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Li Xiaoxuan A Normal Man 2010 242x97 c¢m Chen Peng FlowErs and Birds 2010 180%96 cm

159 2% kR 201041 242x97 em--------—-——- 356 184 1 +  FgElA —Bi&Fk 201044k 136 x32 cmx4 ——-----————— - 406
Li Xiaoxuan Red Delicious Apple 2010 242x97 ¢m Fang Tu Dew and Wind in Autumn 2010 136x32 cm x4

160 % & Hf 20084E1F 143x367 cm - - - - -~ - - - — - 358 1855 + EZA 20094E-1F 200%193 cm- -~ - - -~ — - - ———— 408
Yuan Wu Twilight 2008 143 x 367 cm Fang Tu Old Artist 2009 200 x 193 ¢m

161 A HWEz— 20094 1E 180x96 cm - - - - - - - - - - - -~ 360 186 EmiL  ENEWidZ— 200641 136 x68 cm - - - - ————— - ——— 410
Zhou Jingxin Skimming No.l 2009 180x96 cm Wang Yingsheng Travel in india No.l 2006 136 x68 cm

162 Axs Wz 20094E{E 180%96 cm------------- 362 187 EfmiE  EERLZ 20064-1F 18096 cm - - - - - — - - - - - - - - 412
Zhou Jingxin Skimming No.2 2009 180x96 cm Wang Yingsheng Travel in india No.2 2006 180x96 cm
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Xing Qingren Mi Zhi 2009  205x 122 cm Qiao Yinan Dawn 2010 97x90 c¢m
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Ji Lianbin Auspicious Clouds 2007  245x 122 c¢cm Qiao Yinan Quiet Shadow 2010 97 x90 c¢m
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Ji Lianbin FFalling Clouds 2008 97 x 88 cm
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Zhang liangzhou Memory about the Died in Earthquake No.l 2009 179 x 190 cm

171 5KILAY ¥ - IR Fidte 2= 20104E1E 145x345 cm-- - - - - — - — - - 380

Zhang Jiangzhou Memory about the Died in Earthquake No.2 2010  145x 345 cm
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Preface

Over the past two hundred years, due to the backwardness of the Chinese economy, there has been a
misunderstanding among Chinese people that Chinese arts need to be denied totally like its economy. For the
sixty years, a comprehensive study of the Soviet Union and a complete copy of its fine art education in the planned
economic system of China brought a total Soviet Unionized and westernized Chinese fine art. The dominance of
fine art academies forced the Chinese art to join a rat race like the mighty force crossing a single-plank bridge,
seriously undermining the rule of art and art environment. Today when China's economy has become the world’s
second largest, we have reasons to face this reality and our own art history. I think, in terms of the horizontal
genre comparisons or the vertical vision height differences, the Chinese art is the highest level in the world.

There are five states in Chinese Paintings: Form, Spirit, Tao, Doctrine and None.

“Form” is the basis of plastic arts. Without form as a carrier, all the plastic arts are out of the question. Different

forms reflect different significances. Meaning, vision, ideology, manners, conceptions, methods, contents, spirit,
taste, and style, etc. are all starting from the form, reflected by form, and depending on the form, as it is written
“to write spirit from form” and “likeness in both form and spirit”. There is the form of nature, the form in eyes,
the form in the mind, the form in paintings, and the form outside the painting, which is the image of it. The image
surpasses its form as there is an old saying “great image is formless”, which does not mean that the great image
has no form but no fixed one.

“Spirit” is one of the important tasks that the form expresses. It is said that the spirit was born from the form.
From two hundred years ago to present, Chinese people use Western perspective, anatomy, optics and physical
means to simply write the spirit from form and to quickly acquire the realistic way based on basic methods in the
context of image, even to use the photographic methods depicting the nature, which is a true “likeness in both
form and spirit”,

However, he who copies the nature to reflect the spirit of the object is a beginner who is just appreciating the
physical existence. To write the spirit from form happens both in China and the West. The state of being sensitive
to the original spirit of the object, catching up with the provoking soul, seeking the spirit while giving up its
appearance, getting fish and forgetting its trap, writing the form from spirit is more advanced and matchless.
However, this is only a preliminary phase of the Chinese painting, with no mention of its realm-—-just a piece of
cake.

