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Preface

Yang Feiyun

Paintings can offer people visual experiences with skills. But the real art is
the touch and honesty of soul. So on the highest perspective, painting is a
supernatural spiritual farming, eager for purity, respecting noble spirit, cherishing

lives and admiring love.

Oil painting comes from western, and prevails in China for over a century. After
five generations’ efforts, it has accumulated profound local resources. Especially
in the latest thirty years, it becomes very active and is with a magnificent growth
trend. Across the field of today, there are prosperty and vulgarity twisted together
and difficulties and hopes interconnected. The schools of oil painting advocate
exploration and expanding, but the aesthetical standards need to be reconfirmed;
they encourage attempts, but the quality of languages requires further pursuit;
are dedicated in practices of the time, but the classics need also to be respect;
focus on folk lives and individuals, but the spiritual lives are still beyond reach.T

hough the localization did go wrong once, it is still an inevitable task to fulfill.

Oil Painter Academic Study Series, brought out by China Oil Painting Academy of
China Art Research Academy, is to go through the modern representational art in
China in academics to lead a good way for distinguishing excellent pursuit in art and
pushing the development of oil painting art in China. Oil Painter Academic Study
Series chooses the best artists with special contributions in oil painting art, and
makes an all-round academic conclusion for individual artists through exhibition,
publishing, spreading, seminar and communicating. So Oil Painter Academic Study
Series tries to go deep into individual artists, review the creations and works in the
past, and discuss the influencing effects the artists’ practices have on the times and

significant meanings for future oil painting development in China.

The exhibitions of Oi/ Painter Academic Study Series will concentrate the works
from the artists with unique contributions or different vision nationwide and
display their irreplaceable achievements respectively. We will also focus on the
quality and expression of their paintings, and estimate the contributions they
made on beauty experiencing and spiritual content to encourage brilliant pursuit
of art, promote the creation status and, lead the trend and direction of social

culture and art in order that the pursuit and expression can be known.

Oil Painter Academic Study Series will try every effort to serve the most brilliant
artists, distinguish and enhance the unique talents and the values of every
artist. And we hope through our endeavors, they can have an influence in better

promoting the healthy development of the art field.
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1991—1993

Xin Tian You——

Oil Paintings of Duan Zhengqu

Yang Feiyun

Of all patterns of Chinese oil paintings, Duan Zhengqu’s works obviously represent
a spirit of Central China, magnificent and generous. His painting language is kind
of expressional based on sketching the reality, and also enhancing symbolism in
expressionism. He also grants them big and heavy true emotions in the realism,
expressionism and symbolism. His expressions are full of passions, which
generated from yellow earth, roaring Yellow River and profound history of folk
lives; his symbolism is deeply rooted in the culture and long history of Central
China, nurtured by people living on the yellow earth land, and born from the

simple and real lives.

His art grows from the land with life powers from the origin. It is the overlap of
western expressional language and the writing spirit from the east, or the unifying
of Chinese expressionism and symbolism. His art greatly makes the localization of
western oil painting languages. The themes are taken from countryside, but forms
are modern with deep meanings. The figures are big between sky and earth. They
are symbols for ideal lives in the heavy reality, like magnificent monuments. He is
outstanding in those yellow-earth-and/or- Yellow-River painters. He is unique in

modern art world of China, which is really precious.

In the path of pursuing art, Duan Zhengqu, based on his own nature, effectively
learned from Rouault, and Baba's practices and oriental art traditions, and formed
a strong individual language through inner digesting. His works are rough yet
solemn, exaggerating yet running deep, conclusive yet heavy and thick. They are
full of features of folk arts that are beautiful, heroic and romantic, touching and
encouraging. To make others moved, painters should make themselves moved
firstly; to encourage others, painters should encourage themselves in advance.
The paintings of Duan Zhengqu are not for people to appreciate quietly but to
make them excited and deeply impressed. Duan Zhengqu is an artist of great
honest, sincerity and enthusiasms. He elaborates the spirits of Chinese people
with typical Chinese, and might be also the most internationalized, painting
languages, and expresses the deep love and emotions he has for the land and
the people with individual language. On North Sha’anxi Plateau, he lives in cave
house, drinks strong liquors, listens to Xintianyou, and watches Yellow River
running east. The landscape, people and lives, and customs are all expressed like

historic chapters with glories and reputations via his art talent.
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Oil on Canvas
125¢m x 106cm

