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Section Two: The introduction of general education course
“Design and Culture-Contemporary Public Art” in Tianjin
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Section Two: The introduction of general education course “ Design and Culture—Contemporary Public Art " in Tianjin University

The course is an elective for all undergraduates of different majors, mainly introducing the practice of public art in the world today which
is classical and advanced. It consists of eight types as follows.which could promote students’ aesthetic feeling, creative thinking, public
consciousness and public concern.

Introduction

The general education course “Design and Culture—Contemporary Public Art” in Tianjin University has been offered for students from
different schools majoring in biology, mechanics, precision instrument, management, chemical engineering, etc. Positive feedback of the
course’ s teaching practices has been received.

This course will be taught and discussed in the classroom by multimedia teaching. It requires students to know the development of public
art well, to learn new theories and aesthetic principles of contemporary public art through three design methods— reproducing, image
expression and constitution, and to learn new materials and processes by studying design elements which are movement, environment and
function. This course is also likely to make students think about social thinking and culture concern in the public art by studying theme
thinking and humor expression.

Students who choose to take the course are preferred to have varied interest in art, humanities, science and technology, environmental
issues etc., and to have the abilities to observe life, think independently and can analyze legally and academically. They should be active in
self-directed study and be able to look up information from books and digital data sources at school. In addition, writing is also emphasized
for all enrolled students who are required to finish their term papers at the end of this course conforming to general academic standard.

The course organizes teaching content innovatively. Traditionally, the concept, development, materials, technology, and other aspects of
public art are separated into different chapters and sections, whereas in this course, all contents are organized into case-based “mixed unit” .
The syllabus includes eight basic modules and a summary.

1.Public art of ready-made—the design based on finding and reproducing

Duchamp, in his creations of Bicycle Wheel and Fountain, with objects borrowed from existing works, tried to reveal the obscure
boundary between art and inartistic things and make a joke of traditional art. Since the beginning of 1960s, the American pop artists
represented by Oldenburg inherited this tradition and carried forward the method of recreating existing works in public spaces. The 24m-high
Baseball Bat in Chicago, the Buried Bicycle in Paris and some other outstanding creations are all representative masterworks of this sort and
are also important members of the family of modern public art.

The process of art design by magnifying and displaying the beauty in existing objects in public spaces is not only a test of designers’
ability to find and reproduce beauty, but also a challenge to their imagination. Design usually starts with imitation of existing works, which is
a necessary step for students who are not apt to design three-dimensional forms. To create a work that integrates morphology and is
compatible with environment, they need to select cubic objects at the beginning, and then to find out how to select proper sizes and
combination pattern of them according to a given environment. Therefore, imitating existing objects is a suitable starting point with moderate
difficulty for public art education. The content of this part will get progressively deeper and more difficult as follows : (1)Public art with one
unit.(2) Public art with multivariate form.(3) Public art with combination.(4) Public art with scattered arrangement.(5) Public art with
framework.(6) Public art with personification.(7) Public art with randomness.
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2.Two-dimensional public art—the design based on image expression

Painting, or more precisely, the presentation of two-dimensional image, is also an important method of public art design. Many artists
worldwide have engaged in design of three-dimensional forms for public space and made outstanding achievements. Among them are several
representatives, including Picasso, the American young artist Keith Haring, and the Japanese artists Sekine Nobuo and Susumu Shingu.
Based on excellent painting skills, these artists extracted the major forms of two-dimensional painting, integrated them, and then set up the
outputs supported by appropriate media in public spaces. These works usually look elegant from specific viewpoints and the environments
where they are located have been taken into consideration to some extent. For learners, the content of this part is a transition from two-
dimensional painting to three-dimensional design, acting as a link between the two art forms for its difficulty and function. Based on the
content taught, students are required to master various methods of converting two-dimensional images to three-dimensional forms by using
their creative thinking and to be capable of applying these methods according to particular environments skillfully. The content of this part
will be taught in order from direct use to indirect use of two-dimensional images: (1) Public art with painting.(2) Public art with sketch.(3)
Public art with negative form.(4) Public art with visual illusion.(5) Public art with thickness stretching.(6) Public art with slab constitution.(7)
Public art with paper folding imitated.

3.Public art of constitution—the design based on geometrical aesthetics

As an important branch of public art, constructivist public art is the extension of constructivism into public spaces. These creations have
rejected the representation of concrete things. Instead, they are in favor of creative combination of certain geometric elements, such as point,
line, plane and solid, in accordance with visual rules, principles of mechanics, psychological features, and aesthetic principles, to produce
meaningful forms. Due to its own characteristics and the demand of the times, constructivist public art becomes popular all over the world.

