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Preface to the Chinese edition (China
Architecture & Building Press)

In the years since this book was first published in the UK (by John
Wiley & Sons in 2000) it has been positively reviewed and widely adopted
as a textbook for courses in architectural theory and criticism. Colleagues
as far afield as Australia, New Zealand and the west coast of North America
have told me how useful they found it for introducing students to the key
philosophical tools for understanding architecture. The book aims to provide a
range of theoretical frameworks which can be used to decode and analyze the
experience of a building. While suggestions are made about which philosophical
approaches might be most relevant to a particular building, I have also tried to
make clear that almost any of the philosophies can tell us something important
about any individual building. The key thing to remember is that regardless of
the architect’s original intentions to express a specific idea, it is the visitor’s
experience that is the real test of the success of the building. It is this approach to
architectural theory as a framework for a deeper understanding of architectural
experience that makes this book unique in relation to other similar publications—
and I hope in this translated edition it continues to prove useful to students,

architects and designers in China.

I would to take this opportunity to express my thanks to the publishers,
China Architecture & Building Press, for taking on this project, and my deepest
gratitude to the translation team, led by Dr. Bin FANG, and to my former student,
now collaborator and friend, Mr. Tao WANG.

Jonathan Hale
Nottingham, 2014.



i

B MAFS 2000 45855 E John Wiley & Sons H A — U AR, B Ak
R - BOAWT, FE8T 2 M B S M e RIS AT TR
bt o GEIEIOAFIE . BT L b SN PG TR b DX A IR B R 2 AR G
Lk EES R, FE2EMESRR, AT S AR F X
BT H, AR HMEAERM— R WIS PESR, HTHESEmar
EESFA AL SRS . 25X RERR i R SR TR E RSN 2 e, TR
2 B AR A SE AT 2 AR R X E BRI — B i F 0 A AT AT
g, JCISESIN A ER) BV R R AR, B SUSUR AR S B
JEPRAIS A F Bk, XA R AR, AR TSI A AE AL,
WA RIS 0K, FFmARF IR E 552, wila s T
HAh BRI MR . A A T SCREIR A RE S L AT B T [
A SRR A B,

fEeplSy, TR E R Tolk Rt X B S s B A b B i 3
WHBRITT BRI R R AT 535, #EABRUBCIRATILRM SR .
A A B EEE . UIER LA F, MRZETEE . ENGE
H 5K AN

FMNEE - A BR
T, 2014 4E



Vi

R 3T AR PP

EABCRSUR S B, HIERIdYT, RN mmiL
SESCRRECEE R | [ SBT3 Hx A AR B oh [ AR AR 2 5 T
ZmAE Lo

SCEL TR US4 Oy T EL N A R R S5 R, AT R R L T S T
N BB R S, A RER ASFTER RSN FRTS 457

MENERAKERE, EEEMEARREEIEFITEHORR b, 3
(B3 S BIRAT RIS . BINHF . BRELE S EAMYZERE., 0
RIXAGFRRFUR SRS, T AL S B E R E HAERE L il
ZE", EHTRAER AT REANE TS E A S, #NERR
HEE “RATE", SiafdEs—a e Kb,

AR @A R A, WREFAEIRE LEA, ML, X
T, 2 OISR BUN A G B, B, HeR . #R
AP A] LGE R IRAF R S KA, BN R SUm M T
e, TR ZEZ AR 58 A

B0 RS RO EIR S I Wik A S G B RE WA N,
MABTROHAL, aTRGEA B, RIREAME, fiERET
A E .

