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% [E X F ENGLISH LITERATURE

AT 20 55 [ S22 R Ay
An Introduction to Old and Medieval

English Literature

. be conquered by #f:---+- B 1iE R

be not much affected by ¥&HZZ|------ KEHE R
to feel the full weight of (the other two conquests) FE/MEZBI(AINFHMERE ) WE KEW/ B

2. to extend from...to... Pheeeee- FE(BRF]-- -

. be both bold and strong, mournful and elegiac in spirit ¥&F#<HE FBEM Y 358 EE =B, 201

BASRBEE T &

biblical themes (XYM T

the religious group and the secular one SEF MR

to stride to embrace death and victory B EH AT, FHRFET- R
* stride v, FBATHE, KBS EN, Bt

. be portrayed as I EH

* describe, depict, picture F{l represent Z5iA) & A[E“#E " A,
Genesis A/B {RItt42) B/ 2.4 ; Exodus (382 %iC) ; The Dream of the Rood { +F4£ 2 %)

9. to take on the burden of his suffering ( +F24 5 ) AEEEE HEH

10.

) § PR

12.
13.

* to take on FRIH, &Y, B
religious compositions 5% #({Ef ; national epic poem % % % ; more or less lyrical poems of shorter
length /b7 U 15 R B9 487 RFK
, which do not contain specific religious doctrines but evoke the Anglo-Saxon sense of the harshness of
circumstance and the sadness of the human lot. X SR RFRR (BN S 375 ¢ W BIR K ) Beowulf) REH
BRI R BB BHIBGR T A8 8 — BOTH A B S MARAHE 2 R HBRAL,
* YFE A9 specific, evoke, sense #1 human lot Bk,
the tone or mood of the poets RFAFERFIKHERE HEMEBESAIEEERA
The life is sorrowful, and the speakers are fatalistic,... AFERNREE , FALETHEBHEBEGEN
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14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.
27.

28.
29.
30.
31.
32.
33.

2/

i) EMERSEEES

* AR YRS A speakers 5 HIRTFFA

The Wanderer {fii3& ) ; Deor (3K BIR) ; The Seafarer {fi¥G# ) ; The Wife’s Complaint { FEFHIHL
48) ; Beowulf { D1 IR FK)

to have nothing/a great deal/a little/little to do with -+« ZET/ BRI EF —BIVIFBRERXRER
bards/minstrels/scops  H &I E - HOTH AT FF ALK WERFA

be composed against a background of impending disaster . .. & LIETEERERNKEN T R MEHWE/ S

* ERAIH ) impending J2 IEFEE T B A AE R

exploits of a Scandinavian hero — ™3y 3t i) 44 4 T 2 i A4\l Bt/ 3 il in fighting /to fight against
Hao... f#3}-4 ; revengeful mother —.MEE LA HE3E ; fire-breathing dragon 5k I E 1¢

In these sequences Beowulf is shown not only as a glorious hero but also as a protector of the people. &
I —3% B S S , D R R B AP B S / R A B SR YO (R e SUR A R DR

* in these sequences 7y #% X FE T Z & , X B H8 EA) Th 5 26 1) 5 R4 22 8K ( Grendel )
B HCAE 3R DA B K e AT iR S5 b b ek 52

to present a vivid picture of JEIL T —HF---- B AR AR 0 A= Y i T

to wage heroic struggles against the hostile forces of the natural world under a wise and mighty leader £
RERBNSHEI T 5K ERNEERG (B 2 ) MIE5E 83} (RK )

* JEFE to wage struggle against f{) f¥% ; mighty 4 strong and powerful , 3845 J11,

the mingling of nature myths and heroic legends HRMIESHEEATNES

* R 3NA mingle ZIBA S AHWEE,

For instance, the battle between ... symbolically represents that phase of Winter and Summer myth in
which the Summer God, here embodied by Beowulf, fights his last battle against the Winter Dragon in
order to rescue the treasures of earth, that is, the golden corn and ruddy fruits. 40, D1 B R 5k 1
BB RAE M R I T A XM S EMEHH A PIE, B IR R KA ER , 8 THRBCREKX
MY E—& BN ERAELLRKR— (A ERE) ML RRIT TREHE

Having given them back to men, Beowulf himself dies of the Winter’s breath. 4 I B Fe Ui £k b
I E (RE JKER) HR A ARG, b B CEIFEAE T LM MES(KE) Fo

* A1) RBLAE 43 1) 48 15 52 AT having given them back to men B give (ENYER F 34+ i85 3h 1A
die BIBHYE , #H24 T after/when he gave them back to men,

The Norman Conquest brought England more than a change of rulers. 8 fiF [RE A3 2L H R A
HEGIRENER.

