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Introduction to the Chinese Edition

One year ago, during a meeting with my PhD. students (they
are all Chinese, since five years), I had a dialogue with Jiang
Qingyu, who now is the compilor of this book. “Why you use
chopsticks to eat and on the contrary we use fork? Let’s try to
understand: the goal is the same (eating), the tools are different,
but tradition and culture (and ours are different) play the most
important role in giving shape to one (or two) of our daily life
objects”.

The result was a funny sketch, that still nowadays is there,
exhibited on the door of my bookcase in the School of
Architecture of Torino.

Later I found a little book, written by a great western scholar
of the last century: Roland Barthes. The book is The Empire of
Signs (Paris, 1970), the Author wrote it after a travel in Japan
and in one of the first chapters he explained in an extraordinary
way the difference between chopsticks and forks as the
difference between two cultures, to ways, to face and to treat
nature, two conceptions of food.

What’s great in Roland Barthes’ book is that it is easy to read,
even if it’s treating complex questions.

Nothing is so hard like trying to use simple words and sentences
in explaining complex topics. Architecture is a practice, Men use
to do it since the beginning of their life on the earth, looking for
a repair, escaping from the rain or from the too warm sun in a
summer day. Men learnt to build and their building created, day
by day, century by century, the shapes of architecture.

When I wrote this book in the original version in 2008, I tried
to reach the minds and the souls of my younger students in the



Bachelor program. That’s why I used simple words (and it
is always very hard for a professor). Now I don’t know (I
cannot realize it) if this Chinese version is the same, but I
hope yes and I hope to touch also the souls and the minds
of “my” new Chinese students. This hope is more than just
a hope: I believe in the relationships between China and
Italy since a lot of time and I know that there is also a kind
smile whenever in China I repeat : “My name is Marco, like
Marco Polo”.

I must say thanks to the Italian Publishing Company
Carocci (Rome), who gave me the copyright for PRC,
but overall I have to give a hug to my Chinese Friends:
The vice president of Southeast University Press Mrs. Dai
Li,Professor Wu Jinxiu,Professor Bao Li,editor Jiang Lai
and editor Wei Xiaoping. And also to my Chinese teamwork
in Torino (most of them coming from Nanjing). Yu Wenwei
is in my heart, with Yao Yanbin, Yang Xiaoshan, Jiang Lei,
Ma Cheng and among them Jiang Qingyu: without her this
Chinese book would not be in your hand, my kind reader,

and so “ S RFE 7.

Marco Trisciuoglio
Torino, 30 november 2014
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