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City-Countryside
— The Nomination Exhibition of Traditional Chinese Paintings
in the National Art Museum of China

Colophon of the Album of Paintings

Information About the Exhibition:

Organizer: The National Art Museum of China

Chiet Producers: Di'an Fan. Shulin Ma

Exhibition Arts Committee:

Yuan Feng. Dawei Liu, Di'an Fan, Changjiang Wu, Gongkai Pan, Mingming Wang, Jiaying He. Xiaoyang Yang. Dawei
Shi, Lizhou Yang. Dazhen Shao. Yongnian Xue. Jian Liu. Yongli Tang, Yun Gao, Yugui Song, Qinsong Xu, Yanwen Yang,
Xilin Liu, Shulin Ma. Wei Hu. Jiang Liang. Yong Wang, Xiaoling Zhang. Zhigao Xie. Xiang Li. Hui Shang. Yi Li. Qing
Zhang. E'Yi '

Exhibition General Director: Shulin Ma

Exhibition Work Committee:

Di'an Fan. Qinggiao You, Shulin Ma. Jiang Liang. Xiaofan Xie, Wei Hu. E Yi. Guangwu Cui, Qing Zhang. Lin He,
Jinsong Han, Xiaomei Wang, Yingshi Yang, Guixin Pang, Ge Yu, Liang Sun, Chun Wang. Peijun Xu. Yun Zheng. Qingli

Meng, Yurong Guo, Xiaoyan Zhang, Yuewen Wang.Yanhong An, Chunsheng Zhao, Wenyan Li

Exhibition Planning Team :

E Yi, Guangwu Cui. Qing Zhang. Lin He, Yingshi Yang, Ge Yu, Xiaomei Wang. Shuling Wang, Jiebing Li. Lin Sun, He
Zhang, Zhe Ren. Feng Wei. Hui Zhao

General Exhibition Wording Editor ; E Yi

The Person in Charge of the Exhibition: E Yi. Guangwu Cui

Coordinator of Painting Collection : Lin He . Jinsong Han

Exhibition Editor: Jiebing Li. Lin Sun, He Zhang. Zhe Ren

Exhibition Propaganda: Ge Yu. Liang Sun. Chun Wang, Peijun Xu

Public Education:Yingshi Yang, Guixin Pang

Exhibition Hall Designer: Feng Wei. Chao Zhang

Exhibition Affairs: Hongjian Sun. Weiguo Han, Jintao Yan. Jingsheng Ma. Yandong Xue. Zhiquan Mi. Jiandong Guo

Duration: 14th January 2012 to 27th February

Exhibition place:National Art Museum of China 1-9 Hall

Information About the Album of Paintings:
Chiel Editor: Di'an Fan

Executive Chief Editor: Shulin Ma
Executive Deputy Editor: E Yi

Editor: Jiebing Li, Lin Sun

Designer: Feng Wei. Runjing Wang

Photographer: Shuling Wang
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Foreword

National Art Museum of China is focus on attaches the development of contemporary art and
promotes contemporary art and display and the excellent achievement to strives to the formation
of fine arts academic analysis status, a platform for exchange of creative experience, it also makes
majority of audience appreciate and understand the new appearance of the development of Chinese
art in new era. On the approaching occasion of Chinese New Year, we grandly held a nomination
Exhibition of Chinese Painting which is entitled "Urban » Garden" to show of new features of
contemporary Chinese paintings by the full-scale to share a new style of national art ereation.

"Urban » Garden" is an academic subject summed up from the phenomenon of Chinese paintings
in recent years. In the China's new social situation of reform and development and cultural context of
globalization. the Chinese artists more consciously adhere to tradition and innovation. They reflect
the trend of academic sophistication that continuously expands their horizons with recollections of
reality in cultural care and arts language exploration. When the "Urban" becomes the most prominent
visual identity of society development and life changes, urban landscape, appearance, structure
especially the rich diversity of urban people and urban life has become a new expression object of
Chinese painting. "Urban" even becomes a new cultural proposition as a content that part of artists
specialize in. According to the experience of "first nature" performed in traditional Chinese painting,
the art of urban content also means that new concepts. new ideas. new feelings are in the art. In the
new landscape. it shows the amendments enrich and supplement on the experience of traditional
Chinese painting by artists.

"Garden" is the eternal theme of Chinese painting according to the "Urban". It has many classics

works and the tradition can be learned and followed but needs to convert to create. Facing to this



issue, there are many artists persist for trip for many years and face natural with immersive. They
find ink language of expression in dialogue with the natural. They pay attention to the concern of
human nature in the description of natural scenery. So they make the Garden nice and connected to
the nature with full charm everywhere. In fact. the "Urban" and "Garden" is an interdependent and
related topic. They are spiritual home for contemporary people. It is new soil for growth of new
style of Chinese painting toady. It invites the 60 artists for this exhibition including the elderly who
have striking achievements and new artists who are standing out. Whether brushwork or freehand
brushwork. color or ink are showing the pursuit of individuality, which makes particular concern is
contemporary consciousness that beyond the traditional format and combine a variety of experience
in the performance language. It is this valuable spiritual pursuit that we can see the robust vigor and
vitality of the Chinese painting art in the contemporary visual culture and ecology.

