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Abstract

The Sensory Art and its Psychological Effects in Eileen
Chang’ s Fiction

(KEBR/NMIMNBREZARECERN )

The relationship between the composition of Eileen Chang's fiction
and the reception of the readers are very close. From the perspective
of reception, the acceptability of the work itself has much to do with
the mastery of the reader’ s psychological reaction. Eileen Chang is
accomplished in taking good use of the techniques of the sensory art,
which impose psychological effects on the recipient and makes the
recipient having the visual, hearing, olfaction, gustatory and tactile
sensations as well as other three—dimensional sensory experiences. The
visual art i1s the most frequently used, and the hearing in keeping with
the picturizing can touch one's heart. The cinematic techniques not only
include the development of visual and audio effects, but also technically
create the impressions of the montage of the images, camera shot and
the plot, so that making the fiction like a film. The gustatory, olfaction
and tactile sensations are also the medium of the expression of emotion,
sexuality and other potentially hidden emotional needs. From the point

of view of Psychology of Art, these sensory feelings are transmitted to
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the recipient in due course through the texts, then cause psychological
impacts on the recipient, so that the recipient can fully appreciate and
enjoy the depiction of the stories. Therefore a deep investigation of Eileen
Chang’ s skillful and aesthetic creation could explain why her fiction be
widely received, and also Chang herself be highly admired by the readers.

ers.
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