* more than = not only/merely N HJE , M2

the Rome-backed Catholic Church 2F|% L E T FHFH K EHES

to have a (much) strong(er) control over the country X1 [ESCHE (5 ) 58 K (185 ) B H], KA
3R T XA E R (F ) i

the principal tongue of church affairs FEHELF/HESHNFEEIET

be opened up to  [a] -+ WO T K]

barren period in literary creation 3UZEBIME b BT

to start to flourish with the appearance of P& -+ Y BT B R

in comparison with - M

Middle English literature deals with a wider range of subjects, is uttered by more voices and in a greater
diversity of styles, tones and genres.  H 4R B IE S RA/BUM BN, BUR L KUAR (EETE Ak
BEMFEEZE.




34,
35.
36.

37.
38.

39.

40.

41.
42.

43,

45.

46.

47.
48.

49.

w-ms xmxr enuisw LTerarure )

* be uttered by more voices FHELHIFR AT ERFIA/FIH

* a greater diversity of styles, tones and genres B b I XUAG ( SCIR) (FEEFMARR BERX
popular folk liferature @ {4 & [8] 3C2#

to occupy an important place in  FE-+++- FHESA/ A EEMA

..., though the originality of thought is often absent in the literary works of this period. B RIX/ At
B SCEE S B = B ARG W AR B, e

* originality JRAIM:, MBI, HBHB, MARINZE

* be absent in  FE-+-++ F =

to reflect the principles of the medieval Christian doctrine  Jz Bt T H 208 378 S0 LR JE I

be primarily concerned with the issue of personal salvation FE¥H &4 A H¥/ A H K T

* be primarily concerned with FEE...... AXFR

Romance which uses narrative verse or prose to sing knightly adventures or other heroic deeds is a popular
literary form in the medieval period.  FBUAMEHIF SCEHOCHK AN Y 1 i) B B 22 i s H At e M B¢
IS LA AR e — R RAT E R SCFIE

* which . .. heroic deeds J&—~&ffi romance & M4, AT AVERER S SCH a0 I B, th T #eD0E
i 9 15 A AL E B AT S SRR R i - AE A B P 2 — R RAT R SCHE R, B ISR TR SR
OIS 11 B B 22 P s At 2V B . X E 1B A RO B AR N B B B AR M — R,

It has developed . .. the beautiful beloved. XFXHFER(HHEHT) ZETEAPHLESK
FE—F I BB RE BB LEMEA

* 4] H ] the characteristic medieval motifs of the quest, the test, the meeting with the evil giant and the
encounter with the beautiful beloved 7] Hi%¥X . BA P8 S X THK 2% 2K HEMEE
AL Bt R4 AN BRI E . HEEH P encounter with, AL encounter 4 4417, % 1F
Bhial,

to set out on the journey to accomplish some missions & B FIFRR/ KR LM —RITESH

to attack infidelity Fd7/ 118 5% Bk W/ T FZHAZ5 W HI A ; to rescue a maiden R E AN/ E DL,
to meet a challenge I B2k ;to obey a knightly command iR M35+ H$5 4, W+ XIE

a liberal use of the improbable, sometimes even supernatural, things in romance ¥+{&& B K&iE
A/HERIRFEREAE ANEZRBEARNEY

* mysteries and fantasies HEAEYFE TS

characterization is standardized A ¥ ¥8 15 druEfL B AL, T A\ —1f ; wicked stewards FE& % A&
YN

While the structure is loose and episodic, the language is simple and straightforward. (I +f&& )
SEMBE B, B ERGERN,

The importance of the romance. . . of the world. WH{EAFHNEESE USMETEEN THA/LH
FWLE B SR B LT

* can be seen as A] ¥ FE B/ H4E--- ;in relation to 5 «+--+- A 3 % ;one’s idealized view of the world
FEA A F W

heroic age SEHERT{X,; chivalric age % 4= (R i) BHE

Sir Gawain and the Green Knight { & LB+ KW+ ) ; The Vision of Piers Plowman { &K Bz /R
HIZEX]) ; The Canterbury Tales { R4 (A FMFEE)

However, it is Chaucer alone who,. .. in his masterpiece The Canterbury Tales. $RT,MEE T+ , 7
RECFE FE-RERANER T A REE S 2N E LEE, EfRRREK
FAESNER) PR NERBE T - EEHNBRRHSEREALEBESHNAYES.
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50.

