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(DActing is such an overcrowded pro-
fession that the only advice that should be
given to a young person thinking of going
on the stage is “Don’'t!” (2 But it is use-
less to try to discourage someone who
feels that he must act, although the
chances of his becoming famous are small. The normal way to begin istogotoa
drama school. Usually only students who show promise and talent are accepted,
and the course lasts two years. Then the young actor or actress takes up work
with a play company, usually as assistant stage manager. This means doing eve-
rything that there is to do in the theatre: painting scenery, looking after the furni-
ture, taking care of the clothes, and even acting in very small parts. It is very
-hard work indeed, the hours are long and the salary is tiny. But young actors with
the stage in their blood are happy, waiting for the chance of working with a better
company, or perhaps in films or television.

Of course, some people have unusual chances which lead to fame and suc-
cess without this long and dull training. Connie Pratt, for example, was just an
ordinary girl working in a bicycle factory. A film producer happened to catch sight
of her one morning waiting at a bus stop, as he drove past in his big car. He told
the driver to stop, and he got out to speak to the girl. He asked her if she would
like to go to the film company to do a test, and at first she thought he was joking.
Then she got angry and said she would call the police. It took the producer twenty
minutes to tell Connie that he was serious. Then an appointment was made for
her to go to the company the next day. The test was successful. They gave her
some necessary lessons and within a few weeks she was playing the leading part
in a film, which made her well-known overnight throughout the country. Of
course, she was given a dramatic name, which is now world-famous. But
chances like this happen once in a blue moon!

Questions 1 to 5 are based on the passage above.
1. The main reason that young people should not be encouraged from becoming
actors is that
[A] actors are very unusual people
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[B] the course at the drama school lasts too long

[ C] acting is very hard work

[ D] there are already too many actors
2. An assistant stage manager's job is difficult because he has to

[A] do all kinds of stage work [ B] work for long hours

[ C] wait for a better opportunity [D] have a talent for acting
3. “Young actors with the stage in their blood are happy” means .

[ A] they don't care if their job is hard [B] they like the stage naturally

[ C] they are born happy [D] they are easily satisfied
4. Connie Pratt thought the film producer was joking, for she

[ A] didn’t know who the man was

[B] never wanted to become an actress

[C] was just an ordinary worker [D] had no interest in art
5. The phrase “once in a blue moon” in the last sentence means ;
[ A] immediately [ B] unexpectedly
[C] slowly [D] rarely
B LE O R ]
> —
BIIE O

1. overcrowded [ ouva'kraudid] adj. o BB Y

2. profession [ pra'fefon] n. Bk, %k
He is a lawyer by profession. At 2Bk Al

3. discourage [ dis'karidz] . fHi%, PHAG
If you meet with any difficulty in your study, don’t be discouraged. il AR
B4 EFAE, REKL.

4. salary [ 'selori] n. 7K/ ot 2+
He told me that the firm could not afford to pay such large salaries. fth 45 JFIK
P, ARMNARILAZH KT -

5. appointment [ 'opointmant ] n. L, YE; AT
I made an appointment to see the doctor. Fe bt ia LA EA

6. once in a blue moon T-ZRXEZE

FE Rk

(DActing is such an overcrowded profession that the only advice that should be given
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to a young person thinking of going on the stage is Don’t!”

S 44), fr4)% such. .. that, JLef that 3| SLFLRIEM G T4 A that 5]
BB M A, HGATRR advice; BUFESMASLTE thinking of .. f a young person ]
Ja B

P BRI AA G, PR E 5 TR A E R A,
AT AT “AE"!

(@But it is useless to try to discourage someone who feels that he must act, although
the chances of his becoming famous are small.
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TIRA— L E AW, i FL A 22 55, 82X Rl MR Z R,
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paigner wrote a book in which he set out the
main points of his fascinating crusade ((#iz
#1) to abolish television. His manifesto (&
=, 75H]), Four Arguments for the Elimina-
tion of Television is an American best seller,
and after eight editions is still generating con-
cern and savage debate in the United States.
Jerry Mander, a former advertising expert, is convinced that for the sake of
our freedom, and mental and physical health, we should learn to live without tele-
vision. Through his advertising background, Mander is aware of how much of tel-
evision being concerned with advertising. He sees the planting of values for profit
as a “deep, profound and disturbing act by the few against many, for a trivial pur-
pose”. And, even without commercials, he sees TV as disturbing because it
crams people’s heads with images which alter the way they feel and behave.
(DPictures formed by 300, 000 tiny dancing dots altering 30 times per second,
bombard their eyes as people scan the images 10 times a second. But, argues
Mander, even if you reject or doubt what you see consciously, it is too late, the

crucial messages have gone home.
He further argues that TV is a deadening experience as it is restricted to just

two senses — sight and sound. Perception is dulled and flattened, says Mander,
when you can't feel and smell and totally experience an event. People are just sit-
ting passively'for up to four hours a night watching a flickering screen and listening
to artificial sound. (@ “No culture in history has spent such an enormous amount
of time looking at artificial light,” says Mander, “and another worrying fact is that
prolonged exposure to artificial light alters human cells which is why it is being
used for certain medical treatment. ” Researchers do not know if lifelong TV expo-
“sure is a physical risk or not, but as Mander would argue, why run the risk? It is

»a
!
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important that people get up now and watch off before the harm is done — they
might — also become brainwashed, or, who knows, even moribund.

