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Growing up, I loved reading different kinds of books for
pleasure. I had roughly read through the classics, such as Three
Kingdoms, The Seven Heroes and Five Gallants, The First Myth, and
Said Tang before completing my elementary school education. Later
I discovered picture storybooks for rent from street vendors. I was
attracted to the drawings in the books and became a fan. But unlike
some kids who became big fans and started copying the drawings, I
didn’ t feel the urge to draw.

[ started reading a series of art books when I was in middle
school, which began my journey of art. I was yocung and full of
energy. | participated in singing, dancing, conducting, photography,
drama, and opera. The only thing I didn’ t try was painting.

How would I have thought that 30 years later my architectural
renderings would win awards seven times in the United States. |
was also appointed a board member of the American Society of
Architectural [llustrators and served as its international coordinator.
The society’ s president, Mr. Tom Schaller, named me one of
the six best architectural illustrators in the United States. VNR
Publishing House in New York signed a contract and gave me a
deposit to publish my works. (I didn’ t have the time then to do it, so
[ returned the deposit.) After I returned to China, in 2006 I was the
first—, second-, and third-place winner in China’ s Hand-Drawing
and Architectural Painting competition.

So what transformed an adolescent who had no interest in
drawing into an accomplished artist 30 years later?

My gratitude goes to Mr. Feng Zikai, who introduced

“architecture” comes from two

Around the year 1949,

architecture to me. The word

« ”

Latin words: “art” and “technique.”
many young people were very enthusiastic about engineering and
technology. I was one of them. However, my real interest was art.
Therefore, in 1952 I applied to Tsinghua University with a major in
Architecture.

At the time when I started my college years, the artchitecture
department at Tsinghua had a good number of famous artists on
the faculty, such as professor Zongjin Li, the artist who painted
Founding Ceremony; professor Guangzhi Guan, who was the founder
of the stippling—method watercolor school; professor Po Song,
a famous sculptor; and professor Guanzhong Wu, who had just
returned to China from abroad. There were some great young faculty
members who also influenced me, such as Yiyu Hua, Shanqging Zeng,
Guo Cheng, and Naizhuang Wang. Qingshan Zeng was a prodigy
discovered by master Beihong Xu and was accepted into the Peking
Art Institute at a very young age. He graduated at the top of his
class with distinction. His sketches were the best. Because he was
the same age as the students, he often hung out with us. Sometimes
we went on field trips together with our sketch boards. These young
faculty members had a great influence on me.

Even though China was going through an anti-America
movement at that time, an American magazine called Pencil Points
was nearly damaged in our library because a tremendous number of
readers went through it. There were quick sketches in each issue by

American artists Kautzky and Hoopes. We fought for the possession



of the magazine so we could hand-copy their sketches. It was at
a time when China was learning everything from the U.S.S.R. The
first expert who came to teach at Tsinghua from the U.S.S.R. was a
watercolor artist, Ashefkov. The teachers and students at Tsinghua
all loved Russian realist painting. We worshipped Rupin and Surikov.

Our art classes ranged from gypsum sketches to figure model
sketches, carefully guided by the teachers. On weekends, professor
Zongjiang Mo often took us to visit art galleries. Passion for art
became a trend among students. Some of my classmates gave up
their architecture careers and became professional artists after
graduation. Yanping Yang was one of them. She is now an American
artist who is recognized internationally.

The architecture department at Tsinghua University inherited
its training tradition from the University of Pennsylvania and
emphasized basic skills training. We spent a total of 4 years (8
semesters) on art and two years (four semesters) on classical
rendering training. The reason why [ was able to win awards n
the United States was not because I was better than the others. It
was because the technique of ink wash, which came from the Ecole
des Beaux-Arts in Paris 100 years ago, has been gradually lost in
architectural education. There are not a lot of Americans who can
do ink-wash painting. That’ s why my paintings were getting the
attention from the judges.

