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The themes of Chinese folk art come mainly from mythology, legends and tales,
from history and tradition, and from people’s daily lives and beliefs. The creators of
folk art come from rural areas — towns and villages. They are farmers, workers and
handicraftsmen. They create folk art, inherit it, and bequeath it.

The materials used in Chinese folk art come from a variety of sources. Most
are natural, such as paper, cloth, bamboo, wood, stone, leather, metal, flour, clay,
porcelain, straw willow, palm and vine, lacquer and silk. Folk artists generally obtain
their raw materials locally and use them to make by hand works of art with local
flavor and national style. The works are all ingenious and unique in shape, bright and
strong in color. Furthermore they are beautiful and practical and express people’s
hopes for good fortune.

Chinese folk art has gone through a period of considerable change. In the past,
artworks were produced and sold by individuals or families, while the techniques
were passed down from masters to pupils or inherited in families. Since the 1980s,
this transmission has become more socialized.' Innovations and breakthroughs have
been made in themes, fields of expression, materials and ornamentation. Those
involved in the crafts have become more professional and skillful. Folk culture has
left its stability behind and become more diversified and flexible.

We have selected some typical practitioners and their master works from the wide
range of folk crafts, and we absorb and use fruits of the protection of Chinese folk

1 The traditional forms of personal creation and family involvement have evolved to a more locally characterized and socialized folk
cultural heritage.



cultural heritage. With both images and explanations, we will divide the contents by
technique or craft.

In this book we will introduce some popular forms of folk art such as paper-cutting,
New Year pictures, embroidery, Thangka, clay figurines, porcelain wares, stone
carving, wood carving, dough modeling and festive lanterns. Among these, there
are individual schools of folk art with regional characteristics based on localized
traditions, and a range of works that include both classical and innovative styles.
Most of the artists who have won the “Shanhua Award”?
examples of their masterpieces.

Different environments, backgrounds, and experiences give individual artists
different insights which inspire them to create beauty in their art. Together with
the artists, their fine works combine to form a complete process of creation.
By introducing these folk arts and crafts, and highlighting the artists and their
experiences, we want to create a collective legacy of folk culture.

To introduce folk art in such a way is only a beginning. We hope that this book
will help you to learn something of Chinese folk art, and to get to know the creators,
recognizing their brilliance, skill, and vision. In this way, you can learn more about the
people of China, their aesthetic tastes, and their values.

will feature, along with

2. The "Shanhua Award” was set up by the China Art and Literary Association and the China Society for the Study of Folk Literature and
Art to recognize folk artists and works that have made a significant contribution to Chinese literature and art.
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Paper-cutting is also known as “paper-carving” and “window decoration.” The artist employs
scissors or scalpels to cut designs in paper. Paper-cutting is popular in China’s rural areas. On
traditional Chinese festivals and for wedding celebrations, people paste paper-cuttings on doors,
windows, walls, pillars and lanterns, praying for happiness, longevity and good fortune. Paper-
cutting artists are mostly rural women, cutting paper designs from the time that they are young
girls until they are white-haired grannies, their paper-cuttings either simple and unsophisticated
or exquisite and complex.
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USES AND ARTISTIC
FEATURES OF PAPER-

CUTTINGS
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Paper-cuttings are usually used as
decorations, or as patterns for embroi-
dery and textile printing or dyeing
designs.

Duan Jianjun is a paper-cutting
artist from Horinger County in the
Inner Mongolia Autonomous Region.
At the age of five or six, he often went
to watch his aunt Duan Lianni cut-
ting paper designs in a nearby village.
Influenced by his aunt, he developed a
strong interest in paper-cutting, and be-
came a well-known local paper-cutter
after years of diligent practice had given

him the knowledge and skills.
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Duan Jianjun at work
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Duan Liannv at work
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A paper-cutting by Duan Liannv
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Duan Jianjun is skilled at depicting the grassland folkways through rough
~ (@, l® (@ =
and simple cutting techniques. This paper-cutting represents a horseback
(& ©

pyramid, a Mongolian custom. On the Nadam Fair, young riders stand in
a pyramid on the back of running horses, holding multi-colored hada, and
praying for propitious rains and winds and prosperity for the herdsmen and
their livestock. Duan’s depiction of animals such as horses, dragons and rab-
bits is also true to life.
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“Horseback Pyramid” by Duan Jianjun
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