B R

4> E SR
T BRI BB A PR 7] S 25
201448 A



EERIE

e E NN R RA M — 01, KRALSE—BEHTEAIMETH R 2
BEZ . FARAE b 2 X SNBSS T ST At 4 — Bl & H
HMEFEIE A IR R B A7 It aBENBTTiS—E S
A7 7

A A5id i v 5 TR R e RGURURE, 4 MAE SR LA T B
HAEISMIRE R . RIEEIK. ABTLLRA S BN SR A I
SAERRRE, BCRVH I BT LB S MR X i ARSI, R
51 9iEE A RS — I RIEAWRE “BREHA", AR RN
e T, X ERUIT AN A 4 o A0 (S 153 KU f RS SR A4 o
IKFERA 4

R, R U BRGEE SR EIE M SR IA I, A BRI AL
RAF AR ZAREFRIA, MEAPRIVEAL TS AR 518
RRE, JFBCR&RE . #har, 5. BORS AU R @At A T2,
ERREFRBUNEE .. SUE R BRECERATE SRZR A,

BT NEE - A - /R (Jonathan A. Hale ) JeA= XA A BHPRAO (5 1E Fifth
H92EHE EH e, X WRRAMBATMILRIBCR . RIS # -1 S8
. XEIUEL . EREREX ORI SRS W S A
ZE I [ N R A L T T A AR R B B o ISR s Sl . R
g B R BT AR, ERENEEZ SRR IEE BT EIBKF
HEREIRIE

HiR
2014 45 H

Vil



VI

—_r

AU

[l

ik

A EAN B WIE K IRAT T 1996 4ERKS 5 T K T A 14 e WM
PIRPEE 7 2R (Drexel ) KAFHFIRFE. 1 4524 Paul Hirshorn SE4E 4]
AR T S SR, MS SRR EE B ARE A BB . R
EEPIFRIG TRV SR K, EARH Joseph Rykwert HFZ (1926 4F—,
A EJEW R A HU 8 O ARESHAIZK, iBIK ). Marco Frascari #(#Z,
(1945—2013 4, FAFIEFIN M EFIIHESEK, W1 ). David Leatherbarrow
P (FEMRERARY) FRS T, —ERE T IO SRR
W FEETRIOR . [FRFRAE B Thouron —ZK M MEIETE 4 S HF, K
RS 58 U T A By 2l

I o R K o 2 5 SO S S HE R Y ) 2 Patrick
Hodgkinson ( 1935 4F—, % [& # ()il ). Michael Brawne ( 1925—2003 4f,
YLEBEST . #E XK. fEK ). Peter Smithson (1923—2003 4, H[EH1FFIR
JXURS SR ), BEAT AT, FAS Bt A X SRS . Ted Cullinan (1931
fE—, EBRN) HREME TERBOHAR, TR EEAR RS
I RIAHA AR

A T B RGE 2 IR B B 4E UK TR P A B EErh R
4n Tim Anstey, Stephanie Baker, Mark Beedle, Tom Coward, David Dernie,
Mary AnnDuffy, Terrance Galvin, Bill Hutson, Neil Leach, Christine Macy,
Donald Wilsonand , i3 K1 T IR

HL A Maggie Toy fil Wiley HiARAE XA BEIGE O F&ia, TS
FAYSCEERIFEF Jocelyn Dodd H i EL AN 5.



SC K15 RA

7T A BT IR B 10572, A BRSO T
WARERH. HPaimifse “WEMaBE" m “BdHaT, S5%E
TP AR FURGIA B FIR L, ARSEN 1 U0 % B RN A BERK
B, BTRSISEAE GBI FERARBE. F=02 “BiEBR", 4F
A TSOE B AR A& A P UUETE S AGR . 5 BORR 08 W R R
PSSR EGE BRI, [ TIREL, AT R AR .



H =X

]y L LT RPN S ————— Ak -A-ZR OV
e E 170 5 R T P P PP FER VI
é%%ﬁ ........................................................................ % VI
ﬁ’,]‘—g 2 & v e R TP P PP PP PP P PP PP PPPPPR VIII
i@(ﬁﬁﬂﬁ ................................................................................. IX
T o £ i 1

F—E#bsy BHAMEX?