Tsinghua University also paid attention to the development of
the students’ quality and aptitude. Mr. Liangyong Wu once said
that the educational objective of Tsinghua is to create masters, not
technicians. As head of the architecture department, he arranged
several art courses, such as Visual Art History. He invited professor
Yi Cai from Beijing University to teach us Marxist-Leninist
Aesthetics. He used the poem “Deng Tuzi’ s Desire for Beauty”
to teach us what beauty is—how to understand, appreciate, and
express beauty.

In Chinese history, many architectural illustrators were also
famous architects and artists, such Boren Dong in the Sui Dynasty,
Benli Yan in the Tang, Zhongshu Guo in the Northern Song, and
Xiang Li and Zheduan Zhang in the Southern Song.

Mr. Sicheng Liang was one of those extraordinary architects.
He was also a master of art who had expertise in painting,
sculpture, drama, dance and music. I had the opportunity to look at
his architectural drawings from the 1940s. I was impressed by his
fluid strokes and free—spirited style. Even more, I had the privilege
of being his teaching assistant at Tsinghua University from 1959
through 1961. It allowed me to learn art from him.

Mr. Liang often said, “Any architects who do not pursue
artistic aesthetics are not able to design a beautiful building.” He
believed that beauty is seen in all aspects of life. Unlike Guanggian
Zhu and Yi Cai whose expertise was theory, Mr. Liang had a
profound understanding and appreciation of the aesthetics of art and
life.

Mr. Liang was also an expert in calligraphy and painting. One
time, he showed me a Han Dynasty burial object and Tang Dynasty
pottery figurine and wanted me to articulate their beauty. [ couldn’ t
articulate at all. He often showed me how to appreciate the beauty
of stone inscriptions, pavilions, stone bridges, ornamental columns,
ornamental archways, gate ornaments from the Han Dynasty, and
scripture pagodas.

Mr. Liang’ s teaching style was fun and humorous. He liked to
quote Tang Dynasty poetry to explain and interpret the relationship
between architecture and environment, such as “While picking a
chrysanthemum in the east, I see Nanshan Mountain unexpectedly.”

After Mrs. Liang had passed away, master Liang often took me
to attend evening events, such as concerts and performances. He
had a habit of making comments on what he observed. He always
wrote comments on the program during intermission or after the
show. One time, we were watching the ballet Little Mermaid. During
intermission, he said to me, “The music composed by Xiaohu Zhang
doesn’ t adequately express the happiness of the marine life.” He
also made comments on the costume design, color arrangement, and
stage art. He was an accomplished art connoisseur and critic.

One night, we were reading books in his studio. He talked about
the Book of Songs, and the differences between ancient poetry and

contemporary poetry. He vividly recited the poem “The Pagoda



Bells” written by his late wife. His recital made the poem alive and
real.

During the three years of the Great Chinese Famine, the
government arranged for some freethinking academic and literary
people to go to Inner Mongolia for a getaway, and master Liang
was one of them. At the time, I was teaching at the Institute of
Architecture of Inner Mongolia. He contacted me and invited me
to watch a Peking Opera, The Monkey King, in the theater located
in the hotel where he stayed. After the performance, the famous
Chinese writer Lao She and Mr. Liang criticized the show right there
on the spot. They indicated that the actor had acted out only the
temperament but not the charm of the Monkey King.

The two years | spent with master Liang gradually taught me
how to discover and appreciate the beauty in life. I had also learned
that there is so much to learn as long as we pay attention to the
things around us.

During the years I studied at Tsinghua University, [ did well in
sketching and rendering classes. My teachers kept a lot of my pieces
as good examples of student work. Then I faced a major crisis
when my color-blindness was discovered, as architecture school
didn’ t accept color-bind students. However, | was lucky and was
able to stay. Watercolor was a mandatory course in our third year.
The school advised me to take ink painting, but I insisted on taking
watercolor. Because of my color-blindness, I yearned for colors. |
paid special attention to the study of color theory. Guanzhong Wu,
Yiyu Hua, and Shanqing Zeng were our watercolor teachers. Teacher
Wu said that I had good composition in my sketches but my colors
tended to be muddy. Teacher Hua said I controlled the brightness of
colors well, but the selection of the shades was not so good. Their
comments made me decide to use the knowledge learned in studying
color to make up for my congenital handicap.

