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Preface

Many of us assume the truthfulness of the old saying “Seeing is believing.”
However, seeing what we look at is in fact not as easy as we normally would
think. What you see can hardly equal what you get. Numerous great things are
often not readily there for commonplace eyes to pick up and appreciate, not to
mention those that require an inner eye to comprehend. Many people find it
difficult to say in precise terms what they like and why they like it even during
their visit to an art museum, and fail to grasp much. They often get confused
and feel impossible to fit things together or to express adequately what their
viewing experience has been like. They hardly see that art of our time or other
eras could actually “speak” to them.

There is an interesting story in the US that tells how a work of art may be
viewed by an average person: A father took his young son to visit an art
museum. In a painting gallery, the father pointed at a painting by Paul Cézanne
(% « ZE %) and said to his son, “Now, that’s a great painting!” “Why?”

y

asked the boy. “Because it was painted by a great painter,” replied the father.
Perplexed, the son asked again, “Why was he a great painter?” The father
answered with no hesitation, “Because he painted great paintings.” This may
not be as dumb as it appears to be. We all have to make judgments when going
through a museum. But apparently the father did not take what is there in the
“great” painting that he was aware of. The story reveals to us that knowing
what we like or dislike is more significant than knowing what we are supposed
to like or dislike. The mere “seeing” does not necessarily make a “believing” or
“knowing”.

In the West there is the new saying that “We see what we know and we
hear what we understand.” That is, we tend not to see things that we have not
been informed or experienced. Of course, we can certainly see things we have
not previously seen or known. But, from time to time we do need to think about
it first or acquire some basic ideas or background information beforehand in

order to see effectively or to observe intelligently. In English when we say “I
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see” we mean “I understand.” This connotation has to do with the origin of the
word “idea,” which derives from the Greek word idein, meaning “to see.” Thus
“seeing” is actually related with “idea”, “conception”, “thought”, “notion”,
“impression” , and with what exists in the mind or something comprehended,
known or imagined.

This explains why people tend to observe different details and perceive the
same things differently, and why art means different things to different people.
The point is, “seeing” can never be a simple mirroring of the reality. It is both
a physical and psychological process. It involves a great deal of mental labor
and is inherently a creative process. What we can actually see is determined by
how an individual’s mind extracts, edits, and interprets the basic information.
Consequently our power of comprehension or how well we can “see” a work of
art depends on how much we know about it. This calls for the need of serious
study in art.

No doubt, begun with “seeing” or “observing,” art—making is a creative
process. Many things happen when an artist sees and perceives an object,
processes it with his or her brains. and passes the information to his or her hand
and starts painting. During the course of artists’ creative inspiration, they
cannot help but express their feelings and convey their thoughts about the
reality while describing tangible features of it. Regardless of the actual
appearance of the natural object, they bring into being their own visions of it,
composing works of the mind rather than mere records of reality. As a result,
images of art reflect not only what artists see, but also how they view and
conceive of nature based on their constantly changing perceptions.

For that reason, in a way, they have persistently modified or altered the
reality, and conceived artistic images at their own will. Hence human
sentiments and attitudes towards nature have been an important force in shaping
works of art. Artists’ social and political conditions, as well as their personal
views of life and nature, determine which properties of the reality for them to
see and to represent, and then what human concerns to convey via current
artistic standards. Artists would often join the reality with their own inner life
and create works for a spiritual being or an imaginative journey.

Therefore, art explores relationships betweeh thoughts and objects and

serves as links between mind and action. Art has been used to present feelings
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and ideas. to teach or persuade. to decorate or entertain, providing unique
sources of contemplation and enjoyment. It is indeed a reflection of life, of
how humans live and interact with their environments, how they think and
feel. Moreover, art is critical to giving deeper meaning to our lives, essential
not only to understanding life but to living it fully. The history of art proves
that human beings have always had a need for art. There are emotions and
thoughts, deep admirations and acute fears that cannot be expressed in any way
other than through art. Extreme human feelings such as intense hatred,
anguish, and joy may be more directly conveyed through music or poetry; a
complex personality can be more vividly described in a literary work; the beauty
of a landscape or human face may be best disclosed through a painting.

Art has been used to serve religions and rulers, giving visible forms to
concepts of god, belief, spiritual being, nobility, reverence, value, earthly and
heavenly power, authority, legitimacy, etc. It will be unthinkable if we human
beings should go without these forms of expression. Our social, cultural, and
even economic environments are all characterized in various ways by the arts.
From cave paintings to modern art of the twentieth century, there have been in-
existence a great variety of artistic forms and styles. They offer direct evidence
of the cultural diversity that we need to recognize. and at the same time explore
ways of understanding or bridging the gaps. They cultivate pride and self —
esteem, encourage freedom and self — expression, strengthen self — possession
and discipline, and foster imagination and creativity.

