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SIMPLE CHARACTER AND PLAIN ART-

ISTIC WORKS
—CHERISH THE MEMORY OF COMRADE SHI QUN

On the eve of liberation ( July, 1949 ) , I got to know Comrade Shi
Qun at the first conference of representatives of literary and art workers. After
liberation , in 1953 , Shi Qun and I received orders to make preparations
for the establishment of Zhongnan Art Training School in Wuhan. There we
worked together for 5 years and we took part in the anti - flood fighting in
Wuhan. When the school was moved to Guangzhou in 1958, we seldom
contacted with. each other. However » we cherished a very deep alfection as
old comrade —in—arms. During the Great Cultural Revolution, 1 was
affronted and forced to live in " cowshed ” . Shi Qun sent his two daughters
Haihong and Haiyun to call on me at Guangzhou Art College , which
showed his understanding of me. I had perceived deeply that he was honest
and sincere » kind —hearted and amiable, strict with himself and
broad — minded towards others. He was loyal and devoted to the Party and
put the cause of the Party at the first position. While dealing with problems »
he was always practical and realistic » highly principled and flexible as well.
As he was honest and upright in his ways s he was very effective in his work.
All the people around him respected him . so he enjoyed a high prestige
among them. His noble quality deserved to be learned by us.

With strong hatred of Japanese invaders, Comrade Shi Qun
joined the Eighth Route Army in 1938. From then on, he continued his
revolutionary career for the following half a century. He was fond of painting
in his childhood. Although he never entered any art college to receive formal
training » he diligently studied painting by himself in his fighting life » due to
the need of the revolutionary war. From the year of 1938 on ., he created a
lot of woodcut works such as FIGHTING , SURPRISE ATTACK ,
LABOURING AT THE BANK OF THE YELLOW RIVER., OUR
TROOPS HAVE COME BACK. He also produced some picture — story
books and picture posters as THE HUAIHAI CAMPAIGN , A MILLION
BOLD WARRIORS CROSSING THE YANGTZE RIVER. BRAVE
FIGHTING FOR EIGHTEEN YEARS, AFTER ENTERING THE

VILLAGE ; THE MOTHER OF THE GURRILLA FORCES , PICTURE
OF THE FIVE " MUSTS” OF LAND REFORM. The content of these
works originated from the revolutionary fighting life. They were the result of
generalization and enhancement of his experience ; full of substance and easy
for people to understand. These works were once very popular and played an

. important role in spreading propaganda among the masses s educating the

masses and striking relentless blows at the enemy. Shi Qun’s works
portrayed the history of fight and smoke of gunpowder , suffering and joy ,

sacrifice and victory during 1930s and 1940s in China. He left us a very
authentic record of the revolutionary war. After liberation , responding to the
call of the Party , Comrade Shi Qun worked as a leader for a long period of
time. Though it was difficult for him to work as a leader and an artist at the
same time , he always put the former at the first place and the latter the
second place. To shoulder heavy responsibilities of both leadership and artistic
creation » he made the best use of his time to devote himself to artistic
production. His woodcut works produced in 1960s, such as SNOW IN
MOUNT DABIE ; THREE GORGES , LET OFF RAFT ON THE QING
RIVER and his woodcut prints produced in 1980s such as TRANSFERRING
and PROPAGANDA TEAM BEHIND ENEMY LINE, all reflected his
assiduous pursuit of art.

Like his character » his works are simple. It is the simplicity of his works
that forms Comrade Shi Qun ' s art style.

From today ' s view , both Comrade Shi Qun ' s character and works
are precious. His life is a devotion to both our revolutionary cause and art. As
an old Party member, he has been a devoted proletarian revolutionary
soldier » a realistic artist » an art educator and a prominent leader in the
field of art. He has made a due contribution to the noble communist cause
and Chinese art cause.

We will cherish the memory of Comrade Shi Qun forever !

Hu Yichuan ( 31 /10 /1991)
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Labouring at the Bank of the Yellow River

(15.5x10) 1946 W3



Al T EEIFPIFED  The Land Has Returned to Our Hands ( 10x7) 1948
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{8 BX Propaganda Team behind Enemy Line ( 18x17.5) 1985
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BHFZ Transferring (17x15) 1982 W7
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sl %P Mountain Villages ( 16 X 14 ) 1960
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10 =& Three Gorges (24x16) 1959



BEMEMIBAL(ARERE ) A Million Bold Warriors Crossing the Yangtze River ( print manuscript ) (30x22) 1949 M1




20 ERAKSEZE (ABER ) Busy Production Work of the Army and the People ( print manuscript ) ( 13X11 ) 1943



