;.{ i
| Hﬁﬁ; fi&#ﬁ'tﬁmmwﬁwm , \

Zorhi dbﬁfﬁ 15?.&271(&
FIRST AMERICANS:

TRIBALART OF NORTH AMERICA



Bl r e ERE RIS

] F 09 FE M A
— LEEEEREZARNE

rredme o FIRST AMERICANS:

(X)E/REYIE TRIBALART OF NORTH AMERICA

SPM
Zo ¥ % 623 44,

FEAAE AR
o UM e



EHEm%E (CIP) &iF

BEAEMA - dEERERZARRE /T HEaE, (£) €/REYES .
— M TTARAR MGG, 2014.7

ISBN 978-7-218-09434-2
[ & 01.07-@% . ORKER-AZ-JLEMIV.ONn
b E A E e CIP A% T (2014) 58 145742 5

Courtesy Bowers Museum, Santa Ana, California, USA.

ERENEMAILLERERZARR

ITREEYE GO ERKEME W & Mt @EsR

W A %

HEGR: BAW
HER: Shk
BEBG: A A RAE

EE

M&ET: | HRANR A

s UM RE LU 10 S (IREGRS: 510102)
(020) 83798714 (E4w=E)

(020) 83780199

: http://www. gdpph. com

s MNHEERENA PR W

: 787mmX 1092mm  1/16

: 13.25 ¢ ¥ 150 T

: 20144E 7 FISB LR 2014 4E 7 A% 1 IKENR

: 200. 00 J©

fMESHD A & EF
S5 R HBE M NE

MEIMENFERE M, HE, H5HR4E (020-83795749 ) Bk R iR,



The North
—lﬁiﬂ.’.i

JEEHE
Map of North America




ST IUE S DN
— £ RAEREAR
FIRST AMERICANS:

TRIBAL ART OF NORTH AMERICA

2 83

M REARAC IS N B B AR 57 B (1) A2 B A K ] 3] 2 11 2 W ek i A i I
AB3E KMz By, ATREI-EA AR A o oh J6 38 n AR R i At e . A A AlAT 1 JG
RIAFE AN BVER 2 NS b R 5 A s e IR 1) i B AR R, AlEH
MURE () ST ALCE (R S0, B AR I STl v (1) — JUHE B (1 ) 2k !

A hg e th 52 1 i S Je 2 36 [ TVLP J6L H R4k, FRBG %) 7 26 T35
Z b A AR, AR e 2 AN AR EL AR e O AE I T
Fhl 2 AR RS ZRACHAHS KB T AR EZIMEN S b AT 1= 1%
R, s/ LRSI E, ST PHERART, AT, (REFaR
IR ELAISERR: ARATERIE S, sCAEspHES ok Lo, FOKMFil, sl USRI
FIEAR DR AEFF EAT A AR THEACARAE RIS . w2, BRIEC 2, 780 1 ARG Al
SARMAE; MATER R HE, 7 ERoMr ke, Hak HEE, (e rEss fig
A, DU Al 5 W T v e e e

Bk AR R AR R ST M Z RN AL EMA, B R N EEZ —.
2013 4, FEFEF/RIEWIE (Bowers Museum) [XIF5F; (Anne Shih) # KRN 1l « |
Fl| (Peter C Keller) THKFNVFEM, M4hxifA s MAEEAERZAB N, £K)
Hihw, BAASHZ “BPMERMA—ICRIRERZARE” /£ RATHYH S KN
AR . AR R SRTIE R 133 1F / &, Af8 R R AR g i, 205
g 5 2RI Wk 2, LA (R S S MM g2 55, RAESERAE I ZIRAE
A — kel BRAENBAL LM ECA 2 (S IeHAER. by
. AREJE . PErbX . IO AN, BRI R A 2R L4 Clnpg ks
WX AR . AR ARJE R gn 2 U4 R D R, AP S X ket 2RSS
MR AR AT AR U8 G ) 13— AOC TAGSE S ARG 5%, BR Tl UARRGE . Wi 25 Jaks2
eSS 5, Wl O R 2RI AR IR E s R AN, &
AFERE AL ZAR, Rk,

