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A Brief Introduction of the Author

Huang Yingquan, born in February, 1938, Shexian, Anhui province has been engaged in the
study of forestry and potted landscape art since his college graduation. He has many times received
awards of different kinds such as “Science and Technology Award”. Now, he is an Anhui Penjing
artist, professor level senior engineer, a member of Anhui Association of Senior Scientists and
Technicians, serving as a consultant of Anhui Penjing Artists Association and technical advisor of
the Baos Garden.

He has published over ten research papers such as “Researches into the Penjing Art of Anhui”,
“Researches into the Aesthetic Value of Penjing Art” etc. in newspapers, periodicals and academic
books like “Flower Plant & Penjing” “China Flower & Penjing”, and so on.

He is the compiler of the book “Anhui Penjing Art”, and his book “Iconography of Anhui
Penjing”, compiled and written for Huangshan Flower Penjing Association, won a bronze prize in the
8th China Flower Expo in 2013.

His plum tree Penjing “Dancing Dragon in the Colorful Cloud” won him a gold prize in the 4th
China Plum and Wintersweet Exhibition, his stump Penjing “The Painting Brush of Dream” won an
award of excellence in the 2nd Chinese Penjing Appraisal Exhibition, his landscape Penjing “Out of
Xin’an after Innumerable Twists and Turns” won him a 1st prize in Anhui Flower Expo in 2005 and
his  “Lone Sail Fading into the Blue Sky” won him a silver prize in Anhui Garden Flower and Stone
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Foreword

Potted Plant and miniature landscape art (Penjing) originated from China. Later it spread
into Japan and now has swept the world.

Penjing makes use of such materials as trees, rock fragments, etc. and with artistic treat-
ment and careful nurturing recreates in a pot an artistic work which concentrates the typical fea-
tures and beauty of nature. Through it, one can appreciate not only the physical beauty (coming
out of nature), but also the artistic conception (higher than nature), immersing in the enjoyment
of aesthetic effect of art.

Chinese Penjing is regarded as “a wordless poem and a three-dimensional painting”. How-
ever, it is a poem that is embodied in the mountains, valleys, woods and fountains; it is a paint-
ing that changes with seasons with thriving vitality. Such an artistic works, coming out of nature
and standing higher than nature, blends trees, stones, plates, pots, and flower stands into one.
For generations, Penjing works, with artists’ scrupulous pruning and careful nurturing, have be-
come the glory of China’s artistic treasures, enjoying a great fame in the world with its explicit
national character and classic art styles.

With the combined efforts of both professional and amateur Penjing artists, Bonsai Clubs
International (BCI) held in Yangzhou in collaboration with Yangzhou municipal government the
International Bonsai Convention of 2013 and celebrations of the 50th anniversary of BCI, which
lasted from April 18 to April 20, 2013. World Bonsai Friendship Federation (WBFF) will hold
the World Bonsai Convention in Baosheng Park of Jintan in October, 2013 in collaboration with
municipal governments of Changzhou and Jintan.

On April 18, 2013, the International Bonsai Convention of 2013 and celebrations of the
50th anniversary of BCI were held in Yangzhou. After the opening ceremony, we went to visit the
exhibition hall, where Mr. Huang Yingquan told me that Anhui Science and Technology Publish-
ing House invited him to compile a book China’s Potted Plant Art, one of the series entitled Chi-
nese Potted Plants and Miniature Landscape Art and he wanted me to write foreword for his
China’s Potted Plant Art.

Mr. Huang Yingquan is from the county of She, Anhui Province. He is chief engineer of

Huangshan Wood Garden, Anhui Forestry Science Institute and of Huangshan Forestry Institute,
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engaged in Penjing art for more than 30 years. In the meantime, he has made a deep research
into the Penjing of Anhui School. He compiled a book The Potted Plant and Miniature Land-
scape Art of Anhui School published in 2007 by Anhui Science and Technology Publishing
House which has contributed an important volume of reference material to the study of Penjing
art of Anhui School.

