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hapter 1 Poems

Poetry is a form of literary art which uses aesthetic and rhythmic
qualities of language —such as phonaesthetics, sound symbolism, and metre—
to evoke meanings in addition to, or in place of, the prosaic ostensible
meaning.

Poetry has a long history. Early poems evolved from folk songs such as
the Chinese Shijing. (The Book of Songs) or from a need to retell oral epics,
as with the Homeric epics. the Iliad and the Odyssey. Ancient attempts to
define poetry, such as Aristotle’s Poetics, focused on the uses of speech in
rhetoric, drama. song and comedy. Later attempts concentrated on features
such as repetition., verse form and rhyme, and emphasized the aesthetics
which distinguished poetry from more objectively-informative, prosaic forms
of writing. From the mid-20th century, poetry has sometimes been more
generally regarded as a fundamental creative act employing language.

Poetry uses forms and conventions to suggest differential interpretation
to words, or to evoke emotive responses. Devices such as assonance,
alliteration, onomatopoeia and rhythm are sometimes used to achieve musical
or incantatory effects. The use of ambiguity, symbolism, irony and other
stylistic elements of poetic diction often leaves a poem open to multiple
interpretations. Similarly. metaphor, simile and metonymy create a
resonance between otherwise disparate images—a layering of meanings.,
forming connections previously not perceived. Kindred forms of
resonance may exist, between individual verses, in their patterns of
rhyme or rhythm.

Some poetry types are specific to particular cultures and genres and
respond to characteristics of the language in which the poet writes. Readers
accustomed to identifying poetry with Dante. Goethe, Mickiewicz and Rumi
may think of it as written in lines based on rhyme and regular meter; there
are, however, traditions, such as Biblical poetry, that use other means to
create rhythm and euphony. Much modern poetry reflects a critique of poetic
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tradition. playing with and testing, among other things, the principle of
cuphony itself, sometimes altogether forgoing rhyme or set rhythm. In
today’s increasingly globalized world, poets often adapt forms, styles and
techniques from diverse cultures and languages.

1.1 Geoffrey Chaucer

1.1.1 Profile of the Poet

Geoffrey Chaucer (1343-1400), known as the Father of English
literature, is widely considered the greatest English poet of the Middle Ages
and was the first poet to have been buried in Poet’s Corner of Westminster
Abbey. While he achieved fame during his lifetime as an author,
philosopher, alchemist and astronomer, composing a scientific treatise on the
astrolabe for his ten year-old son Lewis, Chaucer also maintained an active
career in the civil service as a bureaucrat, courtier and diplomat. Among his
many works, which include The Book of the Duchess, The House of Fame .
The Legend of Good Women and Troilus and Criseyde . he is best known today
for The Canterbury Tales. Chaucer is a crucial figure in developing the
legitimacy of the vernacular, Middle English, at a time when the dominant
literary languages in England were French and Latin.

1.1.2 The Canterbury Tales

The Canterbury Tales is a collection of stories written in Middle English
by Geoffrey Chaucer at the end of the 14th century. The tales (mostly
written in verse, although some are in prose) are presented as part of a story-
telling contest by a group of pilgrims as they travel together on a journey
from Southwark to the shrine of Saint Thomas Becket at Canterbury
Cathedral. The prize for this contest is a free meal at the Tabard Inn at
Southwark on their return.

The Canterbury Tales was Chaucer’s magnum opus. He uses the tales and
the descriptions of its characters to paint an ironic and critical portrait of
English society at the time, and particularly of the Church. Structurally, the
collection resembles The Decameron™, which Chaucer may have read during

@ The Decarneron : & RXFIVER MM AT E R CH HiR) . NA 100 i,



his first diplomatic mission to Italy in 1372.

The narrator (a constructed version of Chaucer himself) is first discovered
staying at the Tabard Inn in Southwark (in London), when a company of
twenty-nine people descend on the inn, preparing to go on a pilgrimage to
Canterbury. After talking to them, he agrees to join them on their pilgrimage.

The social types in the book The Canterbury Tales by Geoffrey Chaucer
are: the Knight, the Squire, the Yeoman, the Prioress, the Monk. the
Friar, the Merchant, the Clerk and the Man of Law. The narrator (a
constructed version of Chaucer himself), after talking to people preparing to
go on a pilgrimage to Canterbury agrees to join them on their pilgrimage. Yet
before the narrator goes any further in the tale, he describes the
circumstances and the social rank of each pilgrim. He describes each one in
turn, starting with the highest status individuals.

[Engl ish Version]

The Preamble
When fair April with his showers sweet,
Has pierced the drought of March to the root’s feet
And bathed each vein in liquid of such power,
Its strength creates the newly springing flower;
When the West Wind too, with his sweet breath,
Has breathed new life in every copse and heath
Into each tender shoot, and the young sun
From Aries moves to Taurus on his run,
And those small birds begin their melody,
(The ones who “sleep’ all night with open eye,)
Then nature stirs them up to such a pitch
That folk all long to go on pilgrimage
And wandering travellers tread new shores. strange strands.,
Seek out far shrines, renowned in many lands,
And specially from every shire’s end
Of England to Canterbury they wend
The holy blessed martyr there to seek,
Who has brought health to them when they were sick.
It happened in that season that one day
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In Southwark, at the Tabard. where I lay
Ready to travel to that holy site—

To Canterbury, with my spirits bright,

There came at evening to that hostelry

A group of twenty-nine, a company

Of various folk, to new found friendship come
By happy chance—and pilgrims every one

That for the Canterbury shrine were bound.
The bedrooms and the stables were well found.
There for our comfort was none but the best.
And briefly, when the sun had sunk to rest,
Since I spoke to them all in a friendly way,

I was quite soon ‘one of the crowd’ you might say.
We planned next day to be ready to go

At first light; to where, you already know.