The art teachers at Tsinghua University were excellent.
Guanzhong Wu taught us not to be limited by colors and composition.
Different people can have different feelings and interpretations of
the same surroundings and same colors. And the colors they use can

be different. He also taught us not to be rigidly fixed to the accuracy

of the setting. When necessary, we can bring nonexistent trees
outside of the painting into the composition. This theory concurred
with what the Song Dynasty’ s great poet and artist Su Shi said
about painting: “Although there is no fixed form, there are common
principles.” Teacher Wu wanted us to express our understanding
and feelings about the surroundings in our artwork. Teacher Hua
stressed that the surrounding colors tend to influence one another.
Teacher Zeng taught us how to make best use of gray, as it is the
most beautiful and most difficult color to master.

Gradually, drawing and painting became part of our lifestyle.
After graduating from Tsinghua, we always tried to find time to paint
or draw, whether we were on a business trip or taking students out
for field trips. Even during the most difficult years of the Cultural
Revolution, I tried to fiind time to go to Xiangshan Mountain in Beijing
with professor Liangyong Wu and my classmate Zhongping Feng
to do watercolors. After we finished painting, we put our works
together and critiqued each other. That was a lot of fun.

Architectural rendering is a form of artistic expression that’ s
different from watercolor painting. [t is an architect’ s second
artistic creation (after design creation) that involves multiple
techniques. The teachers at Tsinghua emphasized fundamental
skills, but not so much techniques. They never directed students in
finishing their final presentations. They always let students express
themselves freely. The most difficult part of architectural painting is
not technique, because technique is measurable and fixed. What’ s
difficult to attain is artistry. Mr. Liang’ s artistic accomplishment
had taken a long time to achieve.

In 1963, I was transferred to the Nanjing Institute of Technology
(which was later renamed Southeast University) as a faculty
member. My education at Tsinghua helped me lay a solid foundation,
and I was able to build structures on this foundation after I began my
career at Southeast University.

Professor Tingbao Yang was one of the most reknowned
architects and architecture educators in China. He didn’ t like
empty talk. He is known for his saying, “Believing in all the books

is no better than having no books.” He judged an architect from



what his hands do, not what his mouth says. Under his influence, a
professional culture was formed among the faculty and students in
Southeast University’ s school of architecture. Mr. Xunzheng Zhong
summarized it 40 years ago: “We are doers.” This is the most
classic expression that defines the style of the architecture school at
Southeast University.

The faculty members couldn’ t care less about the political
study sessions at that time; we used the time to correct students’
work. scale a demonstration drawing, or make models. But when it
came to teaching students in class, we took it very seriously. The
teachers were very devoted and focused, helping students calculate
architectural perspective, draw 3-D sketches, and find solutions
to mistakes and errors. Sometime a magic touch from the teacher
can turn a piece of junk into a piece of art. This brought smiles to
many teary eyes. This rescue process also gave us, the teachers,
opportunities to temper our professional skills.

In the summer of 1980, before I came to the United States, Mr.
Xiang Chen and [ selected six students, including Yungho Chang,
Yong Shan, and Yuanzheng Jin, for an extensive onsite internship
at the Lake Taihu Sanatorium and Rehab Center in Wuxi City. We
spent three months there designing buildings. The students were
required to practice pen drawing every morning for thirty minutes
and landscape watercolor painting on weekends. We critiqued each
other’ s work after finishing the paintings. We coached them to do
sketches and renderings in conjunction with the progress of project
design. After three months’ intensive training, all six students
improved significantly in their presentation techniques and artistic
achievement. As their teacher, I also benefited from this internship
experience.