On the basis of his studies of Penjing art of Anhui School, Mr. Huang Yingquan conducted
a deep research into China’s potted plant art and his new book has illuminated and furthered the
features of China’s plant Penjing art. He thinks that the Penjing art of Anhui School has been
influenced by elements of traditional Chinese culture: natural in modes and various in styles. It
takes image creations as its main task, achieves similarity in dissimilarity, creates designs with
skills, makes use of the small to symbolize the big, accomplishes more with something less, se-
cures simplicity from complexity, conveys picturesque effects with emerging designs, enriches
impressiveness with exaggeration resulting in vividness and majesty with flexible patterns, and
constitutes artistic conceptions with implicit connotations, the way that forms poems and pictures.
He shows a unique understanding in his analysis of the composition designs of China’s plant
Penjing characterized by giving priority to image creation, distinguishing the primary from the
secondary, featuring appropriate space combinations and concordant contrasts, brimming with
tender feelings out of the concrete patterns, producing unity out of diversity, and so on. In the
book, there are over 140 pictures of the masterpieces of China’s plant Penjing, some of which
contain beautiful illustrations in appreciation and analysis that the lovers of Penjing can draw on
as reference in their artistic creation of plant Penjing works.

I firmly believe that the book, after its publication, will win the favor of the lovers of Pen-

jing art.
By Wei Jinsheng

Councilor of Chinese Society of Landscape Architecture, Branch of Potted Flowers and

Stone Appreciation

May 20, 2013



WABRRZURAA THABTNERE AL tIFEBINTFENEE
MRA(RIE ) T2 A MTEE, FHTEENES HR(ME ), ERETF,
FZRHE B ARMARER ESFE, NFEEFHN—RAE, ANTEESE
BRAMMAES, EAMRE, ARSI E XR B BEANE EHHE,
FEAFNAEGNEARR. MARFTRLUBEEAMNDIEBA .5 B AMIEHE
APAR IS EH % T HIBX,

BB ALK, BY (SRR ) E2AMBIAEF ML ROV FEAM, T IX
WAMKR B F FTEBRFED, IAANNEYHNRERRELREN,
TERR, M EDR R OE, BENEYNARAN TR, AMNE A
RINFBEROHBZ TEY, BEYNE LR FERTEANBRBE, X
HERRIFEPEBEEI, FIMGFE)FHMR) e RK, R E, Z2F
FH,BRER, "(FLFRIB)R  "Z24£T#MS , FUEATAT, B T8
B, AUSERH . "ERIBIDERIE IR, 57 745 L
FEEBEARFREENEE, JEXR, IBEIWA ME . HIEHEY
FWEARES T, AINFTEENE " PELER BRUER, THRZE, B LK
TR"G, A ESHBEE MO MEL D, ARMENDAR 6, BE55X
BHE " BR—HN, ZHERE"N'SELEE, DFERELX"0, 555 XH
BYIRERES, ABKAX 0, TESH, FHE. EHHRERL, ZE55
HMEH, WEER—WE, BEMAXEH A "ELEEEMR, FH: "EENEE
BE, INREEER, B8 LERA BRERRINIA, "FILESE, &Lk
ARRESHEY ZERE, EUADE. i, MABRRUZARESHI, EhEfe
ARBBIFEVIT A, thEREMAANRIENA T 2%, BYFE, IAMAEF
EMARE R ENRE(FBE ) Bt

WARR~4F TEDER. RETEES 7000 £ EFDIEER O &N KR
EREMZERF ENEDEEER, EaRRFETRS, K2 ANTEER
TFERHENEE BRRAEEDERNEALON ERXREHZELFNSERR,
HEPBENLE, LU EZRNEIX , MINED B ERERAIGE , BB 175 E R
UK 208 ¥ 2 B [ EME SR E AN EZRAE &, D EH TR AR,
MVBBENS T EE M. NIFRSCRERH, REMRERZ AT