51.

52.

53.

54.

55.

56.

4/

) RS EERS

* FEEXE—IRIEAIR it is Chaucer alone who, ... 3R F1E& Chaucer;alone =only, 1A
HHRER.

* a whole gallery of vivid characters —/N5E%& FIFH AR AN AL B9 A 1) 1) R/ 6 45

* all walks of life B#SHERAEFTES, &HEBEFRRL

* to present to us a comprehensive realistic picture of [FF[IBI T — LW/ LEEH] -+ BELE
SCi 3 (A to us BARTE)

Although he was born a commoner, he did not live as a commoner. B R A 1 A B/ H A F—1~
FREE , BN RT F RAE .

Although he was accepted. .. , he must always have. .. a true member. JRE i 5% Fr 2, (Bt
WA B R ER B C A A B IER TR RAE T B RE S5/ A i<,

* 7E must always have been conscious of the fact that. . . B, 52 BB A5 /R Mad 2 B B — H E AT AT

FILE M , 2T fact,

* ... that society of which birth alone could make one a true member. X8 KIE ST S7E TIAIR of
which 5| § T —/NEiE M AJE i that society ; 52 2 X1 which B +E that society; of which birth =
birth of which = birth of the society; alone, ElliF, only {7 /& ;make one a true member, . H one 5
¥, a true member (of the society) REFAMEE, EAEABN (EMFEHSHRE) —4F,
B g sE AR EHE AL

Chaucer characteristically regarded. . . as a purely practical matter. 7+ —J5 T F SRR &I FF A0
HAERCE AN B — X AEE XARALMSE .,

* in terms of ARHE, LA -+---- 77 R/ A BE ;to regard/regarding life as a purely practical matter 8B 3L
HE TR AR/ SE 2/ R PRI ZEE 5 never lost ability of doing sth. MRFEHRA----- IBE ST , AR
AT HIM

The art of being at once involved in and detached from a given situation is peculiarly Chaucer’s. J+%
SCEZAR B BRR SRR YRR E T R R A B .

* PEETE A PR M RERR R T £3E, B K EiER M T iR ; peculiarly Chaucer’s =
Chaucer’s peculiar art,

* be involved in a given situation FA/FA—MFEFHER

* be detached from a given situation S EFELE/ T, RBEEER

* at once 7%, FERT

* ) 0 AT 4 B ST A 8 R < B B R A R U AR E R R I 2 AR S E R T R A9 B
zZhk,

FtAJE - ¥ (Giovanni Boccaccio, 1313 ~1375) , BAFIXZE MEHAZA M B AL EER,
RS, I, RRIE R+ H R (Decameron) .

B4 L7 (Petrarch, 1304 ~ 1374) |, BAFIALE URBER FEEHE FFAN, EH(RHFE), LUK
EH WA BRS8N R R CIEM) o

Chaucer affirmed man’s right to pursue earthly happiness and opposed asceticism. 78 & A2EK
D =ERAER], RXEERE L

to pursue earthly happiness and oppose asceticism i8R 22 AR S/ SERB BRI, AT+ /AT
I AEE T

* TEEAEAEERBM man's right KEHBER

man’s energy, intellect, quick wit and love of life AZSHIBES B & HLEAINT 4 16/ 4 A B
to expose and satirize the social vices, including religious abuses & #& FIEH N4 S (GEE®RE) ,



57. ...

58.

59.

61.

62.

63.

65.
66.

HF—M4 FKE¥ ENGLISH LITERATURE

AEREEE

to bear marks of humanism and anticipate a new era to come ] F/ENA/# A AL FE LK IR/ ER
i, BoR—ASH A RRAE 2R

* to come B new era HIEIE , HiF N R —1>BNK BIR MHT AR

and his observant mind made the most of this ever-present opportunity.  fth 4% i) B 4EFNIRZE 5
o At xoF X o B AR AEAE B DB REE i LAFE 2 R A o

wide range of reading {EYEBEAS, ) 1Z Rl

to give him plots and ideas ZAfhR ML T HSE 1 Fi B A8 =

models of characters A¥JJRES, APiEas

to explore the theme of individual’s relation to the society in which he lives X4 AN5S5#HESHEXRXA
FRAHATHGT, MAA A EA B EX S

