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Any anthology involving such large amounl of selections and exercise writings must have
causcd years of material searching, trial reading, carclul compiling and constant revising. This
is just how Growing Up with Reading— Anthology of American Young Adult Literature Vol . 1
eventually came out. It is first of all the joint effort of New York State Reading Association and
Capital Normal English Reading Council in the Area of Beijjing. From 1998 on, New York State
Reading Association has donated hundreds of contemporary young adult novels, short story col-
lections and theoretical books on teaching of reading to Capital Normal Reading Councit. With-
out these generous donations, the reading teachers at Capital Normal would not have had the
chance to read the new American young adult books. So if the senior high and junior high stu-
dents in Beijing can have a chance to get to know iheir peers on the other side of the earth,
they should first of all thank for the teachers in New York State Reading Association. Secondly,
to help Chinese young adult readers feel al case with the authentic English novels, reading
teachers at Capital Normal designed a large number of exercises to help with theme eomprehen-
sior, language appreciation and vocabulary mastery. Thus, when a student starts to read an
excerpt, he ar she will find it quite easy to enter the story. since the teachers have written in-
leresling questions 1o help them make connections between the text and their life. So these
teachers’ efforis should be remembered when we use the book with loecal students and teach-
ers. The last, but nol the least, is that we should give our profound thanks to the writers
whose novel excerpt or short story or poem has been highly recommended by our American col-
leagues and has thus been selected by this anthology. Without their criginal creativity and ef-
fort. these masterpieces couldn’t have become one of delicious courses of dish on the Chinese
young adult reading menu. It is for the respect of them that we shall declare as the compilers of
Groiwing up with Reading that this book is published only for educational purpose and it will
be used only as a4 teacher training textbook at, Capital Normal University.

The writers to whom we are indebted include:

Robert Newton Peck for the excerpt from A Day No Pigs Would Die
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Lee Bennett Hopkins for the excerpt from Wonder Wheels

Richard Wright for the excerpts from #flack Boy

Isaac Asimov for the excerpt from The Fun They Had

Norma Fox Mazer for the excerpt from A Figure of Speech

Judy Blume for the excerpt from Are You There God? It' s Me, Margaret
and the excerpt from Then Again. Maybe T Won'™ ¢

Ursula K. Le Guin for the excerpt from Very Far Away From Anypohere Else

Beverly Cleary for the excerpts from Jean and Johnny

Mildred I». Faylor for the cxcerpt from Roll of Thunder, Hear My Cry

Robert Cormier for the excerpt from The Chocolate War

Gary Paulsen for the excerpt from Hatchet and the excerpt from The River

5. E. Hinton fot the excerpts from The Quisiders

Sheila Gorden for the excerpt from Waiting for the Rain

Paul Zindel for the cxecerpt from The Pigman

Harry Mazer for the excerpt from The Last Mission

Julia First for the excerpt from Rong Cooper ' 1’ Paul Wallace

Paula Fox for the excerpt from The Slave Dancer

Elvise McGraw for the excerpt from The Moor Child

Karen Cushman for the excerpt from The Ballad of Lucy Whipple

Shirley Jacksen for the short story Charles

Ray Bradbury for the short story The Children Could Not Remember a Time When There

Wasn 't Rain

Louise Plummer for the shori siory Bliss al the Burger Bur

M. E. Kerr for the short story [ ve got Gloria

T. Ernesto Bethancourt for the short story Moon over Missouri

Gloria D. Miklowitz for the short siory Coufession

Monica Hughes for the short story Simon Says

Walter Dean Myers for the short story Stranger

David Klass for the short story Cradle Hold

Ron Koertge for the short story Duet

Maya Angelou for the short story A Taste of Freedont

The unknown author for the narrative poem Whoever Finds This, I Love You

The anonymous author for the short story Compassion s in the Eyes

Brian Keefe for the short story A Secret Promise Kept

Mary Sherman Hilbert for the short story A Sandpiper to Bring You Joy

Patricia Lorenz for the short story The Golden Crane

The unknown author for the short story An Act of Kindness

Sulamith Isk-Kishor for the short story Appotniment with Love

Dick Abrahamson for the short story To Beth' s First-Grade Teacher

Les Brown for the short story Mr. Washington
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The unknown author for the short story Footprints on My Heart
M. Adams for the short story No Charge