il

o8

3

0 — > [cHEE

BR,XZTUEEN,. AABREREHBHSSERRNA, EMEF.X
. ERMFETNEREGAFNARENSE, AR ZANTENERESR
RERIRTEM, TIBKERN. BERELZN TR} =F, FUGH, RFR
B MERATERERE L FRAMARASNELEERAER—NH, HEFR
AR VAT RO CEL A il MR RIARPE D SR A — IR R 2 RIS T
FERTH NAZRRAMEATEMEEREBESERT. B T RR  WARR
Efs EEBRRTHENBRIETHE, SIEMEFREZHI TIRL. T
Wb, FEHIE EHELE () AREIEERZ , B HI TIRSBANXXABRR
K. BRNS, PELARZAELE T, EARX B THAENY, PTERRZ
REBHH, HFEH— LM FH K B2 DRTHIANXER, A TEEN
L AR, X R, METRE—2, BEEANBRBIER, BER T AL
HEMNBERENT L. BELASNA RIS, A XHESHEN, BEZAK
MR SZE MR, EEFEH, RARN—RBFEIEIL), 85 7
BREREANBANER, W7 BRARXZERHENS B, TERARFIHEA
TERRAEZARKRMAFTHR T, £ T ERNARRNERHTEEN,
BIWATL2EETERNREREANHLIEG . ANAWABEREFERIT S —
NBKMT R, RIRIT , © R H B i 2 S ERE N 6] W i RN & R BB
75, B AR SEMAERMNE X . ATFHBERZ EMMREEAFALR, KRINE
MR AENEZERNSRERZARALRNERES, HIUHERETH
AL T HRE BRI Y, 8 S N RAKEERESE, BERIAN
IR, BREWHNERYE, S5, BRHNSREKZARES AN EM, R
MEARRREZEMANANAN R LR PR EERN.

LURPEMNAZRZANF R T ERNARSWANERE TLSEME
B b, A HEENAZEEMNER], ENRVTERWALEHORESE,; B
AE 4 D HIGRSE, BMEABRESE, £ DATRER, WEF TR, £H
%, XTERVENANIIMBRE HDENNSF L, MRERA(RRKE
) MEHICRRI AR ) E, £ ENERIFRFEES KN MR
FPBANEE BN,

WARZ SO ASERNAZENIELR, EREERNARFZARNEN
A, MARSNRAXTERIAERZENMNE L, RARSINEBEFEAAERSE
MARILERARIES Lo WARNES M- HEFSHAEN—RAE,
X EFE B ANANESEHENESH R, RERRES, H XA, NERK
BE, NBATRE, SpTEMAZRFSBE F TEREILEAMBTERE,
EI AN SR T ERER A AR NERRRILEES, DULA T X—I7k
ERENAREL FERAATHET RETFENEL, CEREGRARS
B TFRIN B A ERRAIE, F A R E MM A RNREEE E, RN



WRERRE, ERTEEEN PR AT, TENBRBNELREF. 8T8
RORERIAANAE LB HIRB 2 40, W FFAMRAIEIRE B AEW, FN
ERBZSNRRK" SN ERBAREIE, RIXELE, 15 AX—TTAGIE
HEOR AR SO EBEE L - BEAE, WRBEMEREBESS, RIEEMA,
NEELESBNMTS, EARNEMNALEAMAE, FHERNARRZ AR
RIAZ—TESHER.

MARENERERASCANRBANE, RERENRSRI, €EK
FBHANBENHKE , BEPERFZAX A FEMER—RAMZ AN
TS, MBESNERRIHEETERINRBRET, TUBLESEZN
AERNENRIERE S, BFRENAEENREEY. THRIEES
REREDBNAT, WAZSRENRATERTBEMAESNEETH
#, ARMAN S, —FEEENEAFERNSS, s— A ENEHIFES
BLHANARSNERE R, XMEBBANTEIORRNE A RBE Rk
T, TFERAKEFRR. ET L RANSEEFATIMNR NS
5%, IHBHRRTHEENREINRE, R IEmAHRHIEE,

BEMNAGE FSEMBEERMIZ X, ENZEENRMN B
it , N P EMAR R ZARNABTFE R

LLSHEHSRE, AFRELR, B2 XNUEAREFAR, ARETEK
FERES, XU EZARNTRDARRA, BFZRBE—PARBLH L
FHRARNE, AT EH (ERZ L, BRNLKLEYFEFE, MATER
BEZREEEHER, PEEMAERAFAFHEANRA . AXMBRLT, FER
SERNKBRIR— AR EATERFOUEN, BB IEE L
AZHRENRL, ERERREARNZEL 5| R

AAMBREZLS NEMARES 30 RF, ERBHAHZTE, XRE
E(PERARRZAR)—B, RERBAAKHN AR RN, X EH
ARENFHFHBEELRENNA, PP —LEUSMBRAR—RZF, Bix
ZANERTESR , BIEREME RIS E.