Questions 1 to 5 are based on the passage above.
1. The book Four Arguments for the Elimination of Television written by Jerry
Mander
[ A] received extensive public attention and sold very well
[B] was meant to arouse heated public debate
[ C] enjoyed popularity among those who live without TV
[ D] won nationwide support
2. Jerry Mander expressed strong objection to advertising on TV mainly because

[ A] the amount of profits brought in by commercials on TV is very insignifi-
cant

[ B] he sees the planting of values for profit as a disturbing act

[ C] children are more susceptible to the influence of TV commercials

[ D] people spend too much time on TV commercials to do something mean-

ingful
3. Why does Jerry Mander see TV as a disturbing influence?
[A] It is because people’s eyes scan a TV screen 10 times a second.
[B] It is because people’s mind and behavior tend to be changed by TV.
[ C] It is because the conscious mind registers all images it perceives.
[D] It is because it is ineffective in getting across its messages.
4. Which of the following was not mentioned in this article?
[ A] Mander’s against TV commercials.
[B] Possible risk of heaith may be brought by watching TV for too long a
time.
[ C] The pleasure of experiencing the whole event with full perception is de-
prived by TV. -
| D] Soap opera are annoying vulgar today.
5. Jerry Mander suggests that long periods of exposure to artificial light .
[ A] causes brain damage [ B} leads to death
[ C] could endanger people’s health
D] could be good for people’s heaith
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1. bombard [ 'bomba:d] ». H#13%; ZHi;
The spokesman was bombarded with questions on the press conference. 3 [# %
figz b, BPLE S NHEE] T EERM M &)
2. deadening adj. #2111
3. perception [ pa'sepfon] n. FREfF, BRA, &I
aesthetic perception FJ#&; 7 E M &/ colo(u)r perception &/ acoustic per-
ception W
4. flickering [ 'flikorin] adj. [N, FEHLE, ZBRZILM
5. brainwash [ 'breinwof] vt. XFAVEMK, PAEAZUAR / no UERK
Don’t let advertisements brainwash you. ANESZ 45541500,
6. moribund ['mo (1) riband] adj. FEFEMH/n. FEIEMIA
moribund customs 13 B5f [ XA /a moribund way of life 1:f Hs} ) 4= 7% 5 =X,
7. set out [EiR, H
8. generate [ 'dzenoreit] wvt. j74, Flig, K/
9. trivial [ 'trivial] adj. MHEA G
10. commercial [ ko'mazfal] n. LS

@ Pictures formed by 300, 000 tiny dancing dots altering 30 times per second,
bombard their eyes as people scan the images 10 times a second.

XE—MLEH as 51 FHRERRENDHES M, FaF FiEd formed 5]
1 2o o) A, X AN iR K A1 by B95EE tiny dancing dots 3 —
ANBUAES ] altering HRAZ i -
©BESC: 1H300, 000 ~BkEl Y A A I 1 45 R0 ek ZLAE B 30 K, AN op
d B ANTRORREE , B AT A5 R ph 2o X ik 26 R 4148 10 3K

@ “No culture in history has spent such an enormous amount of time looking at arti-
ficial light,” says Mander, “and another worrying fact is that prolonged exposure to artifi-
cial light alters human cells which is why it is being used for certain medical treatment. ”

AN TR A E G — B4, EREAR A that 5] FHRIENA,
Feili AT A — > i1 which 5| 39 E B AMB M cells, b XA &— A why

51 B 27 I PR A T A
B30 “PS R BEA — RSO R AL 9 ik K i) I ] R A X A K
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2. f@T: B (Bl HRHEAME, fhiA kXt AR 2 A T 1 6 0 (UL ) 2 i
'?9&ANT&&WKﬁ%E%ﬁ%,%u[B]E%C
AR [A] SESCHBEEM, BENEBRW], Jerry RO AR
He IR R LR R BRI A A, Y [ 2 AT B SCTE N A, AT
WAIEESC; [C] BREA —ERTHE, HABNAEANISHERIANETERS X
RS 4 B, ERXE SRR R, AR IR A R [D]
FAH, HfEch FRERA R KL, 5%, #AEw TR AN,
TR i) At A A0 20 17 %
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