Before learning this part, design majors have laid a solid foundation after the graphic and three-dimensional design course. So, based on
much common content of the three-dimensional design course, this part cites some cases of classical and influential public art works, which
are supplemented by relevant knowledge of environment, material, technology, etc. Learners are preferred to be able to creatively study and
apply the rules of three-dimensional design, and to take up art design for specific environments. The content of this segment will be taught in
order from fundamental to professional according to the following steps: (1) Public art with gradient constitution.(2) Public art with line
constitution.(3) Public art with surface constitution.(4) Public art with repetition.(5) Public art with balance.(6) Public art with rhythm .(7)
Public art with reverse and stretch.

4.Dynamic public art—the design based on movement

That the works generally have initiative is a major feature of modern public art. Many artists have endowed their creations with initiative
by applying precision metal working technology as well as acoustic, optic and electric technologies, thus breaking the state of being static of
works and realizing higher degree of richness and diversity of art. When learning this part, learners are required to understand all the four
major forms of initiative and then apply one of them to design. In the practice of this part, they are encouraged to try pneumatic and
hydrodynamic forms because electric works may lead to some problems about the responsibility for maintenance and safety, energy
expenditure, etc. which are usually insoluble simply by means of design. At present, initiative public art is classified into four forms:
pneumatic, hydrodynamic, electric, and optic forms. The content of this part will be taught in the order below: (1) Public art with wind
energy.(2) Public art with water power.(3) Public art with electric power.(4) Public art with light energy.

5.Public art of landscape—the design based on environment

Compared to traditional sculpture, public art pays less attention to thematic expression, but emphasizes the integration of art and
environment. So a large number of medium and small public art works specific to particular environments have emerged worldwide,
including the representative work My Sky Hole by Japanese artist Bukichi Inoue. During practice, students need to choose a site and make
detailed analyses of the site and the traffic flow there. Then they should be capable of designing a public art work of good form and
appropriate size specific to a particular spatial form. The materials and technologies to be used shall be selected according to the
environmental characteristics so that the work can be integrated into the environment closely. The content of this part will be taught in order
from small size to large size of work, from simple to complex content, and from the combination with physical environment to the
combination with cultural environment:(1)The environment decides the yardstick of public art.(2) The environment decides the material of
public art.(3) Make interaction with environment by reflection .(4) Set up public art by overhanging the environment.(5) Set up public art
combined with construction.(6) Set up public art based on traffic flow.(7) Set up public art based on cultural environment .(8) The earth art
with nature integrated.
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6.Practical public art—the design based on ergonomics

The idea of combining practical functions and forms, or endowing forms with particular functions, is the most significant distinction
between public art and traditional sculpture. Of course, public art works can not only provide some functions, but also display their beauty
and artistic originality, which distinguishes them from the more functional “urban furniture” . In this part, students will learn how to endow
public art works with more functions, such as rest space, access to water, lighting, public facilities modification, etc. Moreover, they are
preferred to master the knowledge of ergonomics, industrial design, and other related disciplines. The content of this part focuses on the
public art works with rest space, which have appeared most frequently and diversely in form, prior to the functions of modifying public
facilities and providing designations and games: (1) Provide seating service.(2) Provide function as reforming public facilities.(3) Provide
function as reforming instructed facilities.(4) Provide training and amusement.

7.Humorous public art—the design based on emotion expression

Humor of western public art as a whole has left the deepest impression on people. Via contrast in sizes(e.g. Oldenburg), exaggeration in
physiques (e.g. Botero), and reversion of the logic of traditional forms, artists can use humor to relieve spatial stress in public caused by fast-
paced urban life. Students can borrow these means of creating humor in public art works. Especially, they are encouraged to select humorous
elements from real life and display them in works. The content of this part are organized in nine parts from easy to difficult: (1) Public art
with accident and collision.(2) Public art with animal character.(3) Public art with animal image personification.(4) Public art with abstract
personification.(5) Public art with visual conflict.(6) Public art with children imitated.(7) Public art with times conflict.(8) Public art with
daily life.(9) Public art with the theme of black humor.

8.Public art of theme—the design based on culture thinking

Public art can also express profound and serious themes. But for undergraduates, serious themes will make the design rather difficult.
Besides, the expression of a theme usually can’ t be realized without the utilization of realistic shapes. So this part focuses on theoretical
knowledge and case analysis, aiming to develop students’ humanistic and independent critical spirits.

Summary

Through this course, students should comprehend the origin of public art and its role in contemporary society, be acquainted with some
architecture works of public art which are typically classical. So students from different majors can make progress in ability of aesthetic,
creative thinking of art, public consciousness and culture concern and some other all-round qualities.
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