At Southeast University, I was fortunate to be able to work
with a group of great artists and educators whose great works
extended my horizon. Xunzheng Zhong’ s charcoal drawings, Kang
Qi’ s ink-pen drawings, Jukui Lai’ s and Yongling Yang’ s gouache
paintings, Zhongyang Sun’ s ink-color renderings, Wengin Wang’ s
watercolors, Bogian Hu’ s background details, Yicheng Xu’ s

ink painting, and Guangfu Zheng’ s quick sketches. They are all

different in styles and expressions. “The spirit of an artist’ s heart
becomes a painting when it” s full.”

I had been teaching in Southeast University for eighteen years
before 1 came to the United States. I was very low—key, as I didn't
think I was a good artist. [ tried not to stand out from the crowd. I
remember one time when [ was given an assignment to do a gouache
rendering of a theater. After it was completed and presented, no one
believed it was from my hands.

My years at Southeast developed my rendering techniques.
Even though I hadn’ t had the chance to create a lot of works, I
learned so much from my colleagues, and their techniques left a
deep impression on me. This laid another layer of foundation for my
future works.

Here. I want to thank all my teachers and professors at
Tsinghua University for giving me a solid foundation. I also want to
thank Southeast University for the professional influence I received
there. I would like to give special thanks to Mr. Xunzheng Zhong and
Mr. Yicheng Xu. Mr. Zhong is a kind, humble, and diligent architect.
Mr. Xu graduated from Hangzhou Academy of the Arts and is an
intelligent and free—spirited artist. I often visited them at home on
weekends to watch them paint. Their selfless invitations helped me
raise my level of artistry and enriched my artistic ability to express
designs.

Other than Tsinghua University and Southeast University,
there was another person who had influenced me in a profound way.
e was Mr. Paul (Pengcheng) Sun, whom I met after [ came to the
United States. He was born into an influential family in Taiwan. He
was a Fellow of the American Institute of Architects and a partner at
Shepley Bulfinch Richardson & Abbott, where I was employed at the
time. He cared for me greatly. He brought my paintings to The Art
Institute of Boston for a value appraisal. He himself studied modern
art as well as oil painting. His ink-pen technique is very unique. At
that time, | was a new immigrant who had limited income. Mr. Sun
encouraged me to do architectural renderings as a moonlighting job
to make more money. He said Americans were constantly seeking

new creativity and were aesthetically fatigued by traditional ink—pen



drawing. His drawings were more contemporary and schematic, and
they were liked by his clients.

Not only did he mentor and teach me, but he also introduced
me to some architecture firms. And he also referred his clients to
me. One evening, when I was doing an architectural drawing in a
firm after I iinished my day job, Mr. Sun drove all the way from his
home in the middle of the night to coach me and keep me company.
He never expected me to draw the same ways as he did. Instead, he
encouraged me to form my own style.

America has attracted many artists from around the world, such
as Helmut Jacoby, Cooper Rudolph, and Emil Kempa, as it provides a
free artistic and creative environment as well as the opportunity for
artists to make money. There are many talented artists representing
different schools and styles in America. Other than the conventional
techniques, new rendering techniques derived from pop art, such as
the use of needle pens, acrylic paints, color sprays, markers, and
pencils, make the United States a leading country in architectural
illustration.

Shortly after I immigrated to the United States, my family also
moved here while I was still studying at Boston University. The
burden of going to school and supporting the family was huge. I cut
down my sleep time and started a rendering business on a part-—
time basis. The price of my paintings and drawings increased from
$300 each to $8,000 as I won awards along the way. By the time I
moved to Taiwan in 1992, the income from my part-time rendering
exceeded the salary from my employment.

In America, doing assignments part—time is called moonlighting.
Professionals like Mr. Sun, who come from wealthy families, also do
part—time work mainly as a hobby or to help friends.