1991

Expressional painting kind of requires great talents and mind. It needs the painter
to paint the whole picture with one-blast move bursting out like the dropping
down of plateau falls. It needs plenty of passions, real feelings and sincere natures
and more importantly excellent forms and fulfilled content. The expressions
should be in place and the control should be instant. It should avoid complete
exaggerating and complaining, shallow meaningless mourning, rough unserious
pasting, and poor-tasting self-indulgence, which are all enemies of expressional
paintings. Duan Zhengqu’'s paintings can survive testing. His expressions are
bright and strong, with qualities of mastering and nurturing. There are serious
and firm structures in the exaggeration. Exaggerating, but not over-yielding,
distinguished yet not shallow, rough but elegant, thick yet not sticking, and strong

but free. That is his personality.

The teaching method of Duan Zhengqu is the same as his creation. He prefers art
talents to skill basis in choosing students and emphasized the ability training on

directly expressing emotions, known as Duan Teaching Method.

I have a special understanding and appreciation for this brilliant artist and his
works. I appreciate his direct expressionism, especially for the strong and bright
features. We both come from countryside, and have an emotion for the life power
and culture tradition of folk arts. We are now living in Beijing, yet still missing the
land and earth. Once having time, we will go to the countryside to breathe the air

of earth.

As a mature oil painter, Duan Zhengqu has achieved a lot. We congratulate him
for the achievements he has made and wish that he had a brighter future for his

creation.
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The Life Breath of North Land

Shui Tianzhong

Among all modern Chinese painting workers, Duan Zhengqu is irraplaceable, for
the humannity and spirits he expresses and the art nature of him are unique. This
unique nature in art is the supplemt and stimulation for the will and emotion
of modern Chinese art. We don’t have to over-exaggerate the significance of
his creation to morden Chinese art.with the growing diversification of painting

features, his art becomes more about that with distinctive charms on humannity.

Walter Benjamin once researched on the different charm of traditinal arts, and
raised the word "Life Breath” to describe the special charm and appeals of
traditional arts like painting and sculpture. It “breaks out of itself and surrounds
itself”. As for the language of Chinese culture, it is the combination of Qi,
Orientation and Spirit. Life Breath comes to me when I am appreciating Duan
Zhengqu's works, for his art is different from the prevailing art method- not
the practice of certain skills, rules or abilities, or elaboration for some kind of
philosophy or ideology. The distinguished character of Duan Zhengqu's painting
lies in that it expresses a kind of life status totally from an individual's eyes, just
like those evergreen pieces in art history. They embody the life styles of certain

historical phases, including that the painter’'s own life experience.

Born and growing up on Central China, Duan Zhengqu has an affection for north
of China and people living on it, especially for Huang-t'u Kao-yuan on the up-
middle end of Yellow River, which attracts most of his heart. Since 1980s, he went
to west from Zhengzhou, and tripped to Shanpei Kao-Yuan for many times. People
and landscape there brought him initial passion of creation. Folk Songs(1987), and
Singing in the Cave Dwelling (1989) make us first notice him. And then The Women
(1990). Oriental Sunrise (1991), and Emigrate from Shanxi (1991) come into birth.
The rough wild Shanpei Kao-Yuan and Duan Zhengqu become the unique view of
Chinse painting art. But the theme feature is not the core value of his art. In Chinese
paintings, farmer and countryside have never been ignored. They comes in certain
types in our art history, typically the traditional Fisher, Woodcutter, Farmer and
Scholar and the modern revolution type: Suffering — Fighting- Liberty. The form of
these mainstream types should be attributed to the great works in the startup stage,
but they make people feel dull and exhausted due to repeatedly simple imitating.
Best creations in the latest half century should be those of Chang’an Painters, like
Shi Lu, and Zhao Wangyun. After the 1980s, artists in China began to think it over,
The remote, lonely and pure nature of realistic countryside paintings used to impress
people, but it doesn't end up being imitated and repeatedly copied. The massive
copies will definitely result in non-verbalization. The resources from soul have been
used with limitation, and thus become devaluating. Duan’s works are worth research

and considerations, for he chooses to paint from his inside experience and emotions,