FT—F BHAEIVNEB—FARMES o 9
%:% ﬁﬁfﬁj}‘i?ﬁ-ﬁ%—@ﬂlﬂ%f‘fy’— ....................................... 37
FE8a EEEX

=F ARENLOE—BASHREPHIIRDE e, 77
%[7_1]‘%" ﬁ;ﬁ, \gﬁ_%mzxgﬁ%‘q‘é .................................... 107
%—_:E_iiz Bc;‘a'—i}%ﬁ—iﬁﬁ%iﬁ(ﬂ’\]%?ﬁ .............................. 139
£ B T AT RS o evverrrnr e 173
%%yﬁ .............................................................................. 182



515 IEIRRYSERR

TEERIIE K L] - Pl B ( Marco Frascari ) 954 (A5 )
O BT XAFTE), MR RE S RN ERD -

A L, A E AR AL A S ) BT
ki, AmAELSWIAREEARGEAREHRMBT, IF£E
LT BEAA AR L B Fe A RE, O

e S8, 3 T A4 AR A B R SR AE EDUE A R AR A B
fERFUEFUEE P EEN, fZHERHOS A IS 2R M Z AR R
BATHE 7L LORX A AEANESR, B EEEETERAX
BRBERHIT A R ERINA L . Folf, XKW LM AR, RHZ
AW & R A X vhi . % - JL - 8 - ® (Ludwig Mies van
der Rohe ) B ZEZ AREEIE ( Barcelona Pavilion ) & 20 42 f& BHAMEFIL
RUEMERNZ —, B 1929 4 AW ma, 55 4k [ HAbim
SRR . B R DR A B B S R Y — LR A
HERAR AR, BRT Xk Segl = 669 8RB, JLFRra X st
EA7 MIFEER AR PREA Wil X AR ARER .

FERE, SRR MR E R PR fln, #2250 - 55
BefE - #i%%F (Frank Lloyd Wright ) B—/ 78 H 2 BGE 27 1893 4F 2 Jinaf it
RN 4 FEF HAERERE ( Ho—O-Den Pavilion ) JG3R15. M 1932 4
BARZEAREYE (MoMA ) JEHAY “FEERXUAR" 2] 1988 4F7E R — & WIH
) “ffk £ BB, AL SRR A E EORRSE ., BE
FEH AR AR SR o KT B SRR, BERMEHFET R
BLOmE. RESEFEET Ut ERE b, mEHE R R E 2
BIFA R UL PSSR 40 B, AR SRR 5" AU B AR Y

(1) Marco Frascari, Monsters of Architecture: Anthropomorphism in Architectural Theory, Rowman
and Littlefield, Savage, MD., 1991, p93.



ERES—EHNER SR

HHMPER" hi— &,

FHE/R + 2(1i4: (Daniel Libeskind ) BIFARRIE KA T4 45 s 22—
HFH S TR M AL SEGGHE o FACRIER Fid ¢ T 2 el FE
M ZE B 5 [E i ( Barcelona Pavilion ) —#8f, 45f (9142 H IR A& T 1%
PR s AR B, EF 5% L, XAERFE AL (media
society ) M AR . MR - BEHE Y (Jean Baudrillard ) #) (¥
T % I8 &4 ) (The Gulf War Did Not Take Place ) —3CH RS HS 1Y “HF
4" (News Event ) 7875 HSCPRG SCOAR T N g 22 XhscFpog it 7R
IE AT PRAR S < AR Do B AT B B S 2 R o . TRIREAY, FEERSA X
P R FRA LA “REE a5,

fe il JUAE A 4 iR 0T H 8Ok B 2 Hh B A& 76 12 AD ( Architecture
Design ) XFERIZREFFZ AR P L, #ELL Cbora L Works 22 44 (115
13 « BARZ (Peter Eisenman ) S5HESE + fEHL K (Jacques Derrida ) %35 A
RAAAHETE V & A W H oY TAE U R X S 5 iR e B8 “8i 28",
FEPEAMEE Z RS, 55" MBS B e e, KB
R EA B AW R R, IR TS ) . ARISURTE RS
ST IR SRR S 2 SO 8k, e ISR R A
K HELOREY | R IBHARI R ARS T, BSAAE TR RS A T
HEE, 5 TIRZWIFIAR B S SEEmE %,

