.-A
: “‘!

o i :
)
l.*
b

.S)e[ectec/ /Qecw[mgs

IN BRiTISH AND AMERICAN POETRY

I I TaFRIK
g%ﬁ'ﬁb& (354

PR G

Huang Zongying

HERF e



YINGMEI SHIGE MINGPIAN XUANDU

st A 2Rl MG
ERTHEEE AP E ST A

Selected }Qeaa/ings

IN BriTisH AND AMERICAN POETRY
TR F Ak
g %ﬁﬁg (B R)

BOREE G

Hll(lﬂg A()Ilg:)"lllg

2R SIS



BEHERSKBE (C1P) #iE

Yo TR A RS IEL - O / ORI, — 2R
—— Jbm . WEHE B RAE 2014, 11
ISBN 978-7-04-041176-8

[. @ . O 0. OFE—HiEdE—m%
%ﬁg‘-#ﬁ?ﬁﬂkﬁkﬁ—ﬁ@@ﬁ%ﬁﬁ—%@ IV.
H319. 4:

o [ i A R B C TP % 7 (2014) 55240271%

HRimeE HEE BriEgsE  Ham SR Eoki BGEt B
TR TER TRAEEDS  XMERR

HRETT SE5HE R B 4 http/www.hep.edu.cn
otk AEERTERX R 4 S http:/www.hep.com.cn
HFEARES 100120 W‘ﬂﬂf; http://www.landraco.com
B Rl AEEATZERIT http://www.landraco.com.cn
F A& 787mmx1092mm 1/

E1 o 3k 4025 B ik 2007 4E6 A% 1R

F ¥ 802 = 2014 4E 11 A% 2 I
AsHgE  010—58581118 2] f 2014 “E1LH 5 | RERI
ikjHE  400-810-0598 s T 70007 (B

AASHAE R, FITT. BTSRRI, (FRETE R e TR R
AT ARRLATT
ok 5 41176-00



Professor Huang Zongying’s Selected Readings in British and American
Poetry (Second Edition) is a pedagogically savvy text for use in a range
of introductory literature courses. Student’s fears about and resistance
to poetry in general—to say nothing of the poetry of the distant past
and poetry written in a foreign language—will be allayed by the clear

and succinet explanations of poetic functions and elements in Chapters
One and Two: “Reading Poetry” and “The Art of Poetry.” Students
are counseled: “Poetry may be difficult, but it can also be intensely
rewarding.” Helping students to this realization are the pellucid
discussions of exemplary texts, such as Browning’s “Meeting at Night”
and Frost’s “The Pasture.” In clear and incisive language, these analyses
illustrate how poems mean and how careful attention to poetic form,
technique, and diction brings that meaning to life. Indeed, Part One
of Selected Readings in British and American Poetry could serve as a self-
contained primer for any class requiring a succinct introduction to the
methods and pleasurés of reading poetry.

Part Two of Selected Readings in British and American Poetry is much
more than an anthology of poetry in English from the fourteenth to the
twentieth century (with a brief excursion to the Bible)—although it is
that, to be sure. The comprehensive pedagogical goal of the anthology
requires that poetic selections be representative rather than exhaustive. As
compendious as this section of the text is, Professor Huang consistently
chooses representative works and poetic extracts rather than include all
writers and many poems. (Helpful sample syllabi in Part One, Chapter
Three provide teachers with ways of organizing this material for students
of varying levels and interests.) This judicious selectivity allows him to
provide extensive biographical and historical introductions to each author
and, even more importantly, very thorough textual notes. These notes
include textual glosses but also detailed information about such things the
relevant poetic forms than his general introductory chapters would allow.
Thus Part Two is carefully integrated with Part One to provide students
with a thorough knowledge of the subject. All the material that students
require for an informed reading of poetry is included in the text. Finally,
with an eye toward provoking student thought and inquiry, each section
concludes with topics for further thinking. While often the briefest




part of each chapter, “Questions for Discussion” is perhaps the most
important: it gives meaning to Professor Huang’s title, which stresses not
simply reading but experiencing poetry.

Everything down to the illustrations in Selected Readings in British and
American Poetry is calculated to appeal to students; it will, therefore, be
popular with teachers as well. It is a treasure trove of information about
literary history as well as poetry. This material is accessible with being
oversimplified, and it is comprehensive without being cluttered with non-
essential information. The volume also contains the texts of over one
hundred seminal works of the British and American poetic traditions.
What is said of poetry itself can be meta-referentially applied to this book
of and about poetry: it both delights and instructs the reader.

State University of New York at Albany
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Chapter 1 Reading Poetry with Case Studies

1.1 Poetry Delights and Instructs

Aristotle rightly announced that “poetry tends to express the
universal” (Adams 53). In all ages and in all places of this world, people
have been writing poetry, and poetry has been eagerly read and listened
to by all people, of whatever race, age, or gender. In all ages, poetry has
been an especial concern of the educated, the intelligent, and the wealthy,
yet it has also appealed, perhaps in its simpler forms, to the uneducated,
the unintelligent, and the poor. Why are so many people interested in
poetry? Perhaps we all know the answer because poetry gives us both
pleasure and instruction. Horace (65 B.C.-8 B.C.), a Roman poet, said in
his essay “Art of Poetry” that “he [the poet] has gained every vote who has
mingled profit [usefulness] with pleasure by delighting the reader at once
and instructing him” (Adams 73) . Robert Frost (1874-1963), a twentieth-
century American poet, said in his essay “The Figure a Poem Makes”
that “it [a poem] begins in delight and ends in wisdom” (Barry 126).
Poetry, therefore, makes our life more colorful and more meaningful.
Poetry in all ages has been regarded as significant, not simply as one
of several alternative ways of entertaining ourselves, as one man might
choose basketball, another ping pong, another music, and another poetry.
Rather, poetry has been regarded as something essential to our existence,
something having a unique value to our fully experienced life, something
a person is better off for having and spiritually impoverished if without.
We read, listen to, or even recite poetry because it gives us enjoyment and
offers to take us a step closer to the true meaning of life.

We know that a poet attempts to communicate some aspect of
experience through language. The language of poetry, however, is more
compressed than the language of fiction. We need to give ourselves
willingly to the understanding of poetry. The pleasure of reading poetry
derives from the beauty of the language — the delight of the sounds and
the images — as well as the power of the emotion and the depth of the
insight conveyed. Poetry may be difficult, but it can also be intensely
rewarding. Poems are written to bring us a sense of life, while widening
and sharpening our contact with human existence. We all have an inner



