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PREFACE

This is a book dealing with the figure of speech in a systematic way.
The study of various kinds of figurative speech has a long tradition. Of
late, however, publications in this field seem rather scarce. The reason
might be that the subject seems too close the meaning to be presented in
formal analysis, and yet too heterogeneucs to be discussed consistently. To
the advanced learners, in fact, a comprehensive knowledge about the recog-
nized forms of rhetoric expression is of great help in reading and transla-
tion. A general guide or handy reference on this subject is almost unavoid-
able at present. This book will fill this gap and meet the learner's need suit-
ably. ]

What is more, an inquriy into the uses of figures of speech in their con-
text may be of interest to the study of text liuguistics. This book ,with its
illuminating definitions and many interesting examples may prove to be a
stepstone to further study.

I know Mr. Yu more than thirty years. He was diligent when he was a
student. After graduation he works conscientiously. He has been teaching
coliege English over two decades. The present volume is complied from his

lecture-notes. It lives up to his assiduovs work

Z. F. Sun
J. N. U. Nanchang
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Chapter One INDRODUCTION
£1E 5|8

1. What is Rhetori iI] 3
Tretoy) 1

Rhetonc. as a course, has, from the .very begmmng' been
regarded as the art of expressing oneself well. As early as in the
fourth century B. C. ., Aristotle defined it as the art of persuasion.

The art of expreé@’ng’ gneself well,or the art of persuasion,has
come to be considered as the ability to get across one’s idea clearly,
or,in other words, the ability to persuade people to do what the
speakers or writers wanted them to—— right or wrong, justly or
unjustly.

Nowadays there are two different kinds of opinions among the
people. Some equate rhetoric to the ad%ﬁn of stylistic devices or
the figures of speech or the figures of rhetoric in speech or writing
others have come to regard it as the effectiveness of communication. ~
To us, whether the adoption of stylistic devices or the effectiveness
of communication are all rhetoric. The differences lie only in that the
former lay emphasis on the study of various means used in speeches
or writings while the latter put stress on the social effectiveness.

2. The interposition of rhetoric and other principles

Rhetoric has a close connection with many other principles,such
as, aesthetics, literature, linguistics, logic, thuught, psychology,
accoustics and warious kinds of engineering. S we may think of
rhetoric as a principle interposed among all these principles,
especially between linguistics and literature.
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2-1 Rhetoric and Association of Thought

When we are discussing the relationship between Rhetoric and
Association of Thought we have to put Rhetoric and Association of
Thought under the premises of Thought and linguistics. Rhetoric
and Association of Thought is one aspect of relations which vividly
depicts in rhetoric the relations of the rwo major principles.

For example ;

“It’s a case of January and May. ”

It is quite wrong if we take it literally for “— A f1H H f —Fi %
7. A HREE R WE, “January "L “winter”, “winter"ff S Al §
{E ¥ “snow” white , “white” 5| 8 3| “white-haired man”; “May "
# “flowers”, fiii “flowers” ] 5 & 4% {F ¥ “beautiful”, “beautiful " il &
“young lady”fyshs. BUIHAMEEEXR —{IHRELRT — LR
ML RE", ANUEKY“ELE”. MEFRRESHREREEHR R
175 B R S AR AE 9 AT BRI

That is the so— called polysemy of words, or in other words, the

connotation or denofation of words
As to metaphorical thought (a neglected topic of major importance.
We have to think of A as B to get a better grasp of it.

Let’s consider the relatively simple case of thinking of the
geometrical figure sometimes called the “Star of David” in the
following different ways:

a) as an equilateral triangle set upon another of the same size;
(figure 1)

b) as a regular hexagon, bearing an equilateral triangle upon
each of its edge; (figure 2)

¢) as three superimposed congruent parallelism. (figure 3)

BNE— THYRENLAEE EAAR N6, ROTUEBESR
R

a) AR —-RMISH=ZAE AP —TEEES -T2 ECLE D

b) — AT EARUE HERALLEF - TURNAKGFA=ZAE R
E2);



fig 1 fig 2 fig3
o) = EHE — R TT B CLE 8.
d) as the trace left by a point moving continuously around the
" perimeter of the Star and then aroun the interiour hexagon;

e) as in d),but with the point tracing out the hexagon hefore
moving into outside.

d) —A il IEFS fit 1 2 T8 R0 0 A2 97 A0 4 5 2 — A Hiy M GE 75 3
EATH M CLE 2):

e) ﬂﬁz,—’fﬁ?ﬂ'i’imﬁi’lﬁz:&hﬁﬁﬁﬂ R—4 B IES AT &
DUAM M AGET Al L 2.