Ed Peterman for the short story Workin® Man

Duane Big Eagle for the short story The Jowrney

Francisco for the short story The Circuit

Langston Hughes for the short story Thank you, M am

Maureen Crane Wartski for the short story A Daughter of the Sea
Toshio Mori for the short story Business at Eleven

Gary Soto for the short story The No-Guitar Blues

Marjorie Kinnan Rawlings for the short story 4 Mother in Mannville
Martha Brooks for the short story A Boy and His Dog

John Updike for the short story The Alligators

Judith Ortiz-Cofer for the short story American History

Toni Cade Bambara for the short story Raymond’ s Run

Lensey Namioka for the short story The All-American Slurp

We are equally grateful to the young adult and children poem writers whose poems have
been selected by this anthology. Their poems are full of wisdorm and delight and can give Chi-
nese middle school students much inspiration and enjoyment. Of course, thanks should also go
to the Magazine compilers of “ Highlight for Children” . They are the very ones who discovered
these wonderful poems.

Xiaoping Wang and Yang Yang
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—Excerpts from Chapter 14 of A Day No Pigs Would Die
Robert Newton Peck
E0HE %%

P L AT o SN AP L GENN CWEEE W R e e & S ey '

T,

&-a\;a —. Introduction (ﬁifﬁf‘r)

BG4 49,5 (Robert Newton Peck) 5 1/ (BAT —~ KA & #3E) (A Day No
Pigs Would Die) #iR T — I EERRF AT RAGNSE . WFPH/AE Pinky &ILT/HAPH
SIS EY, YEAERANERT AT ARSARSRELY . RTE R EEBHEK A
BHHTAZRPRBEAYLFEREURREREFOLF N . N ARERLERBEREHL
FHETF, HBEREAENER, BTOBLET. BRAEALBESCAFRNEYIELS
fto.0o By, A ER D T RANT R & 77040 5 BUA DA A BB . &M a7 208

BRI N o R T g A o N e . THEE - F R o

&-% = . Questions before reading ( 8 8 &)

1. Have you ever kept an animal as a pet {a cat, bird or dog)?

2. What is this pel meant to you {friend, playmate, pride)?

3. How will you feel when you know it must die or be killed for some reason (the pet’s ill-
ness, being too old to live, your having no room to keep it, the family’s needs to kill it and
sell it for money)?

HEEE R wedfifin wdRiRERS SR EO g BERES  mallR Radlw . S e BRI o R

Ao =, Selection (BEXi&H)

The crop was lean'. The few apples we harvested were not large, and many had worm
holes. Papa hunted early almost every morming, but each time he got the short gun ready, the
deer were gone. Once he even sat for four hours in a cold rain, waiting. He coughed after that
and his lungs® got so bad that he stopped sleeping with Mama.

Pinky (my pet pig who once won a blue ribbon® in a race) did not have a litter of pigs’.
She was bred® and she was barren®. And she ate too much to keep as a pet’ .

One dark December day, Father called from inside the house, “Rob (my name),let’s get
it done.”

Excerpts of American Young Adult Novels § 3
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I didn’t ask what_ I just knew. I followed Papa out to where we kept the tools. 1 watched
him put on some heavy rubber boots and sharpen the knives. In a few minutes, we were
ready. And we drove Pinky into the box pen® and slided the bars® across.

I kneeled down to see Pinky for the last time and my throat seemed to catch™ . Pinky, I
said to myself, try and understand" . If there was any other way. I only Papa had got a deer
this fall'’?. Or if I was old enough to earn money. If only. . .

“Help me, boy,” said Papa, “It’s time. Back away.”

“Papa,” I said, “I don’t think I can.”

“That ain’t" the issue, Rob. We have to.”

Slowly I moved away from Pinky as Papa went to her head. She just stood there in the
fresh snow, looking at my feet. I saw Papa raise the crowbar' high over Pinky's head and it
was then I closed my eyes. My mouth opened like'® 1 wanted to scream!® for her. I waited. [
waited the noise that I finally heard.