EPHERABARRZABEY . ANMNABESELIEREE —LEHROR
ST RORENZIF, A4 KEN AFREEERTBIIRRA, KE
KL LA TMAERE F BT, FASREE.

HRRR
2013.10.3




Preface

Potted plant miniature landscape (Penjing) is a form of Penjing art that uses trees as the
main part of the artistic works. The artists, through artistic processing and molding the wild and
self-bred trees (stumps), nurture a miniature landscape in a pot by means of reasonable combi-
nation and design (structure composition) so that the plants in the pot grow in accordance not
only with the physiological and ecological features of the plants in nature but also with the gen-
eral laws of aesthetics and with the artists’ ideal forms of trees, which can serve as the living ob-
ject for artistic appreciation, enabling people to enhance their spiritual world, communicate their
feelings, understand the meaning of life, beautify their surroundings and enrich their life. Fur-
thermore, potted plant Penjing can satisfy people’s needs to return to nature, to construct a har-
monic relation with nature and to pursue beauty in different aspects.

Since the beginning of human existence, plants (including trees) are the material basis on
which human beings depend for existence and development. In the past, man relied on plants for
clothing, food, shelters and transportation. Therefore, man has a deep feeling for them. In ancient
times, people adored plants. With a deeper understanding of plants, human beings began to
transfer to the plants their pleasure, anger, sorrow and joy, making use of certain features and
characteristics to express their mood, ideas and emotions, which can be witnessed in poems in
different dynasties. For example, in The Book of Poetry, there is a poem called The Beautiful
Peach: “The peach tree stands wayside, / With blossoms glowing pink, /I wish the pretty bride /
Affluence in food and drink.” In Sayings of Confucian School, we can find: “Irises and orchids
growing in secluded valley, they will not stop giving off their fragrance because nobody is
around. A gentleman persisting in cultivating himself and his moral character will not change his
pursuit because of his poverty and plight. In Qu Yuan’s Ode to the Tangerine, the poet, by dis-
playing the fine features of tangerines, sings the praises of the virtues of purity, selflessness, pa-
triotism, steadfastness in belief and pursuit of truth. Later, more plant poems appeared, com-
mending fine characters or using plants as symbols of men, situations and feelings. For example,
Li Bai wrote a poem about pines: “Green moss has grown for long in the shade on the ground. /
The verdancy has dyed the autumn mist around. / When will it reach the sky above the cloud? /
Thousands of feet it will stand upright in front.” Yang Wanli wrote a poem about azaleas: “The
blood from the mouth of cuckoos is too little to dye the azalea flower. / It is the tears of the sol-
diers in the frontier that has brought to them the color everywhere.” In a poem about trumpet
creepers by Bai Juyi, there are lines: “A tree it accidentally encounters, /then hundreds of feet
grows the trumpet creeper.” “A word of advice should be given to those existing in the world, /
the way the tenuous ivy thrives should never be taken as a self-growth mode.” In a poem about

wisteria, Cen Shen wrote: “On whom can | depend? / The cliffs will support my growth in meters
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of a thousand.” In a poem about willow, Wang Wei wrote: “The dust is kept down in Weicheng
by an early morning rain. /The guesthouse looks fresh and the willows green. / I would urge you
to have one more cup of wine. / For out west, crossing the Fort Yangguan, you will no longer get
the toast like mine.” In a poem about parasol-trees, Dong Shaoyu wrote: “Grasses are overgrown
below the autumn parasol-trees. / Trees after trees the cicadas are chirping toward me. / My
dreams float around the cloudy mountain reaching the blue moon. / Every night to the frontier
Liaoxi I am with the wind flown.” Such poems indicate that people’s feelings and plants are
closely related and even inseparable. Therefore, when potted plants appear in an artistic form,
they are endearing to people and can provoke people’s thoughts and intrigue their emotions. At-
taching emotions to some objects is the basis on which potted plants can evoke feelings (or
thoughts).