HFHISK D5 - BAEF] (Mark Wigley ) 1E40MA TX KR, &
SRR TETT 7 R b ) R BRARAF SR . N AR R AR AL SRR A
KA ECERANFZEHF RGN, RN YT F AR
KIAEE A U8 X @S = R i 0L . EESENE ) SGEBET, X
FoBr R S5 R 2 — &8 AT A Irsh” ZE SR EIE . X
CAFH X “BUESCER” BYSCTE, 7858 n BLSCAYE B IR Y B8 S
WEA R S et . X SN [R] e S R A 3 [R) A s R AR R A A SR A
A — ST TR MR, MATREREE T, IR K A A 2 S e
BT RIS HESE, EME S EAMUR R TG T WER.
Al RS E R, “HEA UG TE AN, BNENE R
TIPS RO Fobid TR, EERFEEST T 20
HRERA RS, B TE A X SHER 2 F AT R A AA
U AE R EAR A AR s ], o S R — R s . XA IX
S TR FEI BRSO ES “RRRT WK X n] LAV M i A
BT R RNENIE, B AR E LA XA R E C S BCF 24P



5l B

®

HISKRER

F,

R B B S T AT 5K A AR A Y AU DA B — B 1 G0 g S0
M3 ZHFIE . TAESIIb—A (W MREEBA AL ) BHC, PHEmE
BT RER S GG CORITAR F T RAE, RigfEME b, EeE b, s
IR ARES B, FRBKNEWNBAEC KBRS, ARFAE
2 HE BTG R R R A B e, AT 3SR A0 SRR X SR A o — e
R AR BRI R T, AR AR . BRI F 50 9
IR FL - FlBEE (Jean—Francois Lyotard ) 7£ (S EUARIL ) (the Postmodern
Condition ) & X AUFHESHES TAEGEH RIS 7. @i 53 80 2 A
SRR FR PR A R BE, F B R A4 S 2SR B BT 2 1)
IR, W MR EIRERCE R X, BT R AR AN
WA R T LLiz R E iE iR BB

AP TR T —MERENN S MBEREL, M5 TR
O SCHRg BRI S 35—l 8L Gl b o\ Sy 22 S50 O R B — TR S
TRAL 2 M ALES . FEXFEREIADIRES T, XA Jy =Xk P& [l ke 5
RN, Glana SR R R e TR T IR BRI
FERBETHE =) B AE e RS, Blanx; “PLaress" 1
R PR IH T A0 b B 8 A TG R T R AR AT SRR A A BN, AE
20 tHe AERSBIE T, BleEEvEm £ S0k B —F RN B T8 2= s
KREBOEPIES. S ofMEERE T WS, R R
AR XA E SRV ES N RBEE T EIRE. EXAER A
BF, iEEE RS E, ARG RIS S, e TR
“ARET LB, RIHREA—MER . MK, A RAEEE, B
SHBE A R PLBRIE A AL T BE 04 T AT AT RE R BUASEARY , ARSNMICRl At
PERY” R R B AT SO TR W EHE W 2 e — .
PUAE B AN b A A F TR, 1 E A AR R T
AR I ZARFE M A R EERN “AESE” KAREZ .

AP — X B S AL LA —FoE i 23 A Y B
HOB A R GE U BRI B S — R RE, Xt RA M &
(L, JET 20 i = A FEAEAR TR A R B B EX 2
FRA AN AR R T IRAT D RS R AR, B TR AR L
— BRI BRSSO T S Berh R . EA R A
B E AN, B2 RER 8K E, K&t iEie
JEAUUE AT RERYIS R b ik FERX LA AR, “BIiE )" BRSO 2 A



BHES—RRERSIE

BR800, AP OCHRERAR P NEEEHER, TN T
Bt E SRR

SR, SRPUE AN LR R TILAMA R, LB 2 R
BT % AN ARR B RN BR A RIS —FIE, RHEDA
SRR AR o b TIRB|IL RS R A PR AR, AR ERE
5677 AT A9 3 P DR MEAE 265 DU B 0585 TR P R i, X PR B G T A AR 44
HMNABMFRHEE, IHHEE SRR AR D&, X P
FATIT B F Y I H L B AR T R IUE P4 T 45
Hay 3 SCEE SR AT 7 450, 50 B v B S IR SR “ OIER
MR XA RO T AR U EHE SR A T REE, SRR =
IZRE IR T R S SR B (0 — 300