It was a strong crushing'” noise and Pinky was down, still moving and breathing. 1 didn’t
look at her but held her hind!® legs high no matter how hard she kicked and screamed. Papa
quickly stuck the knife into her throat and the blood gushed bubbled out?® in heaving floods.
Soon she was quiet. . .

At that moment, I broke down®'. Papa stood beside me and let me ery it all out.

“Oh, Papa. My heart’s broken.”

“8o is mine, "said Papa.“But I'm thankful you're a man. That's what being a man is all
about, boy.It’s just doing what’s got to be done.”

Rl O

& [, Post-reading exercises (/5 A M%)

I. Questions on literary slements L EE ¥ 6 & .

1. Characters £ f6,: Who were in the story? What was their relationship?

2. Plot development {4757 # & : Where did the story take place? What time of the year was
it? What happened in the story? Are you satisfied with the ending? If not, how do you
suggest it might be ended?

3. Comprehension ¥ #f : Why did they have to kill Pinky? How did the boy feel about this?
Do you think he grew up in some way after this event?

Il. Questions on language and grammar & 5 MG EE M -

1. Pick out the slang expressions #% i 3¢ B EIE,

2. Pick out words about farming % i 5 & lk & X M iAHE .

3. Summarize the sentence structures used by the author by following these steps # I T %

BB G EEE AR .

(1) Numbering all the sentences ¥ 3C # A #4714 £ 35,

(2) Puiting each number of the sentence in the right classification of sentence structure
BB — AR TR ERBRA D FEHRIESP, '

4 1
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4. Classifications of sentence structure ] T 454353 35 .
(1) simple & #.4]
(2) compound 33 )
(3) complex & &4]
(4) compound complex 35 & & f]
(5) subjunctive EE#EH)

o

A¢ T, Keys to the exercises (% 3 &%)

I. Literary Elements X3¢ B % .
1. Characters fAf5:
(1) littde Rob, Father, Pinky
{2) child—parent, owner—pet
2. Plot development & ¥ ¥ & :
(1} on a Vermont farm
(2) autumn
(3) Little Rob had to help his father kill his pet pig, Pinky
(4) No. [ suggest that they find some other way to overcome the financial crises.
3. Comprehension 2E##
(1) They had no other way to make a living.
(2) He felt very sorrowful for Pinky's death, but he realized they had to do it.
{3) Yes. He learned what it is to be a man.
il . 1. slangs fi%: ain’t
2. words about farming 4 Jk Fi1& : crop, lean, harvest, worm holes, hunt, be bred, be
parren, box pen, slide the bar across, crowbar
3./4. Sentence structure 7] F &5 -
(1) simple A 347: 1, 6, 8, 9, 10, 11, 13, 14, 15, 17, 22, 23, 24, 25, 26, 27, 32,
37, 38, 39, 40, 41, 42,
(2) compound }H-Fj4]: 2, 7, 16, 36,
(3) complex 44 4, 12, 28, 31, 33, 35, 43, 4, 46,
{(4) compound complex FFIE &4 3, 5, 29, 30, 34.
(5) subjunctive B HFES A 18, 19, 20, 21,

¢ . Notes (it %)
1 ean imJag RE8) 3. ribbon ['ribonln. &7
2. lung [laglw. b 4. did not have a litter of pigs BRML—

Excerpts of American Young Adult Novels | 5
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BE 13. ain tEﬂESZﬂiEPF?J isn’t
5. was bred B #p 14 . crowbar { 'krouba:}n. &8 ; KHE i
6. was barren D EME 15. like DBADZATESLNTF, {_ '
L 7. pet [pet]n. B4 BEIEDRZA as if :
8. box pen HEAEE= 16. scream [ skri;m]vi. 420U
9. bar [ba J85F; 114 17. crushing ['krafin] adj . SEIEY
. 10. my twoat seemed to calch RINEF 18, hind [haind Jadj. SHEH
; BHER 19 stick [stik]ot. W; i, &
. 11. Pinky, | said to myself, try and under-  20. gushed bubbled out IEE!SZ{ZEFPJVK‘
stand. TEZ ARSI SHIEE gushed
24 21. break down 15 BRR