Potted plants originated from pot culture. As early as 7,000 years ago in the Neolithic Age,
there were pot culture patterns carved on the fragmented pots in China’s Hemudu Site. But pot
culture is different from potted plant (Penjing). The appearance of Penjing was based on some
specific conditions, not just on the techniques of pot culture, but also on such conditions as the
extensive development of social economy, relative social stability, advancement of art and cul-
ture, enhancement of aesthetic conception of plants, the development and wide spread of closely
related art forms like poetry, ballads, dancing, sculptures, painting, landscape architecture, etc.
The emergence of Penjing was also closed related to the advent and development of cities and
the multiple conditions that decided people’s consumption. Based on the existing records, we can
find that Penjing art came into being in the Tang Dynasty, which is understandable. As the Tang
Dynasty is a period in feudalistic China that witnessed a fast social development and as China’s
economy, culture, landscape architecture reached a height that had never been seen before, it is
only natural that Penjing art emerged and developed during that period as a result of the solid
social background. In the Tang Dynasty, Wang Wei wrote: “Orchids nurtured in yellow square
ceramic pot accompanied by gorgeous pebbles thrive with years.”On the wall aside of the path
leading to the crown prince Zhanghuai’s tomb, there is a mural displaying a maid holding a pot-
ted trees and stones, which was painted in Wang Wei’s time. Later in the same dynasty, Li He,
in his poems The Song of the Wuli Pines and The Song of Planting Peonies, focused his descrip-
tions on a plant as an independent and the only object in a pot. It proves that in the Mid-Tang
Dynasty, the potted tree and stone landscape Penjing was popular not only in the court but also
among the ordinary people. In the Song Dynasty, potted plant Penjing became widespread and
began to be sold as a commodity in the market. Large-scale and professional shaping and nurtur-
ing of Penjing came into being. In making a pot of Penjing, such crown-shaping techniques as
layer shaping and branch shaping were used. There also appeared some potted plants of natural
shapes that men of letters used to entertain themselves. During the Southern Song Dynasty, Chi-
nese Penjing art went abroad and reached Japan. In the dynasties of Ming and Qing, Chinese
Penjing art became mature, branching into some local schools. But what was prevalent in the so-
ciety then was the standardized Penjing, the patterns of which were regularized, standardized,
rigid in shape and identical in style. Such kind of Penjing imprisoned people’s mind and thus
couldn’t satisfy people’s needs to express their active mind and feelings. With the development of
the society and with the arrival of western cultural conceptions, conventional ideas about Chinese

Penjing art began to break down. In the later period of the Qing Dynasty, Gong Zizheng in his



article On the Hall of Diseased Plum Trees condemned the regularized Penjing, thinking that it
fettered people’s mind. His article started a trend, a natural way of creating Penjing works. From
then on, China’s potted plant Penjing entered a new era, in which Penjing art began to develop
in a natural style. However, in summarizing the traditions of Chinese potted Penjing we must not
totally deny the fact that regularized Penjing had its contribution in history. Regularized potted
plant Penjing was popular for a long period in Chinese history, exerting a far-reaching signifi-
cance. Because of it, the essence of Chinese Penjing art can steadily extend and develop to the
present time. Therefore it has historical and global significance. As the techniques in making
regularized Penjing were passed down from masters to apprentices, the craft summarized and
created by generations of masters is a valuable heritage that promotes the development of today’s
Penjing art. Today’s Penjing creations and innovations are based on their summaries of theories
in bending trunks and branches, in twig formations, in proportions and contrast, and in making
use of details to symbolize the whole pictures, on their methods of expressing their artistic con-
ceptions and on their experience in nurturing Penjing. Mature Penjing works of natural styles
are, after all, developed from mature regularized Penjing.

China’s contemporary potted plant Penjing art is characterized by the expression of the
beauty of life, forms and artistic conceptions. The beauty of life is the basis of the aesthetic value
of potted plant Penjing. It is expressed mainly by the beauty in stalwartness and sturdiness of
plant life. Mutilated as it is, its vigor still exists, like the Penjing that makes use of bone-colored
dead branches. Such plants in the pot also express the beauty in the persistence of life, which is
chiefly shown by the plants’ unyielding power against surroundings, undaunted in face of storms
(such as the style of Penjing called Plants in face of Gusts) and undeterred by the flood (such as
the style of Penjing called Plants with Roots Exposed). The expression of beauty of life is effect-
ed and maintained largely through the long time and incessant nurturing that is right in method
and due in season.

