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g1 = Preface

The art of Chinese calligraphy has a long
history. It is the accumulation of thousands
of years of Chinese civilization. Thousands
of years ago, the Chinese invented Chinese
characters, which have been artistically
created and beautified through the
improvement and development of each
dynasty. Then the unique art of calligraphy
was formed, which manifests various
styles, like unsophisticated
or dignified: flying or
smooth; serious, grand or
free, unrestrained styles.
Nowadays, the art of Chinese
calligraphy has become a
symbol of the Chinese nation.

Calligraphy is the
embodiment of a person’ s
comprehensive qualities,
in which his thinking,

knowledge, character, mind
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and temperament are shown. Appreciation of
the fine art of calligraphy and participation
in calligraphy creation not only brings
along romantic and unrestrained feelings,
but can also purify the heart, cultivate the
temperament and relax the mind. The beauty
of calligraphy art is that of uniqueness,
colorfulness and profoundness.

* Appreciating the famous calligraphy
works of past dynasties, reading the age-old
historic marks they convey and feeling the
splendid Chinese civilization, people will
be amazed and be intoxicated. Let’ s step
in the art ocean of Chinese calligraphy and

appreciate its unique and marvelous charm.
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Magical Squares
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The Chinese characters, though mostly square in shapes, have
endless variations. The meaning in each stroke makes the characters
magical squares. Calligraphy is to artify these Chinese characters, so
is inextricably linked with them. The art of calligraphy could beautify
the Chinese character and amaze people. So how Chinese characters
and calligraphy were born? And what’ s the link between them?
Let’ s trace back to the remote and ancient history to explore the

answers,
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Painted Pottery Twin Pot of Yangshao
Culture

> Origin of the Chinese
Characters

Chinese character is one of the most
ancient writings in the world, as well
as the most widely applied writing
system. Back in the ancient times,
many nations created their own writing
systems, but most of these systems were
lost nowadays. In contrast, the Chinese

characters have been passed down and

o (PER SR BBk
Painted Pottery Bowl of Yangshao Culture
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Carved Signs on the Earthenware Relics
from the Neolithic Age

endured thousands of years, recording the
long-lasting Chinese civilization without
discontinuance.

From the Neolithic cultural sites
dating back to about five or six thousand
years, archeologist unearthed lots
of potteries on which carved signs.
These signs are neatly placed in order,
possessing the features of simple
characters, thus they are regarded as the
origin of Chinese characters by many
experts and scholars.

Due to their low productivity,
the ancient people in the primitive
society had to fight with the nature and
at the same time, to create tools and
participate in the productive labor. In
this process, the communication between
people was unavoidable. In order to
exchange ideas and information, simple
languages gradually emerged. But with
the constraint of time and space, the
languages at that time could only serve as
a way of direct communication between
people, failing to function in recording
and passing information.

In order to better record and pass
information, ancient people began to tie
knots and engrave in stones. However,
these two methods were too simple; they

could only note down a few numbers and
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Ancient people tie knots to keep records

directions, could not exchange ideas, and
had no feature of a recording language.
So the wise Chinese ancestors came up
with a new approach, painting, which
promoted the appearance of Chinese
characters.

The pictures in that period could only
record information, convey ideas, but
they were not characters yet. Over time,
some of the commonly used pictures
eventually became characters. For
example, someone drew a bird; this “bird”
was widely circulated and used, and
finally became a symbol, with the image
between a picture and a character. In the
long process of using these symbols, they
were gradually getting less realistic and
less vivid, which ultimately became a
pictographic language with pictographic
characteristics.

Pictographs are the original Chinese
characters, which could be found on
the pottery in Banpo Cultural Sites in
Shaanxi and Dawenkou Cultural Sites
in Shandong. However, the characters at
that time were in the original phase and
were scattered and scarce.

With the continuous increase of the
numbers of characters, their structures
have become more abstract, symbolic,

systematic and standardized. In the
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The Pictograph on the Pottery in
Dawenkou Cultural Sites

With the upper part as the sun, and the lower
half as the hill, this pictograph combined with the
two parts means a certain object or an abstract
concept.

Shang Dynasty (1600 B.C-1046 B.C),
Jia Gu Wen (oracle-bone inscriptions)
appeared. Then formed a writing system
which was large in number and stable in
configuration. This laid solid foundation
for the future development of Chinese
characters. Meanwhile, with the need
for convenient writing and the extensive
use of writing brushes, the characters
were evolving, too. There had appeared
chronologically Jin Wen (inscriptions on

the bronze objects) in the Western Zhou
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mjt@gﬂ—]-mj (220-589) HIFEE . Zhuan in the Qin Dynasty (221 B.C.-206
FFERES, RN EEE L R B.C.), Li Shu in the Han Dynasty (206

B3 X

Oracle Bone Script  Bronze Inscription

“O" FHRL

Changes of the character % (horse)

— —

B.C.- 220 A.D.), as well as Kai Shu, Xing
Shu (literally meaning the running script)
and Cao Shu (meaning cursive script)
in Southern and Northern Dynasties
(220-589). Chinese characters were

maturing gradually.
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Small Seal Script Clerical Script Regular Script
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> From Characters to

Calligraphy

In fact, the character itself is an art.
Its strokes, its configuration, its
pronunciation and the meaning of each
character are highly artistic. Meanwhile,
Chinese characters are highly moldable,
creative and changeable. Originally
developed from pictures portraying the
natural objects and phenomena, they
intrinsically contained the beauty in
the nature. This is also why they are
called pictograph. Chinese Character
Dictionary includes 85,000 characters,
and they have extensive changes in shape
and show a variety of aesthetic images.
The shape features of the characters
provide a broad stage for the artistic
creation. Throughout the ages, many
Chinese scholars have made remarkable
achievements in the process of artifying

Chinese characters and have left behind
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a memorable artistic experience and
enjoyment for later generations.
Calligraphy is an art that reveals the
beautiful shapes of the Chinese characters
and develops together with the characters
themselves. Since establishment, Chinese
characters basically maintain a square

outer profile. Each character consists of
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Calligraphy Work Display