P12 fall (fad]n K

—Excerpt from Wonder Wheels (Chapter 3 and Chapter 16)

Lee Bennett Hopkins
R OB &%

L v U E- AL SO AL BUOEER e OVEET Ghes COBPTR OV o R Y e R G

%o — . Introduction (X H 1)

CEERARRE AT Rk EBEERZ WNKE-BY 258 (Lee Bennett Hopkins) f Vi
¢ KAL) (Wonder Wheels) . XE/MEBE T HFERMLERMTE, “HI R 7
ERRBNAS, BERAARE—KBRPEREK, —HEBNLRNIEITR, AL
RERRNERAS, EEE2RBAN—. HERERR, BRI, XEH BB
SRR M BB AR b, AR — I R 0 AR BRI R AR R R LR iﬁﬁﬂﬂ'l’
M, EHEMBS, EI—REUAE, RTERENNL. HEFEHEFRILPFEHEAIR, B
R EFAT O, EERKET B2, ERRBR AT B R~ —BRTENSE
s X EMERRT RS ERAOKSE, BRPERSMT LR, FREBEE, ERMRED
B KEE, ERmalATIE -

A A Ry GEW - JHREER L

S & A e S S L B OEERGe  F BN OMREEE SN ouRe oW w4

%-a,a = Questlons before readmg (R EE)

1. Have you ever wondered what the true meaning of life is?
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2. Have you discussed that with your parents? If so, what is their idea?

AR e Feshfee MRS e L e i e -

e = Selection (B

Mick couldn’t stop thinking about the store customers and the other faceless faces who
seemed to be passing through his life at a more rapid pace than ever.

“You know. Dad, the older I get the move I think that everyone is like a horse on a merry-
go-round’. You know what I mean?” he said one night after dinner.

“Not exactly” , his father replied.

“What I mean is, like when you're a kid and go to an amusement park®, it seems that al-
most everything goes around and around—the Ferris wheel®, the caterpillar*, the whip’—most
rides just go around and around and around and you never know what car you’ re in or what
horse you're on. They're just there, constantly” going around and around. People are like that
sometimes {0 me. Like the customers at the sfore. They come in day after day, week after
week, pushing carts up and down the aisles’ like they’re in a giant maze, ending up at the reg-
ister’, going out the door and coming back at another time, going up and down again, like
merry-go-round horses or cars on a Ferris wheel.”

“That’'s a good analogy®”, his father said. “I know what you mean. But so what? You
can” t know everyone who passes through your life. Life is a merry-go-round. You hit it right
on the horse’s hoof'’, kid. It's all one big heil of a merry-go-round. Be happy that you know
a few people real well''—people that you want to know real well. You really want to know half
the creeps!? you tell us about who shop at the supermarket? "

“No, but sometimes 1’ d like to know more about some of them—Ilike Bargain Gertie".
Who she really is, where she lives, how she lives, how she manages, | don’ t even know her
name.”

“You just said her name was Bargain Gertie.”

“That’s just a name Andy gave her. She has to have a last name."

“Ask her.”

“You don’ t ask people who shop in the store those kinds of questions. You don’t ask
them anything. Old Murph™ gets crazy if you talk to the customers.”

“Before you’re old and hoary”® you’re going to meet plenty of horses on the merry-go-
round. Zillions! You forget most of them. Even those you thought were important at one time
in your life. It’s the age of alienation® and isolation’. It’s the merry-go-round generation'® in
alt its glory. Nobody gives a damn about anybody today. All they’re interested in is them-
selves—I, mine, I. me., mine. It's harder today to know someone well. That’s because
when you start getting to know them well, you either wished you hadn’t bothered, or they go
away! Smack'! Right out of your life. Another twrn of the carouset™. "

Although he knew it was true, it didn’t satisfy Mick. At times he yearned to know some-
one well—to share things with, to exchange thoughts and feelings. Someone to know more

Excerpts of American Young Adult Novels ¢ 7



