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General Preface

For Chinese Renaissance of Art

Many people have been asking such questions: Why does a private enterprise spent tens of millions on a
non-commercial,non-profitable international art festival of such a scale? Is it worthwhile? | would like to

say something before answering these questions.

The past three decades since the reform and opening-up of China have seen our remarkable
achievements in economy. With one after another Chinese economic miracles, it is time that the

Renaissance of Chinese culture is concerned once again unprecedentedly.

Both the Italian Renaissance and Chinese New Culture Movement of the New Democracy Revolution
could prove that the rejuvenation of a nation lies in the renaissance of its culture. Therefore, art, the best

carrier of a culture, should play an important role in its renaissance and cross-cultural dialogues.

Influenced by the art capital from western countries, the early 1990s witnessed the transient booming
of Chinese contemporary art: a group of representative artists had emerged, whose works were surging
in the international art market driven by the western business operation mode. Even after ten year,
Chinese art, contributed 1/3 of the total transactions of global art trade, still dominate the international

art market, which fully shows the charm, potential and value of Chinese art in the world market.

Unfortunately, due to problems in political system, industrial mechanism, management and legislation,
there is a huge gap between China and some developed countries with respect to academic research
and marketing of the culture industry. The open, fair, just and transparent academic environment and

market system are what we should have, but haven' t got yet.

“We’ Il build a socialist culture power, increase the national cultural soft strength, establish a complete
modern cultural market system, construct a modern cultural service system and enhance the cultural
openness.” This is not only the expectation of the central leadership for the prosperity of Chinese
culture, but also the dreams of all the Chinese people in cgnscience living in the era of national cultural

renaissance.

Nanjing Broad Culture Investment Co., Ltd., one of the sponsors of Nanjing International Art Festival, is
a core enterprise of Lek Yuen Group which is shifting its focus from real estate to culture industry. It is
well known that Lek Yuen has made achievements in the real estate but it is less know that it has been
engaged in the art collection quietly. For nearly 20 years,Lek Yuen has collected thousands of artworks
ranging from domestic masterpieces to works of world-famous artists, including Picasso, Monet, Raphael,
Rodin, Qi Baishi, Zhang Dagian, Fu Baoshi and Xu Beihong. It is in the process of the global art collection
that we noticed the gap between China and the West in art sector. The gap exists in the market rules and
transaction system rather than in academic level. You might even say that it is this gap that made the
overall strength of Chinese art dissymmetry to its status in the world. Therefore, Nanjing International
Art Festival aims at discovering and cultivating potential talented artists through festivals, via the efforts

of domestic private enterprises,building up a chain of art industry and establishing a proper, transparent



art market system conforming to the international practices so as to elevate the status of Chinese art in

the world.

Another sponsor of this Festival is China" s Association of Overseas Chinese Businessmen (CAOCB). As
an organization of the overseas Chinese, CAOCB will work hand in hand with the Broad to integrate the

global Chinese capitals and resources for promoting Chinese art in the world market with joint efforts.

According to plan, during the exhibition peri&! of NJIAF, the organizer will select the works of 50
domestic contemporary artists and promote these works internationally. Aiming at a full-scale present of
Chinese art, we intend to hold touring exhibitions of these works in the world" s top 10 art festivals, top
10 art expos, top 10 auction houses, top 10 collection organizations/households, and top 10 museums/art
galleries. | would like to call it the modern “Silk Road” of Chinese art. The 50 shortlisted Chinese artists
represent different aspects of contemporary Chinese art field. Among them are prestigious masters of
traditional Chinese Painting, oil Painting and contemporary-art, high-yielding celebrated artists highly
regarded by international art gallery, collectors and renowned auction houses, and famous young artists
who have make valuable innovations with traditional Chinese Paintings. We, as a private enterprise,
are trying to disseminate worldwide the craftsmanship and academic achievement of domestic art
masterpieces. We hope to bring the classics of Chinese art to international art galleries, collection
institutions and individuals, to push forward the prominent artists to global platforms, to cooperate with
global art investors and operators. We strive to promote Chinese art to pioneer its way into the world
treasure of art.

In retrospect, the energy unleashed by the integration of Chinese and western art has been constantly
creating new synergies along the way. Several centuries ago, Zhenghe and his fleet departed from
Nanjing and disseminated Chinese culture in faraway territories; Marco Polo played the role of precursor
as a envoy of Chinese culture; the Chinese painter Zhang Dagian met Picasso in the quaint manor
to discuss the technique of Qi Baishi. All these encounters and exchanges of culture yield rich and

long-lasting achievements.

History has turned to its new page. Initiated to collect various kinds of artworks including traditional
Chinese Painting/calligraphy, oil Painting, sculpture, print, contemporary art (installations, visual,
integrated materials), the range of collection has fully expressed NJIAF' s theme of “Colorful World,
Current Brilliance™ . We intend to take this event as an opportunity to integrate traditional Chinese
Painting techniques and contemporary art, to explore and express Chinese culture in a global context,
to establish a promising environment for the transnational expansion of Chinese art, to build an open
and fair art trading system and to cultivate more young Chinese artists with international competence.
Our ultimate goal is to push forward the outstanding artworks and artists to global level, by which we
can present the essence of Chinese art to the world, thus making a step forward in the rejuvenation of
Chinese art.