The beauty in the shape of a potted plant Penjing lies in its outside form, which is the key
element in judging the artistic value of a potted plant. The beauty of its shape is primarily shown
in the profile design. The outside pattern of a tree and its inside structure decide the shape of a
potted plant. The outside pattern and the inside structure should, on the one hand, follow the
general laws of the beauty in form. On the other hand, they should conform to the morphological
and ecological characteristics of a plant in nature. The pattern and the structure should be close-
ly coordinated as is produced in nature without any traces of stereotypes or artificial intervention.
Nowadays, the outside pattern of a potted plant is formed mainly through the technique of tying
and binding and the method of cutting off the trunk and nurturing the sprouts. Tying and binding
in crown making can help constitute branch shapes. Branch shaping is achieved through binding
and pruning, with binding in the main. Such a method has been used for hundreds of years in
Chinese potted plant Penjing history, with huge amounts of practical experience. The method
proves to be effective in pruning the trunk and the crown of a big potted plant, especially in
shaping pines. With the method, the pines can show a crown with distinct layers, neat, beautiful
and graceful, allowing air and light going through it easily. The trunk-cutting and sprout-nurtur-
ing method is particularly useful in improving the appearance of miscellaneous trees. After cut-
ting and pruning, the transition from the trunk to the branches looks natural and beautiful and at

the same time, it is an appropriate method in giving a whole picture of the nature through the
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small potted plant, perfectly displaying natural beauty. If combining the method with the binding
technique, the artist can, by skillful application, fully exhibit the features of different plants,
raising the Chinese potted plant Penjing art to a higher level.

The beauty conveyed through artistic conceptions involved in potted plant is the soul of
Penjing art and constitutes the highest form of the beauty of Penjing. It is the dividing line be-
tween bonsai and potted plant Penjing and has formed the major distinguishing feature between
Chinese Penjing art and the ordinary bonsai art in other countries. Artistic conceptions, coming
into being when a potted plant master combines his subjective mind with the objective figures
the potted plant displays, are the deep feelings the artists endow to the potted plant, driven by
strong emotions. They are the binding ties between the maker and the viewer. The artistic con-
ceptions in a potted plant Penjing are mainly displayed through the potential stature achieved by
disposition of plants. The “potential stature” of a potted plant includes both the inherent temper-
ament of the tree stump and the main figure the artist deliberately designs embodied in the pat-
terns of the plant. The potential stature emerges when the artist manipulates the outline of the
crown and the density of the twigs in the crown, giving variances to abstraction and concreteness,
changing the length of the trunk and main branches, varying the shape of the branches, overlap-
ping the twig patterns and sizes of forms, etc. The whole stature is the reflection of the artist’s
feelings and ideals, displaying the charm and aesthetic mood of the artistic work. The beauty in
the vitality, figures, and artistic conceptions embodied in a potted plant Penjing forms a unified
and dialectic relation, promoting and depending on each other, which constitutes the artistic
meaning and image of Chinese potted plant Penjing art.

China today is socially stable, with its economy fast developing. In China, science and tech-
nology are progressing with each passing day. As people’s life is generally improving, they have
an increasingly higher demand for art and culture. The Penjing art is in an innovation and de-
velopment stage that has never been witnessed before, with new talented artists coming out in
succession. New works of art are constantly produced, with prosperous theories and rich practical
experience. Now, Chinese Penjing art is going out and into other countries in the world and has
become a member of World Bonsai Friendship Federation. Under such a condition, the develop-
ment of Chinese Penjing art is facing a bright future. As Chinese Penjing creators, we need to
work diligently and in a down-to-earth manner so that we can do our bit to Chinese Penjing art
and help it gradually lead the trend of development in the world.

I have been engaged in the study, practice and research work of Penjing art for more than
thirty years. But owing to my limited intellectual power, my achievements are but few. The book
Chinese Potted Plant Penjing Art is just a simple introduction to different aspects of Chinese
potted plant Penjing, based on my long-term research and practice. The views and theories ex-
pressed in the book are just from my own perspective. As my knowledge is limited, errors and
mistakes are inevitable. Here, I earnestly hope I can get corrections from readers and experts.

The exquisite photographs of Penjing in this book were taken by Huang xiaohong. Further,
in the course of compiling this book, I have been helped by some Penjing artists, who have pro-

vided me with photos of their Penjing works. To them T want to express my heartfelt gratitude.

By Huang Yingquan
October 3,2013
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