AT EAF AT B RIS R A 41 TR, RS — S
SEPREUA TGN FHMNA . A B RIS SRR R, A
Pt ol M SR T 1 BRI

Suggestions For Further Reading 2GRN FiEH B

Background =N 4EHE
Terry Eagleton, Literary Theory: An Introduction, University of Minnesota Press,
Minneapolis, 1983.
Terry Eagleton, (SCEHIBAY, FEEBAEAR RS MR, 1983 4F,
Richard Kearney, Modern Movements in European Philosophy, Manchester University
Press, Manchester, 1986.
Richard Kearney, (FfCERHMNE =B, S SMEHR RS L, 1986 45,
John Lechte, Fifty Key Contemporary Thinkers: From Structuralism to Post modernity,
Routledge, London,1994.
John Lechte, €AE5# 4 SCHI e BLARR 11RY SO A2 S ACBAEZKD, BBEFPER AN
Rk, 1994 4

Foreground #1z]H 8
Ulrich Conrads (ed.), Programmes and Manifestoes on 20th Century Architecture, Lund
Humphries, London, 1970.



515 MK

Ulrich Conrads 4g4H, €20 0B HAES T S), £% Lund Humphries H kR #:

1970 4,
Mark Gelernter, Sources of Architectural Form: A Critical History of Western Design
Theory, Manchester University Press, Manchester, 1995.
e E 2 MR AR

Mark Gelernter, (EFIEARIR . w85 i%HERIEHEH ),
K. Michael Hays (ed.), Architecture Theory Since 1968, MIT Press, Cambridge, MA, 1998
EE D= g sE MR AR L%

Ft, 1995 4,
K. Michael Hays Za#i, (1968 UL KM EFLFRIE)

Betiiet, 1998 4F,
Charles Jencks and Karl Kropf (eds), Theories and Manifestoes of Contemporary
Architecture, Academy Editions, London, 1997
Charles Jencks F1 Karl Kropf w4, (4 U FIIEIS 55 50, (R BCEBE bR, 1997 4R,
Neil Leach (ed.), Rethinking Architecture: A Reader in Cultural Theory, Routledge
e B B IER AT R, 1997 4R

London, 1997.

Neil Leach 4a#f, (@HisE « SCIEBEIBHYIRADY,
Kate Nesbitt (ed.), Theorising a New Agenda for Architecture: An Anthology of
Architectural Theory 1965-1995, Princeton Architectural Press, New York, 1996

1965—1995 4E fHLRL IR L DN, K

Kate Nesbitt 4%, (BRI EMTES
1996 4,

A2 PRI S HH Rl
Joan Ockman(ed.), Architecture Culturel943-1968: A Documentary Anthology, Rizzoli
Joan Ockman %%, (1943—1968 4 [A] IR LI CHkIE D , 412 Rizzoli itk

New York, 1993

1993 4¢,
, in Architecture Theory Since 1968, MIT Press
EE DR EE MR AT

Readings BiZH B
K. Michael Hays, “Introduction”
Cambridge, MA, 1998, pp x-xv
K. Michael Hays, “S$%", (1968 4ELKAEZELIE)

2hehckE, 1998 45, P10-15
Alberto Perez-Gomez, “Introduction to Architecture and the Crisis of Modern Science

in K. Michael Hays (ed.), Architecture Theory Since 1968, MIT Press, Cambridge
B EFE Z 9 0h 2 {813 ) 5 K. Michael Hays %33

MA,1998, pp466-75.
Alberto Perez-Gomez, (%
(1968 AEL LRI RN %@]—%ﬁgﬁ‘l'liﬁ%ﬂlﬁcﬂjﬁ& 1998 4., P466-475






B —22
5B

BN EX?



