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Vastness

Bright sunshine
The creation of life
The truth has its own principles
The sky is black and land is yellow
The universe is perpetual
Chunk article
Qingyang Qi

But on rising
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To gaze with understanding and to
understand by contemplation

—— Opening our hearts to generate true art

The human brain is good at surmising and adjusting, and then
tends towards the expected objective formed in their mind after
contemplation. The cerebral cortex will tyansform such expected
imagination into fallacious visual images in our mind" s eye. By
taking advantage of this weakness of visual sense, art gets closer
to the truth. Just like Picasso said, ‘we can see the truth from false-
hood. this is the trick of art, as well as the glamor of art’ . French
philosopher Henri-Louis Bergson said that our eyes are only able
to see things which we can understand. The oriental interpretation
of his view could be to understand through contemplation’ . i.e. to
understand the essence of things through their appearance by
means of contemplation. Such contemplation is irrational experi-
ences over reality, as well as direct experience brought about by
the unusual mystical sentiment over a world with infinite variability
and multiple dimensions. The process of getting the right idea after

contemplation is what | termed ‘Understanding.

To gaze with understanding and to understand by contemplation is
the necessary methodology for the completion of my sculpture
series of ‘The Symbol of Life, Reading the Mind and Revealing the

Soul’.

Only by gazing at a statue with understanding can we perceive its
dynamic essence beneath its still appearance. Only by ignoring the
exterior and seeing through the surface can we understand the
inner dynamism of a statue. To gain an insight into the truth by
delving from the exterior into the interior, perceiving and under-
standing the artistic categories of shape, spirit, and vividness by
means of contemplation. To measure and employ the proper scale
in the art execution. To create art works brimming with individuality,
interior dynamism and verve, by striking a good balance between
artist’ s conceptions and techniques. The merits of a wark are the
brainchild of an artist’ s emotion and logic approaches. Such direct
experience gained from the insight over the truth endows art with

distinctive qualities and such art should be regarded as ‘true art’,

Gazing with understanding and understanding by contemplation
make an artist get closer to the truth of art. The key to certain
issues of art, such as the origin of art. is our heart. rather than our
brain in the scientific sense.

Opening the heart could be a wonderful beginning...
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The Height of Art

itis an idea concluded by artistic understanding rather than scien-
tific deduction that ar& work of art, a sculpture; a painting or a
piece of music alike, which has historical impact would outlast time.
Withstanding the passing of time, this idea has been substantiated
by direct experience of many people and become an accepted

consensus on art,

These sculptures created by Michelangelo, however masculinized,
don’ t need any modification by later generations. And the same
logic goes for Mozart' s compositions too. Since people believe that
all of these works are all right and flawless; we can see that the
concept of ‘correctness and flawlessness' demonstrates people’ s
acceptance of the truth of art, rather than a judgement made by

scientific study.

Hundreds of years ago, Michelangelo and Mozart infused their
genius and emotions into their works, Right and wrong, emotion
and reason had clashed with each other before emotion and logic
eventually balanced. Any work of art with a perfect combination of
techniques and philosophy has its distinctive merits that makes the
work rise to a cohesive height. The cohesiveness and attractive-
ness of art is powerful enough to overcome scientific reasoning. Art
can transcend science and even ‘deceive’ the audience, betause
unreasonable things can be disguised as something true and beau-
tiful by artistic renderings. Unlike scientific evaluation. there are no
fixed criteria for art appreciation. It' s hard to declare that a work of
art is good or bad and | believe the key categories in judging art
style are fine and bold. People received a great deal of direct expe-
rience over different works of art and only those being accepted
and favared by their mind can finally stay long in their memory.
Over the long run of time such works have become the archetypal
masterpieces of mankind. They are the greatest art with eternal
vitality.

As a conclusion, the classic and sublime qualities of arts are not
the result of scientific study. They are people’ s understanding and
acceptance over art. Such understanding and appreciation can
only be measured by the criteria of art but not the criteria of
science. They are not the fruit of science, they are the height of art.
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gA Homo Sapiens
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Homo sapiens is the scientific name for the earliest form of
the human species. They were wild, artless, nature-wor-
shipping, assiduous and vigorous. The figures created by
the hands of Yan Youren are three-dimensional hieroglyphs
travelling through time and space from the ancient world.
These tradition-defying approaches in artist’ s practice are
full of imagination, revealing illusions of ancient life. Their
corpses have long been nourishment below the ground

while their spirit continues to stay in our memory.

His imagination about Homo sapiens is also the contempla-
tion over his contemporaries. His sculptures about the
Homo sapiens reflect his aspiration of understanding the
meaning of life. He has been constantly trying to read and
understand the spiritual nature of human beings, by his
sculptural symbols of life of Reading the Mind and Reveal-

ing the Soul.
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Sculpture series Early Man is the artistic imagination of the early people’s life and the Autophagy
introspection on over-materialized living status nowadays, which symbolically convey the poetic

interpretation of ancient lives.









