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B o

Self-portrait of a lost youth outside the window
1960

36 x133.5¢cm

Collection of the artist

Looking for views from all angles by travelling
throughout the New Territories, | focus with the
thumb and the pointing finger, forming a frame, to
determine a composition. A large piece of fibre-
board cut into eight pieces, piling them together,
they fit neatly into the painting-box. In oils and
sketches, [I] have been fortunate to have met and
learned from the master Luis Chan. The paintings,
though complete are far from abstract. After years
of unrest, [I] have changed to work with canvas, and
painted large pieces such as Call of the Mountains
and Fire Bath.

Inscribed by Fun (Hon Chi-fun)

(Translation by Susan Y. Y. Lam (#/53))
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Foreword

Hon Chi-fun is a founding member of the post-war Circle Art Group in Hong Kong,
established in 1964 by local artists who accentuate their Eastern origins as they
strive to paint modernity. And well known did they become, Hon Chi-fun’s abstract
acrylic paintings that were the subject of the first exhibition of the artist's work at the
University Museum and Art Gallery, then the Fung Ping Shan Museum, in 1988.

The core of our new exhibition, however, is composed of Mr. Hon’s early oil
paintings—a dozen of which form highlights in our own collection of modern paintings
and many more rarely seen examples from Hon Chi-fun own holdings—that show
not only his mastery of a more Western medium, but also his deeply sensitive and
expressive land- and cityscapes that depict Hong Kong in the late 1950s and early
1960s, and record a city largely demolished and rebuilt today.

Notably, the painter created these works as a self-taught artist prior to his direct
contact with the West. These artworks helped establish Hon Chi-fun’s artistic identity
before he developed into an abstract expressionist, a style he further advanced
during his study of lithography and etching at Pratt Institute in New York, and his
consequent teaching career at The University of Hong Kong and the Chinese
University of Hong Kong (until 1980), which established him as a Chinese modernist.
Mr. Hon spent a second stint of almost an entire decade in North America (in Canada,
1992-1999), and, upon his second return to our city, he focused more on his practice
of calligraphy.

We thank Hon Chi-fun for sharing his early oil paintings and later calligraphic works
with us, and treasure the opportunity to display to the public the intrinsic qualities of
his masterpieces from both these productive phases of his life.

Dr Florian Knothe

Director

University Museum and Art Gallery, the University of Hong Kong
January 2013
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