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AESTHETICS IN CHINA (1)
Chief Editor: Ru Xin
Executive Chief Editor: Wang Desheng

Abstracts

Aesthetic Modernity and Autonomy of Art:-----Zhou Xian(001)
This article focuses on the concept of autonomy in modern

art and aesthetics in terms of aesthetic modernity. First, the au-

thor examines the naming of fine art and aesthetics in modern

history and then shed light on the significance of modernity in

the process of the naming. Second, the article discusses the

genealogy of theories of autonomous art and demonstrates the distinc-

tion between the classical and the modern autonomy. Finally, the

focus here is on social agencies for the autonomy of art. Here

the author argues that the autonomy of art is a modern concept

on which aesthetic modernity and its paradoxes are evident.

On Aesthetic ModernityLu Yang(023)
This paper discusses the aesthetic modemity seen in Baude-

laire, Benjamin and Simmel. It shows that Baudelaire’s flaneur

perspective to the aestheticization of everyday life penetrates al-

so into Benjamin’s Passagen-Werk and Simmel’s “The Berlin
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Trade Fair”, therefore displays two sides of modernity: that of capital-
ism and that of aesthetics. Taking aesthetic modernity as a ecriti-
cal reflection on modernity as capitalism, the paper tries to demon-
strate three main features of its revolutionary significance: first-
ly, a deconstruction of grand narrative which means modernity is
a critical attitude, even if you chose to call it postmodernity; second-
ly, arts as popular culture, they are no longer the privilege of in-
telleual elites; and thirdly, an reaction on the overflow of mod-
ern aestheticization of urban life. For the last position, cases in

China are also analyzed.

Narcissism and Aesthetics Problems::-::--------+-----Xu Dai(037)
Deeply rooted in the mentality of mankind and with impact
on the contemporary culture, narcissism is important to the aesthet-
ic practice. First of all, the culture of narcissism involves an emo-
tion of egoism that regards ego as the center and emphases in-
ner life. The essential meaning of narcissism is to cherish life it-
self. The distinct complex of narcissism manifests a strong
life-consciousness. The life enthusiasm aroused by narcissism is
the basic premise of creative artwork. Aesthetics potentially de-
mands narcissism, which is capable of forming aesthetics experi-
ence. But aesthetic praxis has to overcome both egoism and narcis-
sism, including individual and collective narcissism, in order to
achieve a cosmos consciousness. The substance of aesthetic cul-
ture lies in its freedom from narcissism. Therefore, how to move
from narcissism to freedom is extremely crucial to aesthetics experi-

ence.
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Aestheticization, life style and critique of consumer
CUtUre: e e Tao Do‘ngfeng(049)
This essay describes and analyses the trend of aestheticiz-

ing everyday life in 1990s China. It argues that such aestheticiza-

tion breaks through the borderline between art and non-art, and
as a result our daily life is fully represented along with aesthet-
ic factors. This is obvious in the newly emergent public spaces

(such as beauty parlors, street gardens, gymnasiums, shopping cen-

ters, tourist sites, etc. ), where the aesthetic activities and daily

life are mixed up.The paper also assumes that we should
change our view of art as expressed in the notion of disinterested-
ness, shift the focus of our studies from high art and traditional
aesthetics to aesthetic phenomena everyday, and keep a critical
attention to the new forms of social inequality and power rela-
tions hidden behind the process of aestheticization. It is hereby
pointed out that the aestheticization of everyday life is part of
the ideology treasured by the newly emergent middle class who
are closely associated with media, and therefore we should be
clear-minded of its relation to the ideology promoted by the govern-

ment.

Several issues on aesthetic studies in China-----Zhang Fa(064)
Discussed in this paper are five issues on aesthetics: what

place of aesthetics should be in \leaming system; how the word

“aesthetics” was put into aesthetic science; what problems

there arise in Practical Aesthetics and Post-practical Aesthetics

in China; to what basic aspects aesthetics should submit, what
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are the issue in the studies of western aesthetics in 20th centu-

ry in Chinese language.

The Source of Non-academicalization of Aesthetic
Research in Ching-:-:----cccccvevrerirmnieneninnnn, Zhang Qiqun(075)
The deep crisis in Chinese aesthetic research from 1949

lies in the tendency of non-academicalization. Iis main reason is

found in the political influence and the methodology Zhu Guang

Qian has applied to aesthetic research. This essay assumes that

a Zong Bai hua’s aesthetic theory and thought may provide a cor-

rect path to the healthy development of Chinese aesthetics in

the 21st century.

Some Issues of Chinese Aesthetics of the 20th
Century and Its Studies: The Revelations of
Zong Baihua’s Aesthetics::-----ooooooooenne Wang Desheng(085)
From the perspectives of the reform of discipline conforma-

tion and the change of theoretical discourse, Chinese aesthetics

of the 20th century was always engaged in the matters such as
idealistic systematization, theoretical logicalness and methodologi-
cal scientificity in a gradually self-conscious way, therefore, it
represented a special kind of value. But we should also be
aware of the unfinished state of theoretical construction as such
and make further explorations of the true meaning and validity
of theoretical construction and reasonably resolve the contradic-
tion between the inheritance and transformation of traditional

thoughts in the course of the construction. The discussion on
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Zong Baihua’s aesthetic ideas would probably help us to discover
more profoundly the basic pursuit of the theoretical construction
of Chinese aesthetics of the 20th century and meditate on the

creative future of “Aesthetic China”.

