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RFAZERK (A LBHRTANEERZERK)

Vice-president of Tongji University (former Deputy Director of Shanghai Urban Planning Administration Bureau)
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Dean of the College of Architecture and Planning, Tongji University /General Planner of Shanghai World Expo.
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Secretary General of Urban Planning Society of China /Executive Editor of City Planning Review magazine /
Senior Urban Planner of China’s Academy of Urban Planning and Design
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BE (a+u) BRREPIRESR/BEVET (EL croquis) BRREHILRELSR

Editor-in-chief for Chinese version of Japanese architecture magazine a+u /Editor-in-chief for Chinese version of
Spanish architecture magazine El croquis
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Associate Editor of id+c magazine
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What are the differences between Chinese planning exhibition halls and
outstanding overseas ones in terms of concept, design, creativity and exhibition
techniques and methods?

With the reform and opening up and present large-scale urban construction, the appearance of cities keeps changing and urban
planning is more profound and developing. In order to let the public know a city's prospect as well as demonstrate the design
results of urban planning, an increasing number of “urban planning exhibition halls” emerge in many cities. On the other hand,
urban development in foreign countries has stepped into a ripe stage and the urban exhibition halls have long been in the mature
phase. By contrast, Chinese exhibition halls are still in the infantile stage and thus immature.

Many domestic leaders and designers have visited abroad all the exceptional exhibition halls and are marveled by the enormous
investment of funds and sophisticated high technologies. However, as far as | am concerned, the biggest gap between Chinese
and foreign exhibition halls lies in the concept which is just the fundamental difference. It is easier to learn the appearance than
the concept.

Foreign countries’ understanding of exhibition hall design is all-dimensional. The design concept with innovative spirit is
demonstrated in architecture, interior, specific exhibition content, avant-garde interactive multi-media techniques, architecture
appearance as well as a small picture. This is currently the widespread “new concept style” in foreign countries, a crossover but
unified, fashionable design style filled with future sense

The difference is more distinct in the exhibition technologies. In China, exhibition halls just imitate multi-media technology while
overseas the multi-media design is carried out according to exhibition content.
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What kind of exhibition halis has new concept international
style?

In general terms, an exhibition hall with new concept style should be modern design style, simple
and fashionable, with black, white and grey as the dominant hue and interwoven with vivid colors.
From architects’ perspective, an outstanding exhibition hall should be excellent both outside and
inside and consistent in style. A good architecture of an exhibition hall is half way to exhibition
success. An exhibition hall with new concept international style has flowing interior display space,
indoor design fused with architectural vocabulary, combination of sense and sensibility, artistic
exhibition design and absorption and extract of local culture. All the exhibition forms should serve
the content; rich demonstralion language is utilized for different audience; indulging experience
is reinforced to manifest audience-oriented and interaclive style. Additionally, all the design is
grounded on the target of energy conservation, environmental protection, ecological innovation
and sustainable development

A greal exhibition hall with new concept style must be equipped with above-mentioned features.
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What are the strategies adopted by Ablues Design in exploring
Chinese new concept exhibition halls?

After ascertaining the design direction of new concept international style, Ablues Design adopts
the strategy of “inviting in, going out” and attracts outstanding international designers o join
Ablues Design

In March, 2008, the design leam of Ablues Design visited Tokyo to have a design exploration
and closely appreciate masterpieces of Tadao Andos and Toyo Ito. In July, 2008, the team went
to Spain lo visit Zaragoza Expo, observe each country’s exhibition pavilion and learn the latest
exhibition techniques. 2009, he was in Germany and 2011, in France.
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What are the specific creative design methods applied by
Ablues Design during the process of exhibition hall design?

The majority of designers in Ablues Design are architects. An architect initially pays attention
to space. An intereslting spatial design is half done for a successful indoor design. Pursuing
varied spatial design is one of Ablues Design’s innovalive design means. Al the same lime,
Ablues Design lays particular emphasis on exhibition methods. Currently, the exhibition mode
of indulging experience prevailing abroad is vigorously promoted by Ablues Design. The mode
skillfully combines innovative multi-media digital exhibition techniques and traditional display
methods, the virlue and the real, just like the large scroll designed by Zhang Yimou in the
Opening Ceremony of Beljing Olympic which is a successful case of exhibition design combining
Iraditional Chinese culture and modern projecling digital techniques.
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What are the advantages of Ablues Design in the business of
planning exhibition halls in China?

The largest advantage of Ablues Design is design. Good design is a soul of an exhibition hall.
A young and creative design team is Ablues Design's biggest capital and the majority of team
members are architects, which is learned form overseas experience. Many excellent exhibition
halls in Aichi Expo, Japan are designed by well-known architects, while in China many designers
of exhibition design companies majored in arts and crafts or decoration so have a narrower view.
Ablues Design's another important advantage is experience. The successful experience of
dozens of planning exhibition halls promoles its growth. The crossover design requires the
designers to be familiar with all the sections covering decoration, graphic design, model, multi-
media and stage lighting. On-site construction renders them familiar with the work in the
construction site and able to perfectly combine the design and the construction.

Ablues Design focuses on urban planning exhibitions rather than set foot in commercial
exhibition projects such as temporary and housing exhibitions. Only specializing in one domain
could bring about excellent results. This is one missing advantage for other design companies.
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Positioning al reflector and bearer of city character and city spirit, Urban Planning Exhibition Hall itself is a greatest and concrete exhibit, which comprehensively
reflects city's cultural deposits, construction level and style and features of the public buildings, and even the cultural value tendency of the city's administrator. The
quality of the exhibition hall can reflect the inner spirit of the city from an aspect. It's obvious that an excellent design is the premise of success of the exhibition
architecture and the half of the whole project success.

For its requirements on particularity and specialty, exhibition hall inevitably puts forward stricter requirements on designer (design team): rich experience, full of
passion, cultural heritage and original spirit are multi-dimensional standards for selecting designer. The operation mode of collecting projects and expecting for
“miracle” by auditions tends to waste efforts. Therefore, it's the premise of a successful exhibition hall and of great importance for selecting excellent designer (design
team), fully communicating with and helping designer to research thoroughly and dig the cullural elements reflecting the city character which can be successfully

used in the design

The design of Urban Planning Exhibition Hall shall focus on creating diverse and comprehensive exhibition spaces that combine with various ways of exhibition
and integrating the visiting experience with spatial experience. During the process of designing, ultimate result of architectural design is surely to be affected by full
intervention of professional exhibition planning and design team and frequent and well interaction with architectural design team. Our well cooperation with Ablues
Design in Wuxi Huishan Exhibition Center is a successful attempt of this kind. We hope to abandon those mismalching and irrelevance resulted by discordance
between architeclural design and the exhibition and realize integration and comprehensive communication between the both sides. The unity of architectural
design and city spirit and the integration of exhibiting content and space are not only the standards and guidelines for the construction of urban planning exhibition
hall, but also the advantage of “original design” in this field.
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Planning halls have developed from the traditional exhibition to an era of exhibition through multi-media space. Multi-media
represents not simply touch screen or projectors, but a true definition of space, with profound significance.

The multi-media space in the planning hall is the space we invent and a miraculous world of multi-media. In the virtual space
created by technologies and art, we wander beyond the imagination of audience.

This is our business. In the perfect digital world, we are the commander of everything. We split the audience's space into molecules
and re-arrange them to create a real sensory space, not just a world in the eyes.

The multimedia space in the planning hall is the art we build with hi-tech.

We tell a story by creating the space of the planning hall, with a logic clue of beginning and ending.

We are the creator of the multi-media space.
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