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It s hard to confirm when on earth fine arts education originated. But it can be
considered that the fine arts education synchronized with the origin of fine arts based on our
knowledge of relationships between cultural development and education. There wouldn’ t be
the contemporary civilization without education, and there wouldn’ t be current human fine
arts culture without fine arts education. Though the ancient fine arts existed in an age of
barbarism, it brought a great progress for art, because of which art developed from the coarse
and inferior to the fine and superior. For thousands of years, the fine arts as the carrier of
human culture and modeling develop constantly in living practices. In the meantime, the fine
arts education therein directly pushes forward the development of the fine arts in the world.

In the 2lIst century, the fine arts education in China should present new highlights and
undertake the historic mission to link the past to the future and open a way for future. The
reform of contemporary fine arts education is inevitably in the face of the problem how to learn
the essence from the tradition to achieve continuous replenishment and development. It’ s a
sacred mission for contemporary fine arts educators, especially those in colleges and universities,
to thoroughly explore the essence of the traditional fine arts and fairly evaluate meanings of the
tradition as well as rebuild the value system of the fine arts education in an all-round manner.

Under the impact of modern education theories with various opinions and multiple patterns,
many fine arts educators ponder over issues concerning the contemporary fine arts education.
On one hand, outstanding international educational theories shall be absorbed and learned to
replenish Chinese fine arts education. On the other hand, fine arts educational resources in
China shall be processed and integrated with their origins and courses and shall be carefully
investigated to achieve the recognition of their modern values. Brilliant achievements are always
accomplished based on endeavors of predecessors. The well—developed fine arts education and
theoretical study in China are of great practical significance and become the high—profile
subjects for insiders at home and abroad. )

The fine arts education under discussion contains two meanings. First, inheritance and
innovation of techniques; they are main parts of the education system and content of courses
existing in China. Second, understanding and evaluation on the so—called artistic life based on
aesthetic significance; achieve liberation of thought while learning regular artistic techniques
and acquire unprecedented creativity through the liberation of thought. Creativity is the true
essence of art as well the quintessence of fine arts education. Fine arts education shall import
more practical activities and experiential courses.

Recently, Liaoning Fine Arts Publishing House dedicatedly has selected, integrated and
supplemented a series of books explaining modern fine arts education and implementation
methods of introduction. The series of books is particularly characterized by focusing on
systematicness and intuition with the purpose of presentations of new experiences and feelings
to teachers and students who are engaged in fine arts education and the enhancement of their

understanding and reflections on fine arts education.
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