The Development of Contemporary Eco-aestheticism

007

and the Transformation of Aesthetics:-:---Zeng Fanren(105)

Eco-aesthetics came into being in 1960s when Rachel Car-
son published the Silent Spring. Eco-aesthetics bases its theory
on the deep ecology, and puts the Eco-criticism into literary prac-
tice. Eco-aesthetics is of great significance to the transformation
of aesthetics discipline, and its connotation ranges from the
centralization of human-kind to that of ecology, from epistemolo-
gy to existentialism, from the ignorance of nature to the importa-
tion of green principle, from de-mystery of nature to its new
re-mystery, from the Europe-centralization to the Sino-Western dia-
logue, etc. Eco-aesthetics is in a developing process, and new innova-

tions are needed for new development.

Toward a Scientific Aesthetics:----- -+ -oeeevvvnnnnn. Xue Fuxing(134)

To study aesthetics philosophically is mainly characteristic
of this discipline and its limits. The development of modern sci-
ence calls for the efforts to go beyond the general intuition in
view of philosophy and to study something concretely by virtue
of specific classification. This enables aesthetics to be a kind of
science as it waves goodbye to the abstract, subjective and macroscop-

ic philosophy. Synthesis or analysis features critical difference be-
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tween philosophy and science. Scientific aesthetics means to
study aesthetics in the light of positivism instead of philosophi-
cal conceptualism. Chinese aesthetics can be further developed

only by means of special and positivistic research.

From differences to similarities: A study of the
relation between the anthropology development
and the aesthetics current in the 20th
centuryWang Jie/Xiang Li(147)
In view of the aesthetic issues in the anthropology and its

development track and certain related issues in contemporary west-

ern anthro-aesthetics and its research, , this paper presents some
viewpoints as follows: the anthropology in the 20th century has
expanded its own research field in the new language environ-
ments. Moreover, it answers the questions emerging in contempor-

ary society which have close relationship with aesthetic thoughts
and its issues concerned. During the second half of the 20th centu-
ry there arose the tendency to mix up aesthetics and anthropolo-

gy on a mutual and interactive basis.

Literary Aesthetics: The External Fortune and The
Intemal Causation .................................... Du Shuy1ng(159)

Literary aesthetics was engendered by the “fortune” of the
transformation of the Chinese history and culture, which oc-
curred during the turn of the 1970s and 1980s. It was an impor-
tant result, as was appeared in the “New Period”, of breaking

through the “leftist” ideological durance and its rigescent mode
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of theory. The proposal of literary aesthetics is to react against

”

the theories of “art as the instrument for class struggle, art
as ideology” and “art as cognition.” And it is inevitable to re-
act against the longstanding ignorance of the nature of literature
itself, especially its aesthetic nature. According to the internal na-
ture of the literary theory itself, it has to concern with the
“aesthetic” in literature itself, and with the nature of literature
itself ~“aesthetically. ” The suggesting and founding of literary
aesthetics, along with the development of its academic study deep-
ened the rational grasp of literature and art, which occurred on

two dimensions, i. e. the dimension of literature and that of aesthet-

ics.

On the Transcendence of Aesthetical

009

Interpretaﬁon.Yang Chunshl(l70)

The Gadamerian hermeneutics that places the emphasis on
the historicity of interpretation marks the end of metaphysics of
meaning. It equates aesthetical interpretation with general interpreta-
tion but neglects the particularity of aesthetical interpreta-
tion. General interpretation is involved in realities and restricted
by historicity whereas aesthetical interpretation is not only condi-
tioned by historical reality, but also transcends it. For aesthetical
interpretation is originated from the aesthetical experience, and
aesthetical experience from the living experience and sub-consc-
iousness. Aesthetical meaning is the representation of life mean-
ing, rather different from the general meaning of general interpreta-

tion.
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The Subjectivity and Transcendental Nature of

Interpretation ................................................ Gao Nan( 185)

Interpretation is in actual existence. The subject of interpreta-
tion gets into being and the text being interpreted realizes its exist-
ing value during the process of interpretation. Meanwhile, the pro-
cess of interpretation is the process of transcending. On one
hand, interpretation transcends the historical meaning of the
text. On the other hand, the subject of interpretation transcends
oneself. Interpretation not only forms a time link between the proceed-
ing and the following, but also constructs a space frame of multidia-
logue and mutual interaction. The practice of interpretation pro-
vides the transcendental possibility, and the space of interpreta-

tion provides the transcendental reality.

On the Source of Chinese “Poetic Wisdom”

ceveeneeenLao Chengwan(197)

The so-called “poetic wisdom” and “metaphysical wisdom”
are two of the fundamental modes of thinking of human be-
ings. The essay explores the following three issues: the archetype
of “poetic wisdom” in Chinese mythology, the “poetic wisdom”
in the “Liu Jing” (Six Seriptures) in ancient China, and the
“poetic wisdom” in the Chinese system of philosophical
schools. To the author, the above three forms the three layers of
the source of Chinese poetic wisdom and the starting point for
the study of “Chinese aesthetics”. It is an important project to
expose the so-called Chinese poetic wisdom and types of Chi-

nese civilization with the double structure of “logic/history” to



