishes; flowers, grasses,
trees and wood under his brush are all real and living figures full of vitality. The vigorous (A Picture of Heroes), the
myna of the mountain village in the south of Shaanxi Province, the old maize in the Guanzhong Plain, the Chinese wis-
taria and morning glory in the courtyard, the fresh kidney beans and pumpkins in the vegetable garden, the tawny
daylily swinging in the breeze, the crying autumn cicada, bee, cricket and katydid... All these are so cordial, harmo-
nious and full of life. In Chang’an painting circles, in Chinese painting circles and abroad all the friends who have
known him know that he always faces the ups and downs, honour, unhappiness, joy and sadness of the world with a
smile silently. When he lost his wife at his old age unhappily, he still produced some flower-and-bird painting works
full of life to leave behind after his death for the later geneations. The paintings are still exciting in their vigour. He
devoted himself to his country, to his people, to the art of the traditional Chinese paintings which the Chinese people
are proud of and to his art conscience. He left thousands of art curiosities and left us silently, but his voice and ex-
pression often rise before our eyes: a round face with closely cropped hair, a medium height, a Hebei accent and al-
ways with a smile... .

In order to cherish the memory of his art achievements, his relatives and friends have collected his works of the
traditional Chinese paintings and the flower-and-bird paintings left in the world to be a book. They want to publish it
and ask me to write a preface for it. | think that his paintings and his excellent character are so lovely and respectful
and he is also my townsman, so | write the above words as a preface.

1992.8.8.
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MR. TIAN DEND WU’S PAINTINGS
ALWAYS REMAIN YOUNG

Zhong Ming-shan

The traditional Chinese flower-and-bird painting is such a marvellous painting: it can be a lifeless palace decora-
tion, it also can be a vulgar trade to pander the trendy, it can also be a masterpiece of rocking people’s soul which
the painters detest the world and its ways and repose their feelings, and it can also be the reproduction of life and the
lyric poetry showing the painters’ love for their country and people... . | don't hold to stick on a “class character” label
to the flower-and-bird painting simply, but it is a kind of art of rhythm and metre expressing the feeling. This is prob-
ably beyond doubt. | don’t want to start from this knowledge to make a classification and parallelism to the flower-and-
bird painters, only to say what the deceased flower-and-bird painter Mr. Tian Deng-wu is like. Most painters of the
older generations still remember him, but the young friends today are unfamiliar to him.

Mr. Tian Deng-wu (1897-1973) was from Ningjin county, Hebei Province. In 1920 he graduated from the handcraft
picture department of Baoding normal school. He spent the greater part of his life in the homeless and miserable
state. In order to make a living he run about Hebei, Liaoning, Henan, Sichuan, Shaanxi, etc and taught the arts and
paintings to the students, even to sell his paintings. In the late period of the twenties he published his (A Flower-and-
Bird Painting Book on the Art of Drawings). In the first period of the thirties he followed Mr. Qi Bai Shi to learn paint-
ing and was well acquainted with Wang Xue tao, Wang Meng bai, Zhao Wang-yun, etc. After liberation of the whole
country in 1951 he came to work in Xi'an Medical Institute and joined the Chinese Artist Union Xi'an Branch.

He was an ordinary and intuitive intellectual of the older generations, an intelligent traditional Chinese painter who
loved his country and his people. He never cared for fame and wealth and seldom spoke of himself. He spent his
seventy-six years silently. When his masterpiece (A Picture Of Heroes) and (Tawny Daylily) made a sensation in
Chang’an drawing circles, at home and abroad, he was still so calm, peaceful and modest.