PIAL R TR AN AR 48 A0 O e Ok R A LR A S o A B s e oy ¢ IRy
Y K 00 2 () B SCAAS T S A AR A S 2 R

I AR AR K
hﬂii-i-hrl I



| & | Foreword |

ST g

Foreword

When the first Northeast Asia hunters who traced the trails of mammoths and wild deer,
crossed the Bering land bridge towards the continent of North America, they might haven’ t
been aware of becoming the original ancestors of the aboriginal North Americans. Their
descendants—the Inuit people, American Indians as well as other native peoples, have lived on
this grand and fertile land from generation to generation, and have created their distinctive and
splendid cultures, which are the precious treasures among the abundant historical heritages of
human kind.

Owing to my attention to world archeological achievements and participation in the
International visitor Leadership Program of American government, I have gained some
knowledge related to American archaeology and history, and I have had chances to visit several
American museums which had collections and exhibitions of the American Indian material
cultural remains. The culture, arts and customs of the aboriginal Americans impressed me
deeply: They might live in tents made by animal hides , or thatched cottages built with timber
and earth, even houses built in ice bricks, living a simple life, and keeping their pure and pristine
innocence and happiness. Living with their clans, they labored hard to harvest potatoes and
corns, or managed a livelihood by herding alpacas and vicunas. Their techniques in pottery
marking, basketry and beadwork etc. are full of vitality, handing down by generations. On
occasions of grand festivals, with the colorful clothing, they danced and sang, linking up with
the whole universe by their purest heart in the stunning drum beats and rhythms-+-

Not surprisingly it becomes one of my own wishes to introduce this splendid culture
and arts of Native North American to Chinese audiences. In 2013, Anne Shih, Chairman of
the Board of Bowers Museum, and Peter C Keller, Director of Bowers Museum, visited our
museum and introduced their art collections of indigenous North American. After several
times’ discussions, we eventually have the First Americans: Tribal Arts of North American
exhibition in Guangdong Museum opened to public. There are 133 pieces (sets) of selected
objects in this exhibition, including shaman masks with a touch of religion and mystery, pottery
in both traditional and art—fashionable charm, colorful and utilitarian basketry, etc. It’ s a
focused—on appearance of North American Tribal arts in China. The exhibition is arranged
according to five American regions (including the northern Arctic, northwest coast, California,
southwest region and the Great Plains), each with its respective tribes and typical arts (such
as wood—carvings from the northwest coast, baskets from California, pottery in southwest
region, and decorative art of the Great Plain, etc.). The exhibition is like a guide book of North
American culture, from which audience can feel the essential native cultural objects visually and
acoustically, and also appreciate the rich and flourishing aboriginals’ spiritual life through heart.
It’ s really a wonderful cultural feast of North American arts and folklore.

[ wish a great success of this significant exhibition jointly organized by the Bowers Museum
and Guangdong Museum. I look forward to more accomplishments of the cultural exchanges
and cooperation between the two museums in the future!

President—Guangdong Museum ~ Wei Jun, PhD
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Foreword

It’ s a great pleasure to have the opportunity to share “The First Americans: Tribal Art
of North America with the people of China. To the best of my knowledge, this exhibition,
organized by the Bowers Museum in Santa Ana, California, is the very first exhibition on the
first Americans ever to be shown in China. Over the past twenty years, the Bowers Museum
has had many opportunities to bring the great and ancient cultures of China to the people
of the United States. Now it is our chance to reciprocate. Presented in this exhibition will
be examples of all aspects of Native American culture including pottery vessels, shell and
stone jewelry, feather work, weavings, and weapons such as the bow and arrow. Obviously,
North Americans are a much newer people, but it is generally believed that they migrated
during the last ice age across the Bering Straits into what is now Alaska and migrated south
to populate all of the Americas in a relatively short period of time. As a result, many of the
first American’ s ways and traditions can be thought of as originating in Asia. This exhibition
will be an exciting opportunity to compare and contrast our mutual origins, and with our
respective Native Peoples today.

