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William Shakespeare; Sir Philip Sidney; Christopher Marlowe;

Edmund Spenser; Ben Jonson

Part ‘1 Readi’ng and Appreciation of Poem

William Shakespeare (1564-1616)

William Shakespeare was born in Stratford-upon-Avon, Warwickshire.
His father was a trader in agricultural products and manufactured articles
and later became an alderman. Shakespeare went to the grammar school
at Stratford. He was married to a yeoman’s daughter, Anne Hathaway,
in 1582. Between 1585 and 1586 he left Stratford for London to evade a
persecution by Sir Thomas Lucy, a rich landlord and county magistrate
who accused Shakespeare for writing a satirical ballad to smear his
character. Shakespeare allegedly composed the ballad to readdress a
severe punishment he received for stealing the magistrate’s deer.

Shortly after his arrival in London, Shakespeare got employment
either in or near a theater, taking care of gentlemen’s horses or serving
as the prompter’s assistant. Then he became an actor and later he started
to write plays, either in collaboration with other playwrights or revising
old plays of others. By the end of the 16th century Shakespeare already
gained the popularity of a successful playwright of both tragedies and
comedies. Later he became the shareholder of the theater. In 1612
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he retired from the stage and went back to live in his native town at

Stratford.

Shakespeare’s complete works include 37 plays, 2 narrative poems
and 154 sonnets. The first complete edition of his writings was published
by his fellow players and friends in 1623.

Sonnet 18

2"

°

Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,

And summer’s lease hath all too short a date:

i

Sometime too hot the eye of heaven' shines,

And often is his gold complexion dimmed;

And every fair from fair sometime declines,

By chance or nature’s changing course untrimmed®;
But thy eternal summer shall not fade,

10 Nor lose possession of that fair thou ow’st;

Nor shall death brag thou wander’st in his shade”,
When in eternal lines to time thou grow’st:

So long as men can breathe, or eyes can see,

So long lives this, and this gives life to thee.

Notes Y, A R R

1. the eye of heaven: here referring to the sun

2. untrimmed: stripped of beauty

3. Nor shall death brag thou wander’st in his shade: Nor shall death
boast that you roam about in his darkness, i.e., you shall not fall
under the threat of death. Here “death” is personified.

Discussions: Hi il E s b nial LR il
1. Who is “thee” in the poem? What do the metaphors in Lines 1-8
assert? Why does the speaker emphasize life’s brevity?
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2. The last two lines say, “So long as men can breathe, or eyes can see,/
So long lives this, and this gives life to thee.” Do you think the poem

really can do this? Explain.

Chinese Translation:

REARBILHRRILERLR?
PRAS EG T 2% th b i i -
HERIE T A 78 2% 0 AE 1R B
BR 5 IR SR S K
Kb B HR i A B AR AR A
EIRAHE (1) 6 UL 1
WAL FEPTHEDT
VoA 7 HERAT MR s S
(B2 AR AR B AKGE A 2 BV
WA RARIX B LT,
B PE & 1R AE M5 HLERTA
YRR 15 B S R .
HE—-RAAE, RAFRIE,
ETPRHAE, I IG5
[Z= 10 %]

Commentary:

This poem, composed around 1595 and published in
1609, is probably the most famous sonnet of Shakespeare. It
adopts the format of a sonnet with iambic pentameter rhyming
ababcdcdefefgg.

The sonnet can be divided into two parts. The first eight lines
are about the transient nature of the natural beauty, exemplified
in the swift passage of summer, short-lived sunshine and in
blossoming and withering flowers. The last six lines are about the
immortality of the protagonist’s beauty. The sonnet begins with
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the question: “Shall I compare thee to a summer’s day?” Summer
in Britain is a beautiful season, but in the poet’s mind, the person
he praises is lovelier and more temperate than the summer
season. The flower buds that appear in May (spring time is usually
thought of as the time for love) are destroyed by the strong winds;
thus, summer can be cruel and rough, which the protagonist is
not. Summer is also not long-lasting, which is inadequate for
the description of this protagonist. It is said that the protagonist
whom the poem praises is a young man, not a lady.

This sonnet is also about the permanence of art and poetry.
The poem uses some rhetorical devices to enhance the theme—the
human society is always viewed as an echo of the natural world.
For example, human’s developmental stages, such as childhood,
youth, middle-age, old age and finally death correspond to the
cycle of nature—spring, summer, autumn, and winter.

Part 11 Litemry CBacEgrounc[

When Henry VII became the King in 1485, a new age started in
England. During the Tudor’s time, England changed from a medieval
kingdom to a modern state and its economy was transformed from an
agrarian one into an industrial capitalism. The merchant class became
a more important social force vis-a-vis the nobility. It cooperated with
the Tudor monarchs in Parliament on various issues and in return the
Tudor monarchs promoted commerce and trade, reformed the church,
and built up the English navy. The social change laid the ground for the
great expansion of the British Empire.

The Tudors had three generations: Henry VII (1485-1509), Henry
VIII (1509-1547) and his three children—Edward VI (1547-1553), Mary
[ (1553-1558), and Elizabeth I (1558-1603). Henry VIII was a strong king
and he always had a will of his own. One thing he did during his reign
was proven to be the source of the trouble for England for many years



