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Foreword

By Liu Xilin

Feng Dazhong excels not only in painting tigers but also in painting landscapes. In the
past there were many great masters of landscape painting, but there was no one who was
expert in portraying tigers. In modern times many artists have painted tigers, but most of
them have simply indiscriminately copied the works of past artists. They did not form a
distinct style of their own. However, when Feng Dazhong appeared on the scene, changes
began to take place in the painting of tigérs. It was as if under his brush an old tiger gained
new life. In fact, the tiger is the same. What has changed is the artist, the subject and the
artist's emotion, technique and style. Feng Dazhong possesses a feeling that none of his
predecessors had, and has acquired a consummate skill never used before. He has
surpassed all his predecessors.

Chinese people love tigers, regarding them as a target of aesthetic appreciation. This is
particularly true among country folk. Today, in the countryside many women still make
tiger-head shoes and caps for their children to wear, in the hope that their children will
grow as strong and powerful as the tiger. The fact that Feng Dazhong loves to paint tigers
and common people love his tiger paintings is simply a continuation of the aesthetic
tradition of the Chinese people. In my view, this aesthetic tradition should be carried on
from generation to generation, and mankind's deep aesthetic feelings for the tiger will never
weaken even if the tiger disappears from the face of the earth.

Taken as a whole, Feng Dazhong's tiger paintings have two distinct features: First,
based on his unique understanding of the tiger's nature, the tigers in his paintings “‘don't
eat people”. Neither do his paintings conform to the conventional pattern that tigers are
depicted as being fierce or as descending from a hill, nor does he restrict the tigers
aesthetic value to the representation of “the spirit of the king”. He paints tigers as human
beings who possess the seven emotions of joy, anger, sorrow, feat, love, hate and desire
and the six external factors of wind, cold, summer heat, humidity, dryness and fire. Under
his brush, the tiger has human feelings just like a mother who loves her son, or a son who
has feelings for his mother; the tigers are prey to homesickness, sleep heavily after getting
drunk, share in family happiness, experience loneliness and sorrow... Perhaps, Feng
Dazhong's tigers most represent the tiger's real nature: proud, aloof, awe-inspiring, and
self-contained. It is just like the painter himself who, lofty and unyielding, but not arrogant,
combines dignity with high aspirations which materialize through painstaking artistic
creation. It may be said, therefore, that Feng Dazhong not only understands the tiger, loves
it and gives it a human nature and spirit, but also regards it as his own personification. He
even refers to himself as “The Host of the Tiger-Crouching Cottage”. Secondly, Feng
Dazhong has evolved his own artistic language in painting tigers. He portrays the tiger's
awesome nature in an implicit way, without employing thick line and heavy colour, but
preferring, instead, to use a less definite method to meticulously execute the tiger. He never
paints a rash stroke. While applying the techniques of Chinese meticulous painting to his
work, he maintains an impressionist style in his paintings. Unlike folk artists who portray
the tiger in heavy colour, he paints in colour that is light and refined. He seldom portrays
the tiger in intense movement but tries to bring out tiger's nature through a static pose. He
doesn't approach his subject from the philosophical point of view of the unity of opposites,
but tries to achieve an harmonious relationship between ferocity and stillness, between the
whole and the part.

The tiger belongs to nature, and only in the nature can the tiger reveal its true nature.



The tigers in Feng Dazhong's paintings are the tigers of nature, whether they have a natural
background or not. Feng Dazhong's successful brushwork in executing landscapes and
flower-and-bird paintings, especially his landscape technique, greatly helps him to present
the harmonious relation between the tiger and the nature. In fact, Feng Dazhong is also
expert in landscape and flower-and-bird painting. He has painted landscapes in coopera-
tion with Song Yugui or independently for a long time, and the landscapes he painted in
the past were extremely well received both in China and abroad. Like his tiger paintings,
his landscapes embody a unity of general outline and detailed depiction. They are
magnificent when viewed from a distance and give a textured effect on close examination.
As an artist who regards landscape as the best means of showing his. feelings and who
loves to paint big animals, Feng Dazhong often integrates mountains and rivers, beasts
and flowers and birds into one harmonious picture. The Endless Moonlit Land in the Wind
and Listening to Falling Snow are landscapes as well as animal paintings. The lonely bear
walking in the snowy forest under the moonlight, and the two white cranes standing by
"the spring stream after the melting of winter snow are integrated with nature through the
unique composition of each work. Paintings of this type fully show the painter's love for
nature. Feng Dazhong also combines Chinese painting with Western painting, Japanese
painting and woodcut art. But each art form, though independent from another, is mutually
linked and open to another. When an artist concentrates on one art form while learning the
techniques from other art forms, he will feel as liberated in painting as a caged tiger that
has been returned to the mountains.