* /] in which he lives /2{&/fi the society fJE1E N A], B B AE 1% (FEH ) K944, in which he
lives = he lives in which = he lives in the society, 3¢ & {{id] which {2 the society,

clashes of characters’ temperaments APEA&SF_E A PR/ EEHE

conflicts over material interests #J/FiF]25 b A hze

. He also shows the comic and ironic effects obtainable from the class distinctions felt by the newly emerged

bourgeoisie as in the case of the Wife of Bath who is depicted as the new bourgeois wife asserting her
independence.  flLAKGBRIARIF B RIS T BT 240 BT = Hr R B SRR B 22 5 (R0, L an P i
—AMAEEHTRN", RS R A, 4 E B O R 5,

obtainable from the class distinction H B2 HIFT=4/5| X (BRIIRRIZER ) ;

... felt by the newly bourgeoisie FT 4B =M R BT R/ KL B|Rg -+

as in the case of the Wife of Bath FR{R“ BT RN BB F/ 8 3F—H

be depicted as BIE K-+

asserting her independence £ IR LY B C WM 7 5AUH (ith Ry BUAE 517 415, /E bourgeois
wife F5E1E)

to develop his characterization to a higher artistic level by doing. .. i fif---- LB AT R K38
ERIERHHZARKF

to present characters with both typical qualities and individual dispositions M\ HL A F0 N P 5 TSR
RN IR

to introduce from France the rhymed stanzas of various types to English poetry E& &R REH
R E G AKIERK

to replace the Old English alliterative verse U8y J2iE R A1k B ROMBE

The Romaunt of the Rose {BBRIEZ)

octosyllabic couplet /\& 5 %}/]/{f%]

In The Legend of Good Women, he used for the first time in English the rhymed couplet of iambic
pentameter which is to be called later the heroic couplet. ZE{#FL& AEE ) H , M55 —IKIEJ5 S FRIE
KB AEN L MR AR A ARE,

* 7E to use in English the rhymed couplet of iambic pentameter § in English 2{R1E , 7E BB &,
ZHIERSE .

* which is ... couplet Z2/&ffi pentameter JEiEMNH] .

to employ the heroic couplet with true ease and charm 24/ B H/ & PRGK VG b2 /SR S (R A {k
In addition to his contribution to. .. any other medieval literature. & T fb ¥t 3 i FpfAk 2/ BB ¥ 1
TERZ S, X SO 2 ARA 5 1 & Rt i T A f] HoAth o 42 S AT BE B .

* X ¥ * ¥
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* English prosody BB/ HE%

* to be found in any medieval literature 2f&1ffi anything K E1& .

In Troilus and Criseyde, he gave the world what is virtually the first modern novel.  ZE{¥R&HR ¥ S
FeER IR ), M SE B bR ] AR/ B T S —FREAR /N

* what. .. novel B— At MA],1E gave K EEERIFENH],

He developed his art of poetry still further towards drama and the art of the novel. il 58 i — & [a] RE il
FUNRZARB I B REFFRZA

be entirely rooted in the soil of SE2AHMR T -+ e Laz]

His art is so fully realized as to carry him beyond his time. I Z R B AN T/ HIFRD, ABGE
BT Al e

to modernize several of The Canterbury Tales fE{FAFATHELE) PHJLMEEUE AR HEE
(FFHK)

to call Chaucer the father of English poetry FRITE FHEIBEFHKZL

* HH Chaucer HEE1E , the father of English poetry A E%b,

Chaucer dominated the works of. .. followers and ... Chaucerians. FF& X} 15 L EEFEMFA
FIFTIE R T4 2 T+ B L5V ST ENT MR RAE ™4 T RE MR

* dominate TR X PEAEPEME W, AR £ 22" KRR, followers H“jF4kE B
FEE fERE"Z B

T Ty (Homer ) , 7 B B B BIAT M FF A A JCHT 800 A A, M GIFE T KL e ( RAEFE)
(Odyssey) FI{ R FIEHE) (Iiad) , FEFRIEF AR D HBEE KA D B LG R4 KRRETRIEE
A X EHET EREW,

to pay tribute to sb. as FEFEABEFHRH -

= tribute AN, B4R

to show thorough assimilation of Chaucer’s comic spirit FRASE2WR I T I+ KE RIS

* thorough assimilation 5g4/ K KWW/ 71k

Today, Chaucer’s reputation has been securely established as one of the best English poets for his
wisdom, humor, and humanity. 4K, FF 2 FEAEMKE R WEBRFASOEM , B2 AE, AR
KEBEEBHFAZ—,