F BT IRA NS S ROTEEMR 6 A AT B A0 s oL, 4
MUEKZT JCA M BE R R TR TATIERE 002 82 F0 4 155 R
— MM E RN —8  AE S REEREE X — R P H LA
R —EL W 2EENT AR GEHMNWREDA.

ERE R SRBHT B K2 0T 010 2.

B I R LEER A B EEAR R EN M TR S S ®]
EREEHE AN RESRET RERE. HEEa L. ER.E
AbVE S EAARYY G AR T —F OB . SN A
HUFHERES GO, ARG HMIARER SR ER WET EEWHR
3 B A R ) S T A SRR U B 0K AL K
FHUAHIAMAE L REASEESHENERTE MR,

BEAETE—N/AEE. : 2

DRT F s  REXRBCEER O S TSR —F B, XML, §
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B A D OK B, PR = LR A 1 0 S BB

F—W M ENBEEARE . — R E TR T, ML LT3,
I IR R AR S I SOUE e )t AR B R A L
HMBEXRET 27 EMGIENNEMAMAET. “Riz T(=EN
SR LA ORE B R R R B R e
HH MR, R E R R R0l = AR o Sl
“ERSE S TR ARE R, BAR TR R A
B —— VR T 40 G B () R TR 18 R I T s
BB D, SR MEE, U B ARRIET . ;

HERARE FRMSFEESHE ANNSRRERMN. HEAM.
Pl TR s, R SR AR A . R, £ EEEE
o BT 4 A L AT 4 DL R 1R R S T A AL,
BEREETRAT LSS MR IR R BN EEEREF RO
P30 8 .
2-2 Climax and Anticlimax in relation to Logic it EiBfELS ¥
WAL F

£ MM %E R EH#MSE I T Jacques Danvoir fif 5 ) i# &
Hiroshima—— the“Liveliest"City in Japan iX —i% 3 (3K B E 4B
Advanced English 5408 S P2 M — B,

“Gentlemen "said the mayor, “1 am happy to welcome you tc

5

Hiroshima. ”

Everyone bowed,including the westerners. After three days in
Japansthe spinal column becomes extraordinarily flexible.

“Gentlemen, it ‘is &« very great _honovr to have you here in
Hiroshima. " _

There are fresh bows and the faces grew more and more.‘serious
each time the name Hiroshima was repeared.

“Hiroshima, as you know, is a city familiar to everyone,”
continued the mayor.

“Yes,yesyol course, "murmured the company,more and more
agitated,

“Seldorn has a city gained such world renown,and I am proud

5



-and happy to welcome you to Hiroshima,a town known throughout
the world for its——oysters. ”

I was just about to make my little bow of assent,when the
rieaning of these last words sank in jolting me out of my sad
1. verie, ]

“Hiroshima——oysters? What about the bomb and the misery
and umanity’s most heinous crime?”

PR, RER AN RHAEREEARKE LA, RN
BATRRREGHRE S S EFREEANE 2 —  UERE s
BB LT —F 2 A, BuSh, B H S LA EARRMAME P BRI LM,
EH BB B TR EILANE FRBREN, Tt .
FRAFHAGFEL IR 8, AN EE AT R X R —
d, :

HRAOTRETN. MAREHEE FREXEXAAE RAEE
ER, A EEGCHAEAER, RRBRENAGEL. S8 HH0RAT B8
—K&F BHERTFRIBEADZIEEHAERE . XRARKEEHEH
ANHWEENFN—AED. MOZ XRELERHEN.

2 climax # anticlimax £t Z# ALY . Anticlimax %L climax
AR, 75 0 LA B0 S5 I CR B WD B . DUR PR Z 1)

FRE-NRE, YFAREFEEENIN GAH—E.FIl+R
L. BERAAEZHETNRERET —iHE. ik,

RERBKEENUIERAE G, RAEH)— REH . (XA
By REBRD

XTFRAFEE,BRT . (RELBIYATRER, R ILIRE &, K
FEREFEANI—A—X— (KEXIL+ BB RN, &
A—XCEYBER) — LRDAIMY. EA-XHEHESZ AR
IO — BALH (REMER,

XREABMBRERNEN CREFEERAURER,

Climax fi anticlimax A%, A— P REEREHLE NS — 10
mARRERE. #ET@EACE.

An old lady of good fortune was sitting in the sunshine in a
park. A poor young lad was wandering by. On seeing the old
wealthy lady ,he came forward and greeted her.

6



“Oh,you are very beautiful,I like you. ”

“Sorry,1 am very hard of earing. Will you speak louder? I can’t
hear you.”