The Knight
There was a knight, a fine and worthy man
Who from the time at which he first began
To ride abroad had loved all chivalry,
Truth and honour, freedom and courtesy.
Most worthily he fought in his lord’s wars,
Had ridden more than any in that cause.
By men of Christian or of heathen birth,
Was always widely honoured for his worth.
He was there to see Alexandria fall;
Often at table he sat above all
Men and nations when he was in Prussia;
He fought in Lithuania and Russia,
No man of his rank had done half his all.
He was in Granada besieging the wall
Of Algeciras. He rode in Morocco.
In Ayas. Adalia, he faced the foe
When these were won. And proud armadas,
He Joined on the Mediterranean sea.
In fifteen deadly battles he had been
And striving for our faith at Tlemcen



Jousted three times and each time killed his foe.
Yet this same worthy knight had fought also
With the Lord of Palatia who (even though he
Was heathen) fought against heathens in Turkey.

He always received the highest of praise

Yet though a great man, was wise in his ways
Seeming as meek as a maid ought to be.

He never spoke rudely or even harshly

To low or high, he was always polite.
Truly—a perfect gentleman and knight.

Now I must tell you about his outfit,

Though his horse was good his clothes were a bit Drab.
Beneath his coat of mail he simply wore

A cotton tunic stained with mud and gore,
Since he had only just come from abroad

And now as a pilgrim gave thanks to God.

(Chinwe Versions)
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1.1.3 Poem Analysis

At the Tabard Inn, a tavern in Southwark, near London, the narrator
joins a company of twenty-nine pilgrims. The pilgrims, like the narrator, are
traveling to the shrine of the martyr Saint Thomas Becket in Canterbury. The
narrator gives a descriptive account of twenty-seven of these pilgrims,
including a Knight, Squire, Yeoman. Prioress, Monk, Friar, Merchant,
Clerk, Man of Law, Franklin, Haberdasher, Carpenter, Weaver, Dyer,
Tapestry-Weaver, Cook. Shipman, Physician, Wife, Parson, Plowman,
Miller, Manciple. Reeve, Summoner, Pardoner. and Host. (He does not
describe the Second Nun or the Nun’s Priest, although both characters appear
later in the book.) The Host, whose name, we find out in the Prologue to
the Cook’s Tale, is Harry Bailey, suggests that the group ride together and
entertain one another with stories. He decides that each pilgrim will tell two
stories on the way to Canterbury and two on the way back. Whomever he
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judges to be the best storyteller will receive a meal at Bailey’s tavern.
courtesy of the other pilgrims. The pilgrims draw lots and determine that the
Knight will tell the first tale.

In the poem, “The Knight’s Tale”, Theseus, duke of Athens, imprisons
Arcite and Palamon., two knights from Thebes (another city in ancient
Greece). From their prison, the knights see and fall in love with Theseus’s
sister-in-law, Emelye. Through the intervention of a friend, Arcite is freed,
but he is banished from Athens. He returns in disguise and becomes a page in
Emelye’s chamber. Palamon escapes from prison, and the two meet and fight
over Emelye. Theseus apprehends them and arranges a tournament between
the two knights and their allies, with Emelye as the prize. Arcite wins, but
he is accidentally thrown from his horse and dies. Palamon then marries
Emelye.

> Discussion

1. In your own words, summarize the character of the Knight from the
brief introduction in this chapter.

2. What language is adopted in Chaucer’s works?

3. What social types did The Canterbury Tales represent?

SRR A HS FE A 5 4 L A 0 SR ) B AR, LY S A XU A (the
heroic couplet) , k(74 A) MR E AR S TR, SPTHE. TR
) B FTE AL RS AR A AR SR E T B KA,
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1.2 William Shakespeare

1.2.1 Profile of the Poet

William Shakespeare (1564 - 1616) was an English poet and playwright,
widely regarded as the greatest writer in the English language and the world’s
pre-eminent dramatist. He is often called England’s national poet and the
“Bard of Avon”?. His extant works, including some collaborations, consist
of about 38 plays, 154 sonnets, two long narrative poems, and a few other
verses, the authorship of some of which is uncertain. His plays have been
translated into every major living language and are performed more often
than those of any other playwright.

Shakespeare was born and raised in Stratford-upon-Avon. At the age of
18, he married Anne Hathaway, with whom he had three children: Susanna,
and twins Hamnet and Judith. Between 1585 and 1592, he began a successful
career in London as an actor, writer, and part owner of a playing company
called the Lord Chamberlain’s Men, later known as the King’s Men. He
appears to have retired to Stratford around 1613, where he died three years
later. Few records of Shakespeare’s private life survive, and there has been
considerable speculation about such matters as his physical appearance.
sexuality. religious beliefs, and whether the works attributed to him were
written by others.

Shakespeare was a respected poet and playwright in his own day, but his
reputation did not rise to its present heights until the nineteenth century. The
Romantics, in particular, acclaimed Shakespeare’s genius, and the Victorians
worshiped Shakespeare with a reverence that George Bernard Shaw called
“bardolatry®”. In the twentieth century. his work was repeatedly adopted
and rediscovered by new movements in scholarship and performance. His
plays remain highly popular today and are constantly studied. performed and
reinterpreted in diverse cultural and political contexts throughout the world.

(@ Shakespeare was born and brought up in Stratford-upon-Avon, which (known locally as Stratford) is
a market town and civil parish in south Warwickshire, England. It lies on the River Avon, 22 miles
(35 km) south east of Birmingham and 8 miles (13 km) south west of Warwick.

@ Bardolatry: idolization of William Shakespeare, ¥, 752 5%
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