* be securely established as #HHIAN , B H ETLEEHIAN

. ZEKFH/E R (early inhabitants) JLRFFA ( Celts) & 55 /5 $% 5 A (the Romans) \f#% & - #(%

A (the Anglo-Saxons) F1i#8 A (the Normans) it %/ T3 AL LI, AR ; 2R -
WTE A T HH 8 (Germanic) V5 SCILFUARRK MRS SE; T35 8 AU 430 M8 245K T 4
9§ SCBH ( Mediterranean civilization) , 7 i 304k ( Greek culture) , % 34 ( Roman law) DA R 2B #
{519 ( Christian religion) ,

- EIEESCAE AT (450 ~ 1066) , SC PR bR SR R EKE . BRI PR, — NREK

(religious group) ,— A 1t#43& (secular group) o

a. REEMEMR

(BIHLE) B/ Z. 74 Genesis A/ B; { i RIE) Exodus;{{BLIHR) Daniel; (Si) Judith;{ HE 5#
B Christ and Satan; {ZHZ) Andreas; {[FIERIRIZY) The Fates of the Apostles; ( RHKHR) Elene;

/
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(RFIZGRY Juliana (LI E¥IH BIHZ) 2+ the Old Testament)

(54222 %) The Dream of the Rood (i H#HiZ4+F the New Testament)

b. tHfREAER

(MERK) Beowulf; WiIR#E) The Wanderer; {3k B/R) Deor; (fiiG#) The Seafarer; (E T HIH
#2% The Wife’s Complaint ; { E/RE R 1%) The Battle of Malden

. H g s B R I SO A A B B

a. SCFERIVERIFEBEAT H (barren period, 1066 ~ 14 22 H3H) ,300 4F 8] TTAE dh o

b. SCEQWEF MR B SRE (14 th4 T2t ~1510) , 28385 - 77 2 ( Geoffrey Chaucer) | ik « B
# 2% ( William Langland ) F1Z758 - % )& (John Gower) %30 E R H B,

c. T2 MMM

1360s ~ 1372 . ¥)2£RHHH

(BBIEE) The Romaunt of the Rose ¥ H ¥ ELIEH - 18 - WHEMIL - 78 - REMFEZFFE
(B FRANPB) The Book of Duchess

1372 ~ 1398 : 7 KA R ma e 3

(B 52Z4%) The Parliament of Fowls

(FRIB 9 5 7R P9ik) Troilus and Criseyde

(I NBIfEUE) The Legend of Good Women

(FE#2Z'E) The House of Fame

* W—B TR Z(E T (Dante) {441 52 (Petrarch) Ml = (Boccaccio) BN , TR ¥ 3 S a1 8L
' %

1387 ~ 1400 ; BIl4E BL 2 HA

(KFHAEMESE) The Canterbury Tales Je[E i 5 b 55 —FRBLSE F LM AE

d. A8 - BIEERS

(UL E Z48) Mirour de I’ Omme (1376 ~1378) ¥:1&

(FPE-E W EH) Vox Clamantis(1379 ~1381) Hr T iE

(AN BI1THE) Confessio Amantis(1390)

e. BRBE - BARE 2 MIPE S

(R FBZIRWBIBL]Y The Vision of Piers Plowman

f. B A4 AR SGRF AAE

(BXBLMSKE L) Sir Gawain and the Green Knight

« PR HEFRFREM A, BRI NREEHBA BRI (B IR LMEKHE L) K. B
HECFEATIRE TASEEBE R FOA RN NE R, Kb =5 R(EH) (Cleanness ) (Tif.L>)
(Patience) FI{BEk) (Pearl) (B X R LM KK L) RBUE , LREKEFHN—8 EEELL,
BILA“ BN B Z o

. WESIERE B IR 2R =K

a. BUR b, B T7THEHIE ., (Politically, feudalism was established in England. )

b. BB F LHEELFHREHSHETER KK EH . ( Religiously, the Rome-backed Catholic
Church had a stronger control over the country. )

c. IBEHRKHETMAZ, (Great changes took place in language. )

WEIERE , 8% 22 =FPiE S HAF (co-existed)

HIE——E 1B (official language) , FI T EE FIEMEE HK;

R TIE—REFEFMRFERES;

R E—E A S EANES

i
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1. The period of Old English literature extends from about 450 to 1066.

