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The clay sculpture, also painted sculpture
or clay antique, is mainly made and carved
out of clay. It is a folk art carrying the most
significant local references and a popular
handicraft came into being during people’s
daily production and lives.

Many clay sculptures are still prevalent
with great vitality, such as the lovely clay
Gugu (clay whistle made into statuettes
of animals or figurines), Clay Dog with
strange appearance, cute Big Afu, and
the elaborate Sitting Tigers. Despite their
different appearances, these clay sculptures
all represent the highest quality and artistic
value. From these various handicrafts,
people can smell the scent of earth and
feel the interest and simplicity of common

people’s life. Therefore, the clay sculpture
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can be carried forward through generations.

With the assistance of lively descriptions
and abundant beautiful illustrations, this
book gives a general introduction on the
history, development, producing techniques
and application of the clay sculpture, as
well as different local clay sculptures with
distinct characteristics, letting the audience
get a further understanding on Chinese clay

sculpture and its charm and beauty.
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General Introduction of Clay
Sculpture
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As an ancient folk art in China, the clay sculpture’s birth can stretch
back thousands of years to the prehistoric civilization. In the
continuous development, the craftsmen created various sculptures
out of simple and primitive clay with skillful techniques, presenting a

diversified clay sculpture world.
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> History of Clay Sculpture

With a fairly long history in China,
the clay sculpture is an ancient folk
art. Several prehistoric archaeological
evidences support the idea that the birth
of clay sculpture can date back to the
Neolithic Age which is 8,000-9,000 years
ago. For example, the clay pig and goat
unearthed from the relics of Hemudu
Culture in the lower reach of the Yangtze
River are with a history of 6,000-7,000
years and the ancient clay well and
clay pig and goat found in the relics of
Peiligang Culture in Xinzheng City are
with a history of 7,000 years.
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Pottery Human Head Statue (Neolithic Age, approx.
8,000-9,000 years ago)

It was pinched by hand with a primitive quality and simple
appearance, which reflects the rough producing technique of
the ancestor.



HASBNRZE, PEREEZ
AR—EHEAEN . HRBEASEA
R, FhRmBRERRLS, £
A 3 i [ R Y - B T K Y B
HREVER A FAL . ERAR (AT
1600—H{[1046 ) BCEHREA M T K
R VEREZRM R, FORAE b
Hefth. BT HEKRENIY (AI770—
Wi221) , MfEdTAEE, AWK
Pl EEA WAL, R, RS,
HERRHEE K, EH TR
B, JFEIEED ., FEFET
H, MZEEDHMRLERET KRR
BEAE . KA. MTHEE . Fe .
Wi B S50 B R A, AN B
T % DU e 3R 1 Y

PafE (%)

It P AR MBS I SC A 7R A B
i, FEAR. Bk, AR
PREHEAANMENETS
NE, BEREEHBHERRI
H TR

Pottery Figurine (Qin
Dynasty, 221 B.C.-206 B.C.)

Based on real social life, it was
made with a realistic, smooth
and lively approach, whose
expression reveals the distinct
solemnity and calm of people in
the Qin Dynasty. It wears a strong
personality and characteristics of
that age.

After the Neolithic Age, the clay
sculpture continuously developed.
However, due to its fragile quality, only
a few objects were found. So many
excavated potteries are used to verify
the evolvement of clay sculpture. Many
primitive pottery figurines serving as the
burial objects were found in the grave
of the Shang Dynasty (1600 B.C.-1046
B.C.). By the Spring and Autumn Period
and Warring States Period (770 B.C.-
221 B.C.), the pottery figurine started
to prevail, with vivid appearances of
servant, musician, and soldier, usually

accompanied with saddled horses and

ox carts. And the excavation of

the terracotta warriors from the
mausoleum of the Qin Dynasty
and the pottery figurines,
animals, carts, boats and
building models from
graves of the Western

Han Dynasty (206

B.C.-25 A.D.) and

Eastern Han Dynasty
(25-220) indicates
the prevalence of
funeral ceremony and
the artistic achievement

of pottery and clay
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Pottery Building Model (Eastern
Han Dynasty, 25-220)

It consists of a front room, a back
room and a right wing room (lower in
front and higher at the back). There is
a gate in the front room and an armed
guard sitting by it. On the two sides of
the gate, windows are hollowed out
in vertical lattice style. The right wing
room is not connected from the inner
side. A second door is made in the
outer wall.

sculpture. These objects, pinched or
molded, mostly were produced to restore
the appearance of human beings and
animals at that time, which are truly
the resurrection of the ancient social

activities.

o B¥E ()
Pottery Sheep (Han Dynasty, 206
B.C.-220AD.)
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Terracotta Warriors of the Qin Dynasty

The excavation site of the terracotta warriors of the Qin Dynasty is in Xi’an City, Shaanxi
Province. It served as the burial objects for the first emperor in Chinese history, Qin Shi Huang
(259 B.C.-210 B.C.), and is called the Eighth Wonder of the World. In February 1974, the
terracotta warriors were found by the local peasants while they were digging a well at the east
side of the Mausoleum of Qin Shi Huang. Since then, there are 8,000 pieces of pottery warriors
and horses unearthed, which were arranged in rows and lines with magnificent view. The pottery
warriors also vary in different identities, including general figurine, armored figurine, kneeling
archer figurine, etc., with various and lively appearance and exquisite quality. And it is merely
one part of the burial objects in the mausoleum.

