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n my graduation from National Taiwan Normal University (NTNU) in 1975, 1, on impulse, purchased 100-odd

tubes of oil painting pigment, intending to devote myself to creative oil painting. However, after exploring it for

half a year, 1 found, instead, ink painting to be a more worthwhile goal to dedicate my effort that later paved the way for

working on ceramics. My first encounter with ceramics was at Mr. Lin Chen-long’s “Ci Yang Kiln,” or Pottery-prospering

Workshop, in Tu-cheng City of Taipei County, where 1 started enjoying clay work at the introduction of my esteemed

teacher Mr. Chen Ching-rong early in 1982.
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Now, standing in front of the 100 plus pieces of ceramic w orks
I created on display in the Taipei Ying-ge Ceramics Museum’s first-
floor Sunshine Hall. I am indeed overjoyed; still, I can hardly believe
it is true, wondering how I can make it here. During my NTNU days,
there were no ceramics courses offered. To me, ceramics was then a
totally new maaterial and it was not until I graduated from the Normal
University that 1 strived to learn from scratch to master the skill in
order to enrich my creation. Again and over again | pondered over the
change of my path, and I could not but feel amazed in praise at the
“limitless potential” of human beings. I found that as long as a person
is pure and sincere in heart, keeping on exploring, thinking, doing and
practicing, he will surely feel an enormous “cnergy or pow er’” coming
out incessantly. In human history, many discoveries, inventions, and
creations were originated from exploring the potential of human beings.

the driving force for progress and civilization.



he ceramics works in the “A Bookworm Sauntering Crawly-Creepy Everywhere
T?‘%i&f‘f\fﬂ"\t” Series illustrate and interpret my experiences with and feelings
on this land, its people and happenings, and the Taiwanese culture. They include the
natural environment, society and politics, and culture and education. Following are
what I am trying to explore by means of my exhibited works:
1. The relationship
EXplOl‘ing t‘he Self Fully between literature and
art: Embodying modern
art concepts to reinterpret

° °
tO Malelze Yuan Chin-taa ancient literature, such

as Shi-jing or the Book

the Human Potential s oo
Poetry of Chu, Tang

Poetry, Shi-ji or Historical

Records, Zi Zhi Tong Jian or Historical Events Retold as a Mirror of Government,

and Song-ci or the Poetry of the Song Dynasty, these ceramics pieces provide a

dialog between modern and ancient times, in an attempt to explore the nature of

life, the love and affection between man and woman, the natural environment and

ecology, and political critiques.
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2. The dialog between Chinese characters, symbols and images and their ups and downs or rises and falls:
The works offer people a chance to contemplate how post-modern society can employ modern information
medium, such as the huge communication and reproduction power of television and computers, to cope with the
problems arising from the written words, symbols and images between the present and the past.

3. The impractical yet aesthetic painting elements of expression: The works, with focus on the independence

and purity of the main ceramics body, free themselves from practical function whereas proper painting is added

to their body ceramics.

4. The combination of diverse multi-medium materials: The works,
using ceramics as main bodies, combine with or impose on them such
materials as Xuan-zhi or rice paper for traditional Chinese calligraphy
and painting, cloths, mosaic, stainless steel sheets, wood, glass, lighting,
television, and any usable products or apparatus like small shoes for
ancient Mandarin women’s bound feet and an aquarium. Meanwhile, such
techniques of expression as ink paining, calligraphy, inscription, engraving
(including silk screen printing and wood carving), sculpture, and decoration
are applied onto the ceramics bodies.

5. The transformation from a plane project into a 3-D stereoscopic
one. The works offer extra elements such as “living space” and “lighting,”
in addition to the sensuous experience from viewing, hearing and feeling or

touching, so as to encourage the active participation of the viewers.




an is mortal: but, how can a person become immortal? The ~Morris Huang, former Senior Specialist of the Taipei American

key to an eternal life lies in “creativity:” it is only through  Cultural Center for his voluntary translating and reading the English
“creativity” that a person can live on via his everlasting fame, portion of this book, enabling this bookworm to go global.
deeds or works. And the source of
“creativity” is “incessantly exploring
oneself to fully tap unlimited
potential.” I have been so fortunate
as to be able to realize “the true self
in me” as well as the many potentials
of “human beings” in the process of
working on clay work.

Lastly, I would like to thank Mr.
Wang Chong-min, Owner of A-min
Pottery Workshop in Da-pu, San-xia.
for his generous and hearty assistance,

without which I could not have made

the exhibits possible. For the last year,
we have been working together nearly
around the clock. The unforgettable
experience will be remembered with

gratitude. I am also grateful to Mr.
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