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Foreword
Lawrance A ' ke - . -

Winter isy favorite seuson uf the vear. A white snow winter especially

Snowy winter dogs not depress or chill me. lostead. white snow is beauly — pure,
mansparens, sending me off an o vice and hearrwarming tnp dean memary g, . Swong the fondest
chndheat memories eletied i 1he wind sre those of misking snewmp, thmmn_ smon balls, doing
sow- fights, and shating. Aod there w r:.—.:lum»- those swow-telnied fantusies sucl as the Snow
“White and Sunta Claus, ready 1o 2ive one o legion of wspired rhuLiUHI:. 10 he paimicder sung,

Wi Aanters e New York Ciry corn fagt hevond six mcmh.\. longer than those i my liomerown
Shﬂmgh.‘m and lawer Cipetiperaturs.  During the seasa. 4t s nong chally 1o the booe and now
melingly m(\daﬁﬂ\, w i wrratie rfch change m color [’m“‘ anit shades. il ng |1‘1: with o sense of
~Warm affinmity and imbuing a more srdent love of Tife. '

==~ . The year of 2008 Winer saw snpwialls and fits of sieet. sendering the landscupe i a riot of
mlms and presenting & kalewdescope of Gsual excitements, The sight prompied 1the sspitiog artist in
e 1o creqte. During the four-mouth sojoum in New-York City, | wiould ge our with & digital camera -
locapture the divine scenes wiought by Mother Natare af the first sign of spow. Eacl and every
gedne in e vaed | uduapa object. greenery, and'll, would'nsgire me to deal with composition
and coloving with a '}‘ph eve. ~Getling around hriskly i town in the falling snow, 1 felt hiessed to
get close o the scenes o seize them with immediacy. The outputof the pho‘m - nea: Iy & rotal of
one thousand —is a fertile solivee of inspiration for me Lo ereate new pHITDES, “
. The present albwm off The Act of Phbtugraphy "Winter in New York is.a collection ﬂ‘m'nb
under the series called-Shuchun's Artwork, As -4 token of my e for winrer, 4 lvrical season
};vokmc my fondest memenes, @ fine portinti handpieked out of the large poaol f fhe show- Ahemed
photegraphs makes its way inta the album. May ey have th\.‘ power to take 0ff the amdience to the
dreamland of beaury 1 aspire w'
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Preface

Shen Li

Lawrence is a long-standing family friend. first with my artist
father, Roujian. despite the disparity in age. and then as a friend with
each and every member of the houschold. including my young daughter
Vivian, His skillful hand has scized via the camera lens many a
moment of joy in our family and many a moment of father engrossed in
painting in the photos. a large part of which get selected for our family
photo albums. Father once wrote about his art. Although it was a short
essay. he cherished it with lasting respect and gratitude. On the eve of
getting his first photography collection published. he has honored me
with the commission to write a preface. He is aware that [ am a self-
taught novice art critic with a capacity to write about art in English
as well as in Chinese, mostly thanks to the privilege of growing up
in an artist’s family with a constant exposure to varied artworks. To
his mind, this experience of mine outweighs a certain level of fame
demanded for writing an introduction to an art catalogue — jokingly
referred 1o as WIAC in Umberto Eco’s essay “How To Write an
Introduction 1o an Art Catalogue.”

The photographer’s choice of snowy New York as the subject for

the photography collection is not a whimsical idea. A non-native New
Yorker and unlike those relocated in the metropolitan city from other
states. Shuchun belongs in E. B, White's category of those, who, borm
elsewhere, came to New York in quest of something. In his case, he
has chased after the Muse all the way from Shanghai to New York City.
Versatile and resourceful, he has been engaged in multiple mediums of
art including oil painting, photography. art design. and antiques repair,
cach of which enriches the other in a way it could not have possibly
perked itself up 1o a higher noteh had it restricted o its own bounds,
For him, all the art mediums, not differentiated as high or low, are but
representations of his sensory experience. Photography henee does not
serve as a housemaid for painting. By the same token, art design and
antiques repair can inspire his work in photography and painting. All
of them go hand in hand with one another to catch the moments that
stir ripples in his heart.
On the visual spectrum of New York City. the scenes shrouded in snow
are the very ones evoking his nostalgia. especially for his carefree
childhood associated with fantasies and fairytales. By extension.
they also bring to mind the lyricism of Chinese literati running in his
bloodstream. That is why he goes all out to frecze the vared scenes
of New York City with his digital camera. from light 1o heavy, icy to
moderate, hustle to hush — with all the feats enveloped in cityseapes
and snowscapes. Rather than relish a sense of kitsch. his digital camera
allows him to do a barrage of snapshots with emotional rawness, on-
the-spot immediacy, and pictorial rapture. His refusal to submit 10 a
photoshop makeover speaks volumes about the pursuit of these artful
effects.

