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Foreword

A Glance of Glamour at
Unbounded Fashion

In the middle of eighteen century, textile technology has
reached its breaking-through stage and lead to the rapid
development of the whole textile industry. The outcome
of the development includes technical revolution,
reduction of cost and diversity of costume design.
To meet the changing market demands. interactions
between entrepreneurs, designers and brands are forced
to happen, and therefore created fashion industry.

The intrusion of western fashion to China could be
traced back to one century ago. As result. the term
“fashion™ which being used today would originally
be described as western clothing in terms of style.
The progress of fashion nowadays mainly depends
on merging international textile culture and elements.
creating new style. Therefore, although we are still
talking about genre and style, the nationality boundary
is vanishing. As the communication between Chinese
and foreign designer became more and more convenient,
lots of Chinese designers would choose to study abroad.
Multinational branding, multinational team is becoming
common in this era of information, the transition from
different styles could be done at once.

Under this context, we require international vision of
fashion. There are hundreds of collages which have
fashion and design majors, producing hundreds of
thousands of graduates each year, as well as the vast
majority of fashion lovers, are all asking for a national
platform to study and communicate about fashion. With
the History of Western Costume being the compulsory
course for students in fashion design major, we could
hardly reach any actual material objects from that time:
as clothing being involved in our daily life, we could
hardly see how it progressed in history.

Thus, as the largest textile museum in the country, we
decided to respond to the need and expand our domain.
While Chinese ancient silk being the core and sole, we
would like to expand the form of fabric from silk to
all textiles, from ancient to the modern society, from
China to international. Since 2011, with the support of
Zhejiang Provincial Government and all other relevant
departments, we started the route of collecting western
costumes. After about four year’s long procedure
of investigation, negotiation, counting, measuring,
transporting and customs clearance, we have finally put
the whole collection into our invention successfully,
making the forty thousand pieces into our permanent
collection.

Today, we are here presenting about three hundred of
our best collections. Our purpose of this exhibition is
to roughly go through our collection, knowing what
we have, and lay the foundation for future display:
expressing gratitude to all the departments, organization
and person who have been supporting us all along;
declaring our collection to the society especially to the
whole fashion education, design and industry. Meantime,
we would like to form a touring exhibition to all over
the country, showing the glamour of our collection.

Comparing to forty thousand pieces, three hundred is
Just less than one percent of the collection. Therefore.
this exhibition would be merely a glance of our objects.
We hope our audience would be able to have a brief idea
about our collection through this glance, and would have
a basic knowledge about fashion history in the period of
19th-20th centuries.

Director of China National Silk Museum
Zhao Feng
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Overview

Bao Mingxin

The word “Western” means Europe and North America
to Chinese. So western fashion should be considered
fashion for European and North American’s. But
scholars believe that the origin of western fashion is
beyond ancient Greek and Rome, it could be up to
ancient Egypt and Mesopotamia. The main part of the
globalized fashion nowadays is still western though
mixed with different elements from many nations
and cultures. Therefore people prefer to use the term
“international” instead of using “western”, to be
politically correct. The changing process of western
fashion into international fashion happened in the last
two hundred years.

In fact, western fashion was originated from North
Africa, Western Asia and South Europe. In the next two
thousand years or more, it went on in Europe. European
immigrants brought their fashion to America after
the discovery of it. America had not been significant
to western fashion until 1970's,when designers there
established their reputation in the international stage,
and New York has become an international fashion
center ever since.

European fashion was a small circle in the 19t century.
Those Beautiful People who related to fashion were
almost all belong to royal and noble families connected
each other through marriage, and their parlors were
the Vanity Fair of fashion. Fashion dolls delivered
by carriages between castles and palaces, forecasting
fashion information together with fashion plates. Those
styles, no matter called empire or romantic, crinoline
or bustle, neoclassic or Victoria, were all reflecting
political, social and artistic influences of their times.

In the middle of 19th century, Worth founded the haute
couture in Paris. It then became the center of fashion in

20t century. Paul Poiret, Schiaparelli, Lavin, J.P.Gaultier
...Those couture designers were the fashion leaders. The
two collections of the Paris haute couture set the tone of
trends for S/S and F/W seasons every year. Things went
on like this until 1970's,and then fashion became multi-
variant and complicated.

There are more and more significant designers later on,
and it is difficult to find one or two leaders to present
the time. The founders of famous couture brands are
leaving, and young designers are coming to operate.
Designers like Issey Miyake and Rei Kawakubo from
new fashion centers are coming and going, making the
boundary of haute couture vague. The real challenge
comes from the street fashion. The significance and
influence of haute couture are decreasing.

The visual attraction of fashion is not independent. It
depends on human body. A fashion designer has the
ideal body image in their mind before they design
the dress. Until early 20th century, the elegant and
mature image had been set as an ideal for ladies. Then
a youthful image was thought to be desirable, as was
called "comme des gargon". The straight and flat contour
of Art Deco took place of the S-shaped silhouette during
the Art Nouveau period. The elegant long shaped female
image which was popular in 1930's asked for a "narrow
hip". The New Look in late 1940's and 1950's made
women to pursue a body accommodating themselves to
the 8-shaped silhouette. In 1960's, the Mini-look called
for a youthful image again, long legs were in. Different
subcultures challenged the mainstream values of western
culture.

The 19-20th century is the most important part of the
western fashion.We will always be attracted by its
glamour.
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