* REDME
Terracotta Warriors of the Qin Dynasty
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In the Sui and Tang dynasties (581-
907), due to the rise of Taoism and the
introduction of Buddhism, the demand for
clay religious statues from all levels of
society was stimulated. This polytheism
triggered a prevalence of ritual ceremony
and the construction of temples and
monastery in largeA scale, which brought
much more space for the development of
clay sculpture. In the excavation of the
ancient tombs in Astana (in Turpan, the
Xinjiang Uygur Autonomous Region),
archaeologist found a four-in-one set
of painted clay sculptures in Tomb
201, including labor sculpture, horse-
riding warrior sculpture and horse-
riding figurine with hat. In the Tang
Dynasty (618-907), there were many
painters. Meanwhile, several talented
clay sculpture craftsmen also appeared.
According to the historical record, Yang
Huizhi, who was praised as the God
Hand of Sculpture, once studied Buddhist
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Warrior Figurine Holding a Shield (Sui Dynasty, 581-618)

It stands with legs open, wearing helmet, upper armor, trousers and
boots, holding shield in left hand and spear in right hand, with eyes
widely open and staring straight forward, having high cheekbones and
protruding teeth. It shows a solemn expression as if he was preparing for
the upcoming enemies.
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Horse-riding Clay Figurine with a Hat (Tang Dynasty, 618-907)

It presents a warrior who is going to hunt. It wears a hat and leisurely
pedals on stirrups, holding the rein in the right hand and putting the left

hand at his waist.

painting with Wu Daozi. Seeing Wu
Daozi become a famous master, Yang
Huizhi refused to accept his failure. So
he burnt his painting brushes and ink slab
and exerted himself in sculpture. Finally,

he became a master in clay sculpture.
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Buddhist Painting Vimalakirti, by Wu Daozi (Tang Dynasty, 618-907)
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Buddhist Painting

It is considered as one type of Chinese figure painting, mainly describing the content relating
Taoism and Buddhism. Since the period of Three Kingdoms Period (220-280), Western Jin
Dynasty and Eastern Jin Dynasty (265-420) and Southern and Northern Dynasties (420-589),
it prevailed for a fairly long time. Many renowned masters appeared at this time, including Gu
Kaizhi and Dai Kui in the Eastern Jin Dynasty (317-420), Lu Tanwei, Xie Lingyun and Zhang
Sengyao in the Southern Dynasties (420-589), Zhan Zigian in the Sui Dynasty (581-618) and
Wu Daozi in the Tang Dynasty (618-907), etc. The Buddhist painting was usually painted on
the walls of temples or grottoes. Due to the neglect of maintenance or deliberate destroy, few
Buddhist paintings are left till now. However, frescoes are well preserved, like the ones in Mo
Kao Grottoes at Dunhuang which is considered as the largest fresco museum in the world.
Besides, there are several scrolls of Buddhist painting, like Vimalakirti Apsaras, by Li Gonglin in
the Northern Song Dynasty (960-1127), Pilgrims" Array, by Wu Zongyuan in the Northern Song
Dynasty, Stories of Eight Eminent Monks, by Liang Kai in the Southern Song Dynasty (1127-
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1279), and Portrait of Immortal Li, by Yan Hui in the early Yuan Dynasty (1279-1368).
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In the Song Dynasty (960-1279),
despite the continuous prosperity of the
large-scale Buddhist statue, the small-
sized clay sculpture also started to
prevail. Meanwhile, many professional
craftsmen appeared as well. The head
statues of Bodhisattva made by them
were sold on the streets as artworks of

clay sculpture, which were welcomed
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Clay Camel (Yuan Dynasty, 1279-1368)

and cherished by common people.
Around each Chinese Valentine’s Day
(on the seventh day of seventh month
in traditional Chinese calendar), a
special clay toy called Mahoraga would
be touted on the street of East Capital
(today’s Kaifeng City, Henan Province).
The common people would buy it in the
hope of bringing wisdom, and officials
and noble lords would also buy it for
worshiping or giving to their children as
toy. In Lin’an (today’s Hangzhou City,
Zhejiang Province), the capital city of
the Southern Song Dynasty, the clay
statuette of children was very popular,
whose workshops gathered in the Brick
Street Alley which changed its name to
Children Alley for this business. Many
literary works of the Song Dynasty
also referred clay sculpture as a folk art.
For example, it recorded in Meng Liang
Lu (a book describing the scenery in
Lin’an City of Southern Song Dynasty):
children on the street holding fresh lotus
leaves and mimicing the posture of
Mahoraga. This custom is passed down
from the East Capital and never changes
a bit. Clearly, the clay sculpture in the
Song Dynasty had become a significant
part of social life. In the Yuan Dynasty
(1279-1368), as a result of the changes