The young man said in a lower voice:

“You are very pretty,I like you very much, ”

“Sorry, I am hard of earing. Will you speak a bit louder? I can
hardly hear you. ”

The young man murmured.

“You are really lovely. I would like to court you. ”

“Sorry 1 am a bit hard of earing. Will you speak still louder? I
can almost hear you. ”

The young man wispered.

“You are sweet-hearted. I would like to marry you. ”

“Now ynow. 1 can hear you. ” ;

The old widow offered her hand and the young man took it and
they both walked home hand in hand.

A T 64 f BE , S B “greet”, “in normal voice”$# T 3 “in lower voice”,
BT £ 2 “murmoring " /5 B “whispering” B % @ EFiE, HREMNE X
) 1B ,“can’t hear”,“can hardly hear”“can almost hear” ¥|“can hear”, #1 2
B i, H 3§ 5 “walked home hand in hand "B 45 % .

It is in line with logic; The rich old widow was badly in need of
care and consolation, while the poor young man was in want of
wealth and fortune. So both of them are satisfactory for the time
being. Besides, there are also points of repetition.

2-3 Rhetoric in relation to Aesthetics f£FE5H£EMXR

When we are dealing with the relations of rhetoric and
aesthetics we are discussing the problem from four different angles.
acousticscoloration scenery,shape and form,and imagery.

J2-3.1 Rhetoric and acoustics (& #5573
a)This kind of perfume is cool,calm and comfort.
REFKELC R EA.



A 55 F ) R Calliveration) 1 3k 15 k3 M = A LI, P 165E
BE AOK, OK,0K" .
b) I see the dull,drilled,docile brutish masses of Hun seldiery
plodding on like a swarm of crawling locusts, ==+
408 o 4 S SR A B0 5 IR AR B B A A RIERY 0 LR
—HrERfT.
tall”, “drilled "f1 “docile” 2 # L 7
¢) The rain drops drip-drop,plip-plop ysplatter-splash.
T E TN O 0ol BB W I AT

drop-drip.plip-plop , splater-splash , B4 3 &, iU

d) The door opened with a creak and was shut with a bang.
UInEfs —FF T B —FRT .

“creak "fi “bang " Q.

e) The diferepe for example, between the much-tonted Second
Internutional (1934 ) and mu.ch-cluuted Third International (1961)1s
not like the difference between the yearly model bot like the
difference between the horese and buggy and autornobile.

Pt 42 KRR ERIFES TR OBOBE2FHG B KR
[ B iR SO Q96D Z Ry 2 5L AR R — M E R R F AR
BZME RN TRRESESNEZ M EIIAK,
much-touted fl much-clouted FMEFEF].
2-3.2 Rhetoric and coloration

ad The one in the brown ‘suit gaped at her. Blue suit grinned,
might even. winked. But big nose in the grey suit still
stared——and had small angry eyes and did not even smile.
BRATRMAEEO ST A, SRR EEET TR
W.ERE ERRBHACRFRASENE, CEF - aRi DR
B EHE.

“gEretvemnea Y,

b)) We sat on the flat clay terrace under an apple tree with'a
view of distant hills through thé afternoon hours till sunset.
RNLEXRRTH LR L, GFEE L HE - TF, E3KH
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AR g, R KT L A E L. AR,

2-3. 3 Rhetoric and shape and form {5 &

. a) We sat on the flat clay terrace under an apple tree with a
view of distant hills through the afternoon hours till sunset.
O CERR L L ] A0 kB L R
HAHRE AWAeR: TFARE HEEE, XERA58
Rk, ;
b) Sow seed——hut let no tyrant reap;

Find wealth——let no imposter heap;

Weave robe——let no idler wear;

Forge arms in your defence to bear.

& FRFIE, B R F W

TR, BT

Sl , BLE I

HRASHE. ERELEDE WY,

BHESRE WEMEAESE T SEE SR —aE 8N
SEREL, BT 86 SR iy B4k,

2. 3-4 Rhetoric and Imagery {&E& 58 %
a) Qur class is limited.
RATHER AR B Z B
TR A T 7] R o N B O e U R BE b — G b R R R
54 A REVT AR A — AT BB B R 47 bl A AR A S A Wil Ay
LG R . 1
b) In private 1 ahould merely call him a liar. In the press you
should use the word“reckless disregard for the truth”and in
Parliament ——that you should regret he “should have been
so misinformed. ”
FERLT HL, Fe st & 1 Rt fh ORI . AR T b R A A X
BRI ML O A R0 T 9 37 T FE I S B —— B R R
M, H A ER BT R AR,
RWRREARRG S E T B EARE G, izﬂﬂﬁ'é'ii‘