No exhibition of this magnitude can be done without the assistance and dedication of
a number of people on both sides of the Pacific Ocean, first and foremost I want to thank
the Chairwoman of the Board of Governors of the Bowers Museum, Anne Shih. Without
Anne’ s tireless dedication as a volunteer, this exhibit would never be traveling to China. It
must be pointed out that Anne is also responsible for over a dozen exhibits, both to and from
China, that have paved the way for “First Americans’ . Our partners at the Guangdong
Museum are to be acknowledged as well, particularly Wei Jun, the Museum’ s Director and
Ruan HuaDuan,Duputy Director Xiao Haiming, Deputy Director. A great deal of support
also came from Marlley Wang, the Executive Assistant to the Director of the Guangdong
Museum. We also are pleased to thank Su Guifen, Director General of the Administration of
Cultural Heritage of Guangdong Province, her friendship and support has been very valuable
to us.

This is China’ s first opportunity to learn about the diverse cultures that formed
the native culture of the Americas and we justly know them as “The First Americans”
I hope that the people of China will take this opportunity to learn and appreciate their
accomplishments and arts through their weavings, pottery, beadwork, and other mediums.

President—Bowers Museum Peter C.Keller, Ph.D
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The native people of North America are as diverse as the landscapes of
North America itself. From the frigid tundra of the Arctic to the arid desert of
the Southwest and beyond, an innumerable amount of native languages, social
structures, religious practices and ideologies exist. Artistic traditions are unique
and whether practical or symbolic in purpose, they reflect the fundamental
sources generally shared by Native North Americans: a profound connection
with nature and the environment; and the relationship of humans ” role with the
spiritual world and universe. Each work of art selected for this exhibition reflects
the beauty, diversity, and power achieved by artists of the past and of those that

carry on tradition in the present.
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Eskimos harpooning a whale, Point Barrow, Alaska
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The Arctic region is a land of snow and ice susceptible to extremely cold temperatures,
dark winter skies and, during warmer months, marshy land oversaturated with snowmelt.
Despite these difficult conditions, the native people of the Arctic have adapted and survived
there over millennia. The inhospitality of the region discouraged the arrival of significant
numbers of non—native peoples until the 19th century, preserving traditional native life
longer than elsewhere in North America. Survival required that much time and effort be
put toward hunting caribou, seals and other animals for food, for warm fur, and for their
waterproof hides and organ linings worn as protective clothing. Hides and skins were also
used to construct warm dwellings including those made of blocks of snow. Boats called
kayaks, and sleds pulled by dogs gave mobility on the sea and snow.

Generally living in small communities, the people of the Arctic adhered to a system
of taboos, and relied on shaman for their healing practices and abilities to maintain balance
with the human and spirit worlds. Spirits were believed to be present in all things, and

carved amulets in the shape of various spirits were often worn for their magical protection.
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HE Mask

19 tHZ0 g HA late 19th century
FHERTEA; ARILE Inupiaq; Arctic North
AL FRETE Wood and paint
222X 17.8 X 1.9 cm 22,2x17,8x 1,9 cm
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Inupiaq masks are usually made from single pieces of wood and partially painted. Worn by
shamans during ceremonies the facial features are meant to represent various emotions. They were

often used just once and then burned or simply abandoned to return to nature.
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k5 KA
24 1900 4F
RE RN ; ALRALE
WAL Ao BEEER. FURAIANA
109.2 X 134.6 X 3.2 cm

Parka
c. 1900

Inupiaq; Arctic North
Seal gut, cloth, glass beads, dentalia and string

109,2 x 134,6 x 3,2 cm
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Seal gut is known for being a waterproof material and was used by the Arctic people for
clothing. It was especially useful when hunting in kayaks ensuring that the wearer would stay

as dry as possible.
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