Several decades ago, Feng Dazhong's first teacher predicted that he was “a piece of
wood that can be carved into an art work™. At that time, although he had no opportunity
to enter the university, he spared no pains to learn from his teachers and friends. After
many years of hard work, he finally became an outstanding painter of tigers. In recent
years, together with Song Yugui, he has turned his brush to independent artistic creation
so as to intensify the remoulding of his character. And in the process, he has created a
motto for himself known as the “Five Nos™ one, “no position, no power” (This is no
complaint; it's a true artist's attitude); two, “no cares, no regrets” (He is not disturbed by
distracting thoughts but concentrates on his artistic self-remoulding); three, “no restraints,
no restrictions” (He is a naturally undisciplined person who lets his imagination run wild);
four, “no traces, no destination” (He has no fixed place to go but roams about everywhere
so as to become well informed about everything); five, “no rules, no conventions” (He
breaks down old conventions, does not have blind faith in authority but believes that he
himself possesses courage and insight). | don't know whether my notes of explanation are
correct or not, but | do believe that the “Five Nos” come from the bottom of his heart and
are concerned with the nature of the tiger he paints. | don't want him to change his “Five
Nos” motto but do hope that he will constantly improve his brushwork, continue to work
on the remoulding of his character and realize his ideal of being true, good and beautiful.
If we say that sports competition is a finite challenge to the mankind, then the arts are an
infinite challenge. Feng Dazhong’s “Five Nos” motto sounds very natural and carefree, but
in the practice of art, the artist is, in fact, an ascetic, who will never reach his destination.
This is all | want to say in the foreword.

October, 1994, Beijing
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Autobiographic Note

Feng Dazhong, styled the Host of the Tiger-Crouching
Cottage, was born in 1949 in Gaixian County, Liaoning
Province. In the 1960s he learned how to paint tiger from
Li Xiaoru, a famous tiger painter in the Northeast, and
studied epigraphy and calligraphy. In 1965 he went to do
farm work in the countryside where he continued his
studies and began to study Chinese landscape and art
theories both ancient and modern. When he was trans-
ferred to work for the trade union of the metallurgical
enterprises in Benxi in 1970, he would often go to the zoo
to observe the tiger's shape, movements, behaviour, habits
and characteristics. Later he began to travel extensively in
the Northeast and other parts of the country and did a
large number of sketches, and based on these, created
many unusual landscape paintings.

Feng Dazhong exels in painting tigers and landscapes.
In painting tigers, he has broken down the old conventions
and become known as “The No.1 Tiger Under Heaven’. His
landscapes show the magnificence of the mountains and
rivers in North China.

In 1984, in cooperation with Song Yugui, Feng Dazhong
painted Awakening, which won a silver medal at the Sixth
Naional Art Exhibition.

In 1985 his painting First Snow won a second prize at
the National Exhibition of Paintings by Young Artists.

In 1986 his painting Love was displayed at the art
exhibition for the International Peace Year sponsored by
the United Nations.

In 1987, in cooperation with Song Yugui, Feng Dazhong
held an art exhibition at the China National Art Gallery in
Beijing.

In 1988 his work Early Spring won a gold medal at the
First National Exhibition of Meticulous Paintings.

In 1989 Feng Dazhong held a one-man art exhibition in
Chi-ba and Fuku Shima, Japan.

In 1990 Feng Dazhong, Fan Zeng and Song Yugui
cooperated to hold an art exhibition in Hong Kong.

In 1991 Feng Dazhong went to Japan twice to hold a
one-man art exhibition in Tokyo. In the same year, his

painting Sunset Clouds won a silver medal at the Second
National Exhibition of Modern Chinese Meticulous Paint-
ings.

In 1992 Feng Dazhong joined the Exhibition of Fine
Modern Chinese Paintings, which toured Hong Kong, Tai-
wan and Canada. In the same year he went to Japan for
the third time to hold a one-man exhibition in Tokyo.

In 1993 Feng Dazhong joined the Exhibition of Works
by Famous Modern Chinese Painters and Calligraphers

sponsored by the Taiwan Ink and Wash Art Association,
and the Exhibition of Art Works by Ten Outstanding Mod-
ern Chinese Painters held in Hong Kong.

In 1994 his work Frost in the Sunlight won the first prize
at the Third National Exhibition of Modern Chinese Meti-
culous Paintings.

His representative paintings such as Awakening and
Love are among the collections in the China National Art
Gallery in Beijing.

Feng Dazhong won twice the annual awards for literary
and art workers from the Liaoning Provincial Government.
In May, 1994, he won the “Angel Mulan’, the annual award
for literary and art workers, from the Benxi City Govern-
ment.

Feng Dazhong's published works include: The Book of
Rongbaozhai on Paintings (the 27th volume) (co-authored
with Song Yugui); Collection of Feng Dazhong’s Sketches
published in Japan; Collection of Paintings by Fan Zeng,
Song Yugui and Feng Dazhong published in Hong Kong;
Collection of Paintings by Feng Dazhong published in Ja-
pan; Collection of Feng Dazhong’s Paintings published in
Hong Kong.

Feng Dazhong is an outstanding painter of excellent
character, who shows great respects for his teachers and
the Chinese cultural tradition. He values friendship, never
courts people of power and influence, so that he is widely
acclaimed in the art field. He is a member of the Chinese
Artists’ Association, a council member of the Society of the
Chinese Meticulous Painting, and vice-chairman of the
Benxi Artists’ Association.
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