The first outstanding characteristic of his painting was that he inherited the traditional technique and style of the
Chinese scholar painting, but he tried to extricate himself from the corrupt customs of simple game writing. He
showed his love for the life of the ordinary people and continuous search of the beautiful life with his painting brush.
His painting subjects are extremly extensive. The flowers under his brush are the bright winter jasmine, the peach
and apricot blossom which bees and butterflies bustle between them, the peony and common peony blooming in the
breeze, the tall and erect lotus, fragrant plantain lily and common calla, the lily between the hillside and mountain
stream, the chrysanthemum in late autumn, the osmanthus flower with a rich perfume, the bigleaf hydrangea with lux-
uriant foliage, the Chinese wistaria with branches and tendrils like dragons flying and snakes dancing, and the thick
and horizontal wintersweet... The tawny daylily which the ancients called the forgetting-sadness grass is even more
his finest flowers of his paintings. The melons and fruits under his brush are the old ripe pumpkin, golden loquat, the

dark green and delicate wax gourd. As for the mandarin peaches, grapes, radishes, Chinese cabbages, these are



more frequent subjects of his paintings. The birds under his brush are the magpie to announce good news, the myna
to nurse babies, the hens to take their children to look for small insects and also the jackdaws sitting on the withered
trees. The herbivoves under his brush such as crickets, autumn cicadas and mantises, etc, are his more vivid works.
In a word, the flowers, birds, insects, fishes, vegetables and fruits which people often see in everyday life are all
under his brush. The flowers of his painting differ in thousands of ways and seem to smell fragrant. The herbivoves
under his brush have people feel the vigor of life. The things he excels others is that his subjects are not limited in
this scope. He extended his brush into the vast and bare countryside from the small world of his painting life. He
painted a corner of the cottage, painted the maize, cotton, chili Chinese sorghum, hyacinth bean, cucumber and

pumpkin; painted the billowing wheat field which the sucking swallows shuttle back and forth over them, painted the

beautiful land of the country of (Full Of Morning Sunlight In the Hibiscus Country). He still painted the scene of the
modern kitchen which the general painters seldom had painted. For these prosaic figures he poured his sincere and
deep love. He painted the scroll of the radish and cabbages for many times and made an inscription on it with the old
saying “Bite the root of vegetables, everything is good.” Untill the previous days when he was paralysed all over, he
still painted such two paintings with his slightly trembling hand for me. This is his motto to get along with people in all
his life and this is also the basis of his artistic thoughts. His paintings unfold a picture of a local life with rich soil fragr-
ance from a small side and they are also like the fresh and simple folk songs, which are the beautiful songs molded
by the beautiful heart and soul.

He is so simple, as the same as the soil of the earth. His painting style is like himself. This is the second out-
standing characteristic of his painting. He had the deep traditional painting foundation, but he attached high import-
ance to sketching: He always tried to express the depicted objects with extremly simple and standard writing and
strived to seize the beautiful side of the simple essence of the objects. Therefore, his paintings were not vulgar,
sweet, coquet and superficial while they were plain and vigorous, cordial and natural, meaningful and thought-
provoking and have the rich local flavor. In Chang’an drawing circles his works were very prominent. He is not like
some other painters to go after the writing interest simply, while he melts his writing and objects as well as his aes-
thetic delight into his works, which are exposed out of the paintings.

Mr. Tian Deng-wu died in 1973 when China was in the social upheaval. The memorial meeting was held out of the
gate of the mortuary of Xi'an Medical Institute hastily. Because of the historical cause many of his good friends and
students couldn't attend his depressed and silent funeral which people wanted to cry but no voice.

The seasons are changing, time is fleeting. Life is short, art is long. The people will never forget the artist who
has mutual affinity with them. In order to cherish the memory of Mr. Tian Deng-wu'’s artistic achievements, the Chinese
Artist Union Shaanxi Branch held an exhibition of his posthumous works in the ancient capital-Chang’an in 1981 after
his death. Many painting friends such as Qi Gong, Wang Xue-tao, He Hai-xia, Dong Shou-ping, Zheng Nai-guang,
Wang Zi-wu, Han Qiu-yan, Fang Ji-zhong, Kang Shi-yao, Xiu Jun and Chen Zhi-zhong inscribed for his exhibition. The
people of Chang’an saw his art curiosities which his relatives and friends collected once again.

“Mr. Tian passed away, but his paintings remain eternal. A hundred flowers open a new world, art and literary cir-
cles alway remain young.” This is an inscription that Mr. Zheng Nai-guang made for Mr. Tian's art exhibition. During
the years of upheaval Mr. Tian Deng-wu left the world silently, keeping the sadness and intranquility of an ordinary
Chinese in mind, however through his works we can still feel his simple heart loving the country, the people and the

art beating with the hearts of ours as before.
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