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al message of his work and his artistic origin from the Polish School of

Mieczyslaw Wasilewski, who derives the inteltectu

g out his
ique among contemporary Polish poster designers.

is generation had reached maturity, has succeeded in workin

quite evident, makes him un

e only trace of the Polish School, with its marked

Poster Design which came to full bloom before h

wn style which, though its provenance is

h

o
Tl

y

painterly leanings, luscious use of colour and innovative form, ver

ign as a work of art, is the philosophical, graphic, and intellectual

poster desi
phor” yet without other,

than an impressionist in

first minutes of our meetin

romantic in its discovery of the new formula of

puzzle, in other words "visual meta

as | said, romantic” qualities of Polish poster design. Thus
his work, and uses rational rather than romantic solutions.<
g, and this declaration summarizes his approach. He likes "shortcuts

Wasilewski is an intellectual rather

I'adore Lec, he said in the

s (mostly firm

question; second, it is an "autonomous graphic message”,

2asy to interpret as an autonomous work when the original cause

y, the metaphors he builds lead a dual life. First, what he doe:

through long subjects”, but, characteristicall
must correspond to the semantic content of the work in

posters)

ly intriguing and

has long lost its topicality.<

implying that a poster must remain visuall

(in this case a film)

gs, Wasitewski has limited the colour of his work to black

alue of his intellectual-and-graphic under takin

To underline this v:

graphic

ings him close to the experiments of the master of
In any larger set of his works, like the present one, we

h he often uses illusionistic solutions, which br
kuda. Yet comparisons are out of place here.

and white, in whic

illusion, Shigeo Fu
become aware o

message into a graphic, geometric sign of the utmost

f his original concept of transforming a literary
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e R HT B AR b T 20 H B IT IR E
Zx75 (Problemy) _EstAHSBTXFAK. 7
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Jan Zielecky

gned for aimost twenty

procedure that has prompted me to coin the

y observe his original graphic concepts in statu nascendi,
in his posters. The reproduced covers of the "Problemy”

g process, a cool rational

Wasilewski has an opportunity to conduct these kinds of experiments in the covers he has desi
nition: Poster. Mieczystaw Wasilewski's analytical laboratory.<

years now for the popular scientific journal, "Problemy” where we ma
devoid of the narrative quality that sometimes comes to the surface
and other works by Wasilewski illustrate his thinkin

crispness.<
following defi
Jan Ziehocky
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Danuta Wroblewska

y of one leading motif-the motif of a human being.

Yy always remain a stud

yes, face, head, vivacious profile line, individual silhouette, at

compactness, elaborated in series, the:

E

at is most important. Wasilewski constantly

times a multiform gestalt. First and foremost, singularity, static

or variable. Man himself is a sign that speaks the most. His notation is wh

n small secrets. All this happens in silence and in
ong to one person only.<

keeps an eye on people, tracking in them both the universal and their ow

a modest way and the results of these observations bel

hildlike appearance. It praises the junction of imagination with

things even more important from the poster. It shows, first and

foremost, the pure moment of art's birth in its primeval, ¢

matter.<

Dy

Wasilewski's Creativity reveals to the spectator several

i Y orchinwe iy

10




1

Professor Mieczyslaw VWasilewski - in an

international band of concert playing graphic
artists play the flute and the ocarina
Henryk Tomaszewski
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Mieczyslaw VWasilewski

A long name

To describe such a condensed man
Taking shortcuts with him is worthwhile
Hand armed with a head

Many strive in vain

For the contents of his wastebasket
Contrary to what seems

His world is not black and white
Constantly testing

Our eye and intelligence

The last drawings

Are a series of hat-tricks

MAESTRO, PLEASE |

2 7 3 SCHT B
— P KEKHRET
R BXMEEHIA
F K BN RN F
Mb—EHEEZE A&
e N=E b
BEHM I H T REN TR
Aot 57
Bl TBxkE LNEA—K
T ERE
AR D ANES &
ERER
— ARG F

KIm, 18!

Wieslaw Rosocha




YJOA\N 9U |
- B HK X 3R W LR



Page 14:
PRI/ KB AR EIRERIIREL/20018/
Page 15:

EHFRRBRK(ES) /HEFNRE X4
fEREMFBRE FHERMNN. TER
BEASBRRERNOERESXER/BUE
BIR/9T5F/

Page 16 - 17:

BE /AP EEDRDNERREONEN
REHIR/1994FE/

Page 18 - 19:

"Amadeusz’/"Amadeus?’ 2 — B XA B GH
B/ EREIR/ 1984/

14



15




