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Content

The Middle Time is the second volume of A Hisotry of
Japanese Literature .

Themed to damaging and re — building literary theories and
literary creations during development of Japanese literature from
Ancient to Middle time, the volume discussed changes from noble
literature to warrior literature then to ordinary literature. Step by
step, literature grew pluralistically to ordinary literature, with
various literary forms such as poetry, Renka, Haiku, Setsuwa
Literature , Zen Poems of the Five Mountains and Ukiyo Zoshi and
many public texts, plus many dramatic, practices suchas Nogaku,
Kyogen, Zyoruri, Kabuki as well. In later iaeriod of Middle Time,
ordinary literature went down, Confucianism changed and Japanese
Kokugaku resurged. With the introduction of Western science,
Western literature has been translated, concepts and methods of
Western literature has been accepted. On the foundation of
traditional “ confliction, co — existence and coincidence” of
Japanese and Chinese literatures, new confliction and coincidence

of Japanese and Western Literatures in this period let Japanese

literature changed internally toward a new, contemporary period.
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