I liked to draw 3-D perspectives by hand because my hand-
drawing was faster than a computer. I once competed with a
computer to draw a 3-D perspective and I won. My renderings
ranged from ink-wash to watercolor, gouache, needle pens, pencils,
charcoal, crayon, acrylic -+ I could fulfill different requirements from
all kinds of clients and work with conditions dictated by any given

tools.

In the circle of American architectural illustrators, I was well-
known for my ability to adapt and improvise. The presidents of the
American Society of Architectural [llustrators, Mr. Paul Stevenson
Oles and Mr. Frank M. Costantino, asked me a couple of times to
help them do renderings by using their techniques.

Shortly after I was accepted by Boston University into a Ph.D.
program in Art History, I was transferred to a Professor Program.
The school awarded me with the highest scholarship, which offered
me free tuition, room, and board. The school provided me with an
apartment on Bay State Road, as well as a stipend of a few hundred
dollars per week. It was rare to see a student receive such a
generous scholarship. In order to express my gratitude, I completed
a few watercolor paintings and gave them to the school as a gift.
Boston University made calendars using my paintings and sold them
in the bookstore.

For an architect, hand-painting skills are as important as
artistic attainment. Architecture is like a solid form of music. It
is the material manifestation of artistic form. It should be not just
functional but also ornamental. All Chinese master architects were
able to produce exquisite sketches while at the same time being
masters of watercolor. The same goes for American architects.
[ was so impressed when I visited an exhibit of manuscripts and
sketches by four famous post—-modern architects that I brought my
daughter and my classmate from Tsinghua Jing Lin to see the exhibit
for a second time. The success of masters of the East and West was
not accidental.

Our hands are the extensions of our brain. When we
conceptualize a design, our hands follow our brain and draw as our
mind moves, quickly formulating and expressing design ideas. It is
the unity of imaginative thinking and imaginative expression.

Over ten years of teaching experience taught me that students
with solid fine art training and great drawing skills usually have
stronger design capability. Architecture is not an abstract art, but
a figurative art. Built using materials and space, it is a vehicle for
expressing aesthetic values. Architects must grasp solid professional

basics, continuously improve their artistry and sense of aesthetics,



and develop a magic hand to express and articulate their ideas and
creativity on paper.

Computers are advancing rapidly. Students now rely more
and more on computers to do designs. The hand that supposed
to draw from the drawing board is replaced by the hand that hits
the computer keyboard. The ability to do quick sketches has
degenerated. Computer-generated paintings lack individualized
style and character. This is not a good phenomenon. The computer
is a useful tool, but it should not replace our hands that are
directed by our creative mind. Those who have good drawing
ability and a high level of artistry produce better computer
renderings.

In the United States, top architecture firms do not present
computer-generated architectural renderings to their clients. They
rather pay substantial amounts of money to have hand-drawn
renderings done. They think that only drawings and paintings done
by hand can represent the irm’ s style and taste.

My architectural drawing skill is only ordinary. The purpose
of publishing this album is to promote hand-drawn architectural
renderings. Most of the works included in this book are works
that I did to make a living. The total number of renderings and
watercolors 1 did is far more. At the time, I never thought of

publishing a book one day, so many sketches were thrown away.

The renderings were given to the clients. Only a few were kept in
photographs.

I completed my research paper “Initial Study of Attics” in
secret under strict surveillance when I was in the government’ s
custody for 28 months during the Cultural Revolution. It was
published in 2012, which was 42 years later, in Architecture and
Culture. I included it in this book in hope that the readers will be
amused by some of those interesting illustrations created at that
unusual time.

I didn’ t have much opportunity to paint or draw during the
time I was teaching at Southeast University. I picked up watercolor
painting again after I was released from detainment in 1973.
Only a few works have been kept from that period of time. All
the sketches and ink-wash paintings kept at Tsinghua University
were destroyed during the Cultural Revolution. However, I was
fortunate to be able to find some photos, slides, negatives, and
some publications. Lastly, I would like to thank all my friends and

colleagues who helped me during this publishing process.

Shuxiang Xi
May 18, 2014
New York
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