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INTRODUCTION

At times | feel we take for granted the blessings that designing in
California imparts to our work. Across the spectrum we have amazing
light, breathtaking topography, temperate climate, nurturing seasons,
and a progressive group of collaborators and clients.

Over the years, | have found that these blessings have greatly informed
the designs of our homes and allowed us to explore creative solutions
in response to many of the challenges our projects have presented.
The homes that follow illustrate how designing in this environment has
influenced and therefore characterized our work with ever-present
features such as light-filled rooms, private views of abundant
landscapes, lush gardens, and access to ‘livable’ outdoor spaces.

California and its diversity have presented us with homes across an
extensive stylistic range. | consider us fortunate to have participated in
projects from traditional to contemporary, formal to rustic, and
expansive to petite. These experiences have allowed a richness to
evolve in our work in terms of details and materials. Each genre subtly



educates the other: our modern houses are more complex in details,
richer in materials, and consequently more comfortable to live in as a
result of our involvement in tradition. Conversely, our historic projects
prove to be less fussy, more tailored, and often utilize cutting-edge
technology, and as a result are better suited to the needs and tendencies
of contemporary life.

Residential architecture —home-making—has been my passion since |
was a boy. It began as | watched a team of builders add an extension
to my family’s home one summer. | loved everything about the process,
but was especially fascinated by the carpenters, the way they carefully
drew lines on boards and then constructed an entirely new world with
saws, hammers, and nails. It taught me that there was a craft to making
things —that the hands-on human element was essential to how a home
came to life.

Those lessons of that summer stayed with me, and were translated in
my own practice. | have been fortunate over the past two decades to
put my creative passion into practice. Transforming a client’s dreams
into a home is one of the most gratifying things one can do. It is my
hope that the following glimpses will be a pleasure to experience.
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Our own home owes its inspiration to my
family’s pleasurable travels in Provence, and
the long and inspiring lunches we enjoyed
under the sycamores in Aix. When my wife,
Kazuko, and | first viewed the house, located
in the historic Hancock Park district of Los
Angeles, what we found was an architectural
hodgepodge, the result of several decades’
worth of misguided renovations. Yet the gen-
erous, fan-shaped property, in one of LA’s
loveliest old neighborhoods, showed a lot of
promise, so we decided to rework the struc-
ture in accordance with local preservation
standards, which mandated that we limit
modifications to the front facade. As the roof
pitch proved steeper than would typically be
found on a Spanish or ltalian villa, we moved
the design in a Provencal direction, selecting
taupe roof tiles rather than the expected terra
cotta, and a blue-grey palette instead of the
usual beige. In front, we added a low wall,
fountain, and plantings evocative of southern
France to create a gentle introductory layer
between the house and street.

As the property was generous and appealing,
we took advantage of a dilapidated two-car
garage at the lot’s rear to create a compound,
rather than enlarging the house to accommo-
date our family’s needs. By expanding the
garage to include a pool pavilion, complete
with family room, gym, and guest quarters,
and installing floor-to-ceiling glass-and-steel
windows and doors along the back of the
house, Kazuko and | could maintain a more
intimate main residence, and activate the
yard by creating openness and movement
between the two structures.
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