This book is rooted in the cornerstone of the Western cultural and artistic
tradition. Designed on a dual approach to art, it is divided into two major parts
and 11 chapters. Part One deals with elements and principles of design, art
media, and the subjects of art. The purpose is for the reader to explore ways of
looking at art, to understand how works of art are created or composed, and in
what ways they work, and to cultivate an ability to respond to all styles of visual
expression. Part Two is a survey of the historical and stylistic development of
art in the West and its stylistic analysis. The aim is for the reader to acquire the
aptitude or skill in looking critically at the artifacts of the past and the present.

In general, the goal of the book is to enable an appreciation, an educated
looking. and an intellectual consideration of art and its history. It is said that

the world has entered a so—called “visual age”, or rather, an age of images.
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Every day we are surrounded by television, films, videos, traffic signs,
graffiti, cartoons, packaging designs, photographs or pictures in newspapers,
magazines, advertisements, etc. Since very few of them are indispensable to
our survival, we tend not to see them, nor have the competence to do it. Thus
the purpose is also for the reader to learn to engage with the visual world.
acquire the ability to discriminate, and go beyond ourselves through art and
learn novel worldviews that is different from that of our own. The end of your
reading should be the beginning of a new lifelong journey.
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Chapter [

Introduction to Art Appreciation
ZRERHI

Definition of Art and Its Appreciation( Z; A [ & X Fik &)

Art is almost impossible to define now. as its varieties and our concepts of it have
been expanding so greatly that under certain circumstances everything may be called
“art”. Attempts to define art by checking out traits that are common to all artworks
are bound to meet with failure. For instance, beauty and good design are important
traits of art. But some works of art may not demonstrate them, and many
traditionally non-art things may display them instead. When we visit a gallery of
contemporary art, works on display often do not make much sense to us. An artist
brought a snow shovel into a gallery and the shovel becomes a piece of art. Often we,
can hardly explain what we have seen or tell what our feeling of art is. The same is
also true with the music; any man-made sound may be called music now. Sounds that
were not accepted as music in the past are nowadays not only music, but they may be
more fashionable. Well, in spite of everything, we may perhaps still say that Art is
the use of human skill and imagination in the creation of visual objects,
environments, or experiences that touch our heart and mind, and that we can share
with others. It is necessary to point out that our experience of art may or may not be
a pleasant one. Art is all around us. It has become part of everyone’s daily lives,
though it is often misunderstood or simply not understood.

Different modes of artistic expressions, such as painting, drawing, sculpture,
decorative arts, ceramics, crafts, architecture, literature, music, dance, theatre,
drama, filmmaking, and photography are collectively known as the arts. In the
West, the arts are traditionally divided into the fine and the liberal arts. The liberal
arts (A L2 AR/ H 1 2 R) are concerned with skill of expression in language,
speech, and reasoning. The fine arts (F2/R) are produced chiefly for their aesthetic
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value, as opposed to applied art. © In other words, their objectives are to achieve
the beautiful. Examples of them are usually works exhibited at museums and art
galleries. Certainly, different cultures may have different standards of beauty
and many works may not be considered beautiful by different eyes. In addition,
many forms of art show a combination of utilitarian purposes with a conscious
aesthetic interest, such as pottery, architecture, advertisement, and industrial
design, etc. Hence, the arts range from purely aesthetic intents to more or less
utilitarian purposes.

This book is not designed to deal with every area of the Western art. It will
not discuss the art of literature that relies on words for expression, nor the
music or performing arts that depends on fleeting events of music, dance, and
drama. It will be concerned mainly with the visual arts (#5272 A), that is,
painting, sculpture, graphics, and architecture. We have to admit that the
customary term “visual art” is misleading. All the arts contain visual elements.
When we go to a concert, we not only hear the music, but also see how the
music is being played or sung. which is an important part of the appreciation.
However, our direct experience of music is a fleeting one. It physically comes

_to an end as soon as the musicians stop playing. Similarly, literary works are
attached to words and require reading; whereas dance and drama are
amalgamated with the human body, leaving nothing material behind after the
performance. In contrast, the visual arts consist of images or objects to be both
seen and endured.

Art appreciation means having a pleasant experience of art through the
recognition of its aesthetic qualities. “Appreciation” is a meaningful term in
English. When we say “Thank you”, we express our gratitude for some favor. But
when we say “I appreciate it”, it is so much more significant that we have to check
the context for a better understanding of the word. Thus the term “to appreciate”
may be translated differently into Chinese under different contexts. In the world of
art, the word becomes a different type of appreciation. It indicates an aesthetic

@ The term “fine art” is now rarely used in art history, but remains common in the art trade and as a title for
university departments and degrees, though rarely used in teaching. It refers to the types of art created primarily for
aesthetic and intellectual purposes, such as painting, sculpture, drawing, watercolor, graphics, and architecture.
Historically, the 5 main fine arts were painting, sculpture, architecture, rpusic and poetry, including theater and dance
as performing arts, Today , the fine arts also include film, photography, conceptual art, and printmaking. However, in

some institutes of learning or in museums, fine arts are associated exclusively with visual arts,