To a large extent. his ocuvre is representational with his
marks left on it. To integrate the ingredients of chinoiserie into the
snowy landscapes seems to be the style hie works with and on that score
he triumphs as a photographer.

As a self-trained art critic with few principles to fall back
on. Lapproach his photography sampling with an atiempt (o “see more.
to hear more, to feel more,™ a classic sensory canon loosely known as
the erotics of art proposed by Susan Sontag. The reason lies in that his
photos first and foremost keep track of and highlight his own sensory
experiences and they in turn invite the viewer to interact with the

ocuvre to savor the pleasures of seeing more. hearing more, and feeling
more.

With scanty snow visible on the metro staircase, 42nd Street
Metro Entrance. for instance. is more like a cityscape than a snowscape.
The photo speaks for itself as part of the landmark Broadway with an
enormous billboard of the musical Mary Poppins towering on the left
of the staircase in the foreground. Standing around the metro entrance
are some globe-shaped lamplights, in the design of curvilinear floral
forms. reminiscent of the art-nouveau-styled metro entrances fumous
in the city of Paris. Aside from two cars double-parking in front
of o calé. there is no crowd swelling up the street except for a few
passengers hidden behind the staircase leading to the platforms below.
Paradoxically. despite the street-front theaters. coffee shops and even
a MceDonald's standing side by side, the visual complexity conveys
an Oz-like hush in contrast with the hustle and bustle notoriously
associated with the downtown area. The feel of tranquility, unusual
and almost on the verge of being eerie. gets accentuated in Empty
Chair, a photo taken in the Central Park. In the center of the photo is
a close-up of a park chair with a thick layer of snow covering the seat.
part of which is rendered in shadow and part in sunlight, exemplitying
a binary principle of yin and yang. The snow depicted in a light-to-
heavy range sets off the double-barred back and the legs of the park
chair. Uncovered by any snow. the dark calligraphy-like frame defined
by the bars and legs looks like a skeletal structure. with the contrast
subdued between blacks and whites.  As il lying in the remotest corner
of a hushed land 1o be coated with snow layer after layer. this empty
park chair gives a feel of the Chinese literati longing for peace and
reclusion from the sound and fury of urban life.

In this photography collection, there are a series of reed-
and tree-based works echoing the said literati sentiments and the
pictorial joy of water-und-ink painting. Morning Reeds. for instance,
is illustrative of these pursuits on the part of the photographer. With
the sea captivated in three chunky color areas — silvery white, indigo
gray. and mustard gray — to serve as the background. a small shrub
of reeds shoots from the upper right corner of the composition. As
few thin stems are broken. the tussles are bowing low. while others
are still bracing the icy wind 1o welcome the sunrise with a fresh refill
of life force. In the photograph entitled The Tree of Life. the accent
of vitalitat is expressed in the crumpled yet enduring magenta-hued
leaves, resistant 1o the snow, blizzard, and all. in the dead of winter.
Taken in the Central Park. the scene of ageless quality is divorced from
the specifics of time and place. with nothing to do with the sentimental
overtone dominant in, say. O. Henry's “Last Leal.™

In this photography album. a large part of the ocuvre owes
something to the characteristic of lyric abstraction crucial to the
Chinesce literati spirit. But the question of intelligibility hardly arises.
Nothing is found to hold back the urge to see more, hear more, and
feel more on the part of the viewer, mostly by dint of the immediacy
of the snapshots that have not undergone darkroom trickery, multiple
exposures, or digital manipulation. Devoid of any dash of rompe
I"ceil magic. these snow-based photographs, straight yet creative, find
expression in the literati-inspired representation of the photographer’s
sensory perception of New York City,
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-ynow, a nature

mercies kindly sent.

blowing, blowing every
where,

brings joy and pure
recalls with its plain yet
rich hue...
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