2. The Anglo-Saxon language is the basis of Modern English.

3. However, the hero and the setting of Beowulf have nothing to do with England, for the story took place in
Scandinavia.

4. Beowulf was originally in an oral form, sung by the bards at the 6th century. The present script was written
down in the 10th century.  {J1 B K) (A ) FEATT 6 LR FE i FTM 77 A LD KB ife , 8L
FERRARATT 10 HERFEA,

5. The Norman Conquest starts the medieval period in English literature, which covers about four centuries.

6. Geoffrey Chaucer is the greatest writer of the Medieval Age.

7. John Dryden, who modernized several of The Canterbury Tales, called Chaucer the father of English
poetry.

8. Edmund Spenser paid tribute to Chaucer as his master.

9. Many of Shakespeare’s plays show thorough assimilation of Chaucer’s comic spirit.

1. Historically, the early inhabitants in England have been conquered three times. They were
conquered by the ; and Normans.
a. British/Ancient Greeks/French b. Scots/English/Germans
c. Welsh/Romans/Trojans d. Celts/Romans /Anglo-Saxons

2. The Anglo-Saxons brought to England and

a. the Germanic language/the Viking tradition
b. the Norwegian culture/Scandinavian language
c. the Germanic language/culture

d. the Christian religion/Greek culture

3. The brought a fresh wave of Mediterranean culture, which includes Greek culture,
and the Christian religion.
a. Germans/Byzantium laws b. Romans/Latin language
c. Normans/Roman laws d. French language/Egyptian culture

4. Ttis that provided the source for the rise and growth of English literature.
a. the Normans b. the Romans
c. Anglo-Saxons d. aand ¢

5. The period of Old English literature extends from to 1066 , the year of the conquest of
England.
a. 450/Romans b. 450/Normans
c. the 7th century/Greeks d. 450/Germans

6. Germanic tribes brought with England not only language, but also a specific
tradition.

8/
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a. Anglo-Saxon/poetic b. German/philosophy
c. Scandinavian/Viking d. Norwegian/badminton
is the basis of Modern English.
a. French b. German
c. Latin d. Anglo-Saxon language
. The Germanic specific poetic tradition in language is characteristic of being s

mournful and elegiac.

a. English/soft and weak b. Anglo-Saxon/bold and strong
c. Greek/sad and sorrowful d. French/clear and beautiful
Generally speaking, the Old English poetry that has survived can be divided into two groups: the religious
group and the one. The former is mainly on themes.
a. secular/catholic b. pagan/Islamic
c. popular/Christian d. secular/biblical
The Dream of the Rood belongs to the group of , based on :
a. religion/the Old Testament b. religion/the New Testament
c. secular theme/the national legends d. earthly theme/common people

Beowulf, a typical example of Old English poetry, the hero and setting of which has nothing to do with
, for the story took place in .
a. France/England b. Germany/Sweden

c. England/Denmark d. England/Scandinavia

The present script of Beowulf was written down in .

a. the 6th century b. the 8th century BC

c. the 10th century d. the 12th century BC

Beowulf is an example of the mingling of myths and heroic legends. For instance, the battle
between Beowulf and the Dragon symbolically represents that phase of and Summer myth in
which the Summer God is embodied by

a. primitive/ Autumn/nature b. nature/Winter/Beowulf

c. English/Spring/Summer God d. Scandinavian/Winter /Grendel

The Norman Conquest brought England three changes: a. establishment of in England; a
much stronger control over the country by the Rome-backed and the co-existence of three
languages.

a. Catholic Church/Queen b. feudalism/Pope

c. churches/king d. feudalism/Catholic Church

The co-existence of three languages means respectively French as the used by the king and the
Norman lords; , the principal tongue of church affairs and in universities; and

spoken only by the common people.

a. official language/Latin/Old English b. popular language/French/0ld English

c. formal language/Greek/0Old English d. communicational language/Latin/Norwegian
From 1066 to the mid-14th century, the medieval English literature is called a in creation.
There is to say.

a. potential period/little b. developing period/something

c. barren period/nothing d. flourishing period/much

English literature started to flourish with the appearance of writers like

/9