Executive Chairman of NJIAF Committee
Yan Lugen
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Pupating into Butterfly
Dripping into River

Before | was appointed as the chief curator of Nanjing International Art Festival, my knowledge of
Lek Yuen, organizer of the festival, was close to nothing.

But after the contact of nearly half a year, especially witnessing the intensive works of this team, |
had a deeper understanding of them and thus began to feel a parental concern for the festival.

Since the Guangzhou Art Biennial of 1990s, through surging large biennials, Chinese contemporary
art has grown into the most radiant part of Chinese art. Nanjing, though culturally not a first-tier
city, but a quaint, yet modern city well known as the birth place of the talents since the ancient
time, boasts a profound cultural deposit. However, the triennials and biennials held in Nanjing in
the recent decade were discontinuous for various reasons. It is therefore understandable that Lek
Yuen aroused public concern when it picks up the banner of cultural industry and pushing forward
the Nanjing International Art Festival at this particular time.

I still remember that on a press conference, | told the media that the feature of IAF can be summed
up as: grand in scale, novel in form and stern in challenge. “Novel in form” , as | said, refers to
the “Current Brilliance™ sector which shows the excellent artworks collected. As far as | can
remember, invitation pattern was the most common practice of many biennials in China except the
1992 Guangzhou Biennial. The Collecting however, is a rather complicated task and often risky and
unpredictable. As a curator, | worried about this practice. But this time, beyond my expectation,
more than 4000 artists signed up for the festival within a few months. On the one hand, a large
number of artists desiderate an opportunity to unleash their energy. On the other hand, collection
as a practice to run an art exhibition is still up-to-date. The quality of the shortlisted and awarded
works is much more exquisite than | can expect. Therefore, it is so encouraging that the outcome
fully matches the theme “Current Brilliant” .

The other thing that impressed me is the process of selection and award decision. In my memory,
in some cases large-scaled exhibitions art is shadowed‘by scandals. “Awards Decision or Spoils
Division?” by Wu Shaoxiang in which he sharply criticized the prize decision of City Sculpture
Committee lives as fresh as the day it was spoken. To curete an exhibition which is to be continual,
justice, fair and transparent are the prime concerns for me and the organizing committee.

The principle of “Justice, fairness and transparency” was fully implemented and insisted in
deciding the award works. To be just is to make sure that the best works stand out. Though it
is often said that “There is no best writer; nor is there second best fighter” , we still trust the
percipience and conscience of the judges, which were proved by the award result; to be fair is to
make sure each work has an opportunity to be equally judged and appreciated and to stand out
by its inner strength; to be transparent is to publicize any information recorded in text or video
form once the award decision was questioned. In China, transparency is the most important factor



of democracy and legislation. An exhibition, small as it is compared with the national affairs, is
specially valued by us with respect to procedural justice.

Invitation works of Nanjing IAF was also challenging. In an exhibition whose theme is less
prominent, what we are confronting is not just balancing different appeals but more importantly,
stimulating the consciousness of contemporaneity and problems, and setting up a range pole of
an exhibition that lasts. This is, | think, the expectation of the organizing committee and of Mr. Yan
Lugen. My limited knowledge and academic risources were intensely tested during the exhibition.

Last but not least, | want to mention “challenge” . | think the challenging factors are form and
time. A large and comprehensive form brings a lot of problems. How to organically integrate the
collected artworks and the invited ones, both in artistic level and orientation? Exhibitions in recent
years have never met with such a challenge, but it is a challenge for us. With respect of time,
NJIAF has created the shortest record of time spent in planning a large-scale exhibition - only 60
hours to install and arrange (the Xin Jiang Biennial in May 2014 was installed and arranged for 15
days). In front of the thousands of artworks, many of us expressed their worry about the almost
impossible task. We have no time to hesitate but to do what we must do in the given time as well
as possible.

Once a senior curator said that in the eyes of a curator, academic level and artistic height would
became vague as an exhibition approaching, what’ s left was the realization of details, details
that enable the exhibition to be carried on successfully. | can’ t agree more. No doubt that when
asked “Are you satisfied with the film?” , many film directors confessed that film is an art of
defection. Unlike painters who can completely control their works, film directors’ success lies
on the coordination of a team. So does the success of a large exhibition. It is almost impossible to
expect the coexistence of favorable climatic, geographical and man-induced conditions. Regret
may not be avoided but cannot be a scare. What matters is that we are doing our best and success
lies in the process.

“A person is rarely not endowed with a virtuous nature at birth, but scarcely could anyone keep
it to death.” (The Book of Songs) And “Well begun, half done” . Both Chinese and western
maxim illustrates the relationship of start and end. The former tells pragmatically that we should
start well and end well. But the latter, more optimistically believes that once started, there will be
good prospect. Nanjing International Art Festival, as a Series of exhibition of both old and new
forms, inevitably has its imperfections. But the light ahead is leading us all the time. |, as the chief
curator, am aware of this, and here | offer you my sincere hope by speaking it out.

Curator-Genera of NJIAF
Gu Chengfeng

Moonlake,Nanjing
Sep. 2014
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