“Tao” is the origin of all things. The nature of Chinese painting lies in giving up its form and appearance, while
seeking its nature and origin. There is a rule between the heaven and the earth, so is life. The painting has its own
rules. “Tao” is a scope and can be regarded as the essential law as a noun, and it can also be used as a verb, which
means “on the road, in the way”. “Tao” is the gate of all miracles. “Tao” is so occult that we need to abandon
the external form and spirit, and to explore in depth. only by abandoning its external presentation can we enter
“the gate of all miracles”. It is not enough to stay in the external discription of the "Form and Spirit”, and only by
surpassing it can we step into the “occult gate of all miracles”. “Tao” is the preliminary watershed of the ultimate
goal of Chinese and Western paintings.

“Doctrine” refers to various conclusions, different ideas and theories,etc. when people pursue “Tao” in the
process of exploration. “Tao”, somewhat esoteric, can not be interpreted at will, otherwise it’s easy to make
mistakes. This is a responsible attitude to philosophy, but artists are so emotional and spontancous that they
want to express different feelings at any time. They put their different individual feelings towards “Tao” into arts,
producing different ideas and expressing their sincere feelings, thus different doctrines come into being and then
are expressed to teach the whole world.

“None” means there is no end in arts, no boundaries, no law, no form; “existence and non-existence lies upon each
other” and “something grows out of nothing”, etc. “None” is an indispensable part and phenomenon occurred
at any time in the development of living things. only when things constantly enter the realm of “None” can
something grow out of nothing and develop ceaselessly, otherwise they will be suffocated to death and can’t cycle.
No “none”, no existence. The development of “None” in arts can put forward the new and get rid of the old. This
is the “No Law” state for China . “No Law” means a breakthrough, a freedom and an area with many possible
choices.

Throughout the history of paintings, painters and paintings are so numerous that they can’t reach an agreement.
What I said only represents my own developing opinion with no system. However, my dialectical attitude is
presumed to be wiser than the “Form and Spirit” theory disguised by the western presentation, isn’t it?

The original intention that we hold "China: Frechand Brushwork" exhibition is to face some problems in Chinese
fine art, which are the most difficult, the most longlasting, the most harmonious with artistic nature, the most
ontologically involved in art and the first to be clarified theoretically. If attention is caused by the painting circles,
there presumably would be beneficial to the development of Chinese contemporary art. Though learning is
important, the persistence of one’s own excellent tradition is also a duty to the whole mankind.

"Freehand Brushwork" is a spirit, a concept and a state. It is fully manifested in all the art forms of the
Chinese nation as well as in the excellent arts of the whole world. After the misunderstanding of substituting
westernization and transforming Chinese paintings was remorselessly negated, freehand brushwork is
reintroduced not to keep the Chinese painting style or stuff but to make a more extensive reform whose
significance is international and epochal. Let’s strive for it.

Yang Xiaoyang

009



010

/:?-,

[FR=EK]
(e T i i ] L b RS R 2 b, JRAT AR R sk 1 R - e e
2010K 55 35 ] i 385 45 e %%% 3K e M 14 ] 5 20 ] i KUy é%%% s ek A

AN FR “SETRe) | (EHEH . (A
KRR, SRR SR, Ty Be 1oy B MR T o R A T % e i

L EARMIRHE S R, DR, Zom, 153k, ki, ¥R, &L B BB R
HICAH WS BRI, U2 R ITIHR BN . G s, LD 19387 fi B A
0, ENESREPEIEMGES, BRIRMNE, 4 RIROTFFRE “SE WRET, B85 T
Ho S LA M SE AT, TR mi R KA ZL, X RS b Rl Ebs 2R sk, SrbiE L
bR STV, ERK G i AT 7 KRR SR 2

SRR, TRV AT A 2RI RAE b ifg b AT ] 5SS R — g o IO 14 ) e B
55— %@%HLKTMLﬁ%@IMLﬁ%%kH%WL@,#u&ﬁ%¢E@%ﬂkﬁﬁ,
JEISCZR Tt S 2 B e, LR IR T Ay |