I. on behalf of National Art Museum of China. would like to thank for positive response of
artists for exhibition, thank for support of the experts in Arts Council, thank for all the colleagues
who contribute hard work in the exhibition planning. organization and implementation and related

academic promotion activities.

Director of National Art Museum of China
Fan Di'an

January 2012
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City -Countryside: the Spiritual Home Built by Paintings

Ma Shulin (Curator of National Art Museum of China, Professor)

As the display window of Chinese art, the continuous introduction of fine arts is the
responsibility and mission of National Art Museum of China. The basic purpose of the Nomination
Exhibition of Chinese Painting which’is planned with the theme of "City Countryside” is to build
the nomination exhibition brand of National Art Museum of China, establish the academic image
of National Art Museum of China. promote the development of the contemporary Chinese painting,
upgrade the creation level of Chinese painting. expand the academic influence of Chinese painting,
and exhibit the spirit of the times in the new century with Chinese painting.

The city and countryside of the First Nomination Exhibition of Chinese Painting of National Art
Museum of China contain a theme - building the spiritual home. Since the 1990s, with the increasing
development ol the urbanization process. the society of China has undergone tremendous changes.
People who live in cities and countryside have different lives. City and countryside have become a
pair ol interesting words, which not only represent two different homes where human beings survive.
but also contain different spiritual connotations. Cities always mean hustle and bustle. estrangement
and alienation, while countryside is always covered with arcadian poetic illusion. The new living
condition inspires the contemporary Chinese painters to explore and ponder the spiritual home. The
exhibition nominates 60 contemporary Chinese artists this time. Each artist provides three to five
new works. with a total of more than 200 works being exhibited. Among them, some painters take the
modern city as the theme, and portray various aspects of city with vivid painting. And other painters
take the rural countryside as the object, and show the rural conditions and customs with a lyrical
tone. No matter whether the painters show cities or countryside, they ponder the living situation and

the spiritual world of contemporary human beings with the feelings close to the reality, express their

009



010

humane care with personality distinctive paintings, and try to build the spiritual home ol harmonious

coexistence between man and nature in the paintings.

First

The world history has recorded the development history of human cities. The cities gather the
dense population and abundant material wealth. In the rise of the modern cities. new buildings have
brought new urban landscape. The modern network has brought a more convenient communication
way the exchange of human information. The efficient fast-paced urban lifestyle has also created
new confusion and stress for people when bringing convenience and ease for people. New urban life
has created new rules of survival and new city image. The rapid development and leap changes of
metropolis have brought new vitality into for people's lives and also have changed the mental state of
people. With the accelerating urbanization of China. the new cultural landscape and visual resources
are emerging. which have brought new creative themes and spirit contents for the contemporary
artists. However. how to keep up with the beat of the era and keep pace with the impulse of the times
has become an important issue of the creation for Chinese painters.

Since the ancient times, the countryside has always been the place where poets, literary men and
artists travel spiritually. and thus tens of thousands of literary and artistic works have been created.
The rural life in the new era has been given a new spiritual content. The contemporary artists praise
and linger on the rural life. The countryside means being far from the madding crowd. purity and
freshness. simplicity and nature. The comprehension and feelings about the simple homes. ecological

homes. happy homes. prosperous homes and other kinds of human feelings stimulate the painters to



create thinking homes and spiritual home of art.

The urban-rural integration process has built a new urban and rural edge zone with a new
structure. a new goal and a new concept. The concept of the rural-orientation of cities. rural
muderr;izalinn and narrowing the difference between urban and rural areas derives the new
development areas between cities and countryside. The concept of the modern life keeps adding
new content for the vacuum zone of the rural urbanization. The concept of urban-rural integration
constitutes a new urban and rural form. That is the living space between cities and countryside-a
modern garden city. The accelerated urbanization process enables a large number of farmers to
transform into urbanites and future urbanites. These participants, builders and creators of the new
urban and rural areas of cities and countryside have also become the concern of artists.

The First Nomination Exhibition seeks to show the performance of the contemporary Chinese
painters for the modern city, rural life and the lives status of people living in the information age,
show the unique experience of painters for the urban life. and show the depiction of the natural style
of the Chinese-style garden landscape by the contemporary Chinese painters.

However. the reason why we take City - Countryside as the theme of the nomination exhibition
is not to limit the space for painters. On the contrary, we strive to create a broader artistic creation
space for painters so that the creativity of painters will be developed freely in a wider space and
painters can fully demonstrate the recognition of the differences of the living environment of the
contemporary people-city and countryside with a unique perspective. and thus express their deep

humane care.
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