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Nanne Meyer, Matthias Gubig, Stefan Koppel-
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BRRFH IR 2004 5

The KHB has no class system and therefore
no class Jordan. Nanne Meyer, Matthias
Gubig, Stefan Koppelkamm and myself are
trying to give our students the oppor tunity
to acquire their own personal world view
and handwriting. Consequently, it seems
appropriate to me to invite my colleagues
to this book. Maybe it can also be helpful
for Chinese discussions around future

programs of education and training.

| | P NNA
Prof Alex Jor dan 2004
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your students.

gner: after all the question is how

ly a successful designer. Do you think these are two
your work ever been influenced by the younger minds

you look at such an influence?

ung, old, that is not the question; better asks: why? and after that only: how?

you? How do you compromise the teaching of graphic design
ges with a style very similar to yours, how wouid you feel

technology, it is inevitable that the application of new technologies enter
between new-tech and the training of traditional basic skills in

gner, many of your works are regarded as classics. I'm curious about

racteristic works has an influence on the artistic creations of

ow do you take hold of this influence? If a student emer
pe he will overwhelm me.

h the students, has

y life.

As an internationally renowned graphic desi
ether the strong individual style in your cha
' swear, I'm not. But first | feel familiar then | ho

Maybe both together. But in modesty ask first was does it mean to be a "succesful” desi
4.With the rapid development of science and

to introduce real life in school-life, in universitar

1.You are a professor of graphic design, yet to me you are primaril
2. During your educational communication witl

completely different careers? Which one means more to

and your own practice of it?
of design? If yes, in which respect is this so? How do

Yo
the realm of design. How do you see the relationship

Interview with prof. Alex Jordan
whi
and what would you do?

H
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SJBHS), REREFBHNMH—HF T FX
EFIAK, WMBRRERBAKEMFIEREALD
Bk, BEREER.

5. £RRUMEMNRAANL, BEERITHAL
MR M = FRE D ? REENTEER
THBEZFMEAEST “REM X8,
FHRTTREAREREZAFENRITF
H. —HERBRRIXMER, B—HERHA
BT hEIEEINE MR .

6. ZH AL, HERBAMNERITTX
RENBRRMLLBREERT . S2ME
fR R X—HER?
BRERBAINHN—TERHES: BEILHE
EREEZHNFE. RERBEIERMP—K
RN TG, &0TKRERT I8 RIS
K

1. Savignac B B4 M W #1iE E YT FERRM,
M RRIEBRIEE LNZ AR, B BN
BHBIREBYIE TR LM EYIERGEX L
MK, BERRKKESRRITEENRERHFEF
3 & KAYEEHI?

TRANE, BB REVEIRER T FOA BB AR Mo
BER—PEMW. ENRITSRERRTA,
R AT RERITEEMNEF SR LR,
At B T EHETH R R T HEITAH.

8. BB AR FEMNERMAFLEH LR
BERD? BAELHBENEEFEFLTA
FTHABE?

y fingers,

ly losing its native character and regional
pt in museums? How much time and effort

pt of “nationality” in your design and teaching?
pression; on the one hand, | feel this development, on the other hand,

ays. Is graphic design graduall
fit in less time; speed is only good if it's a "flash” in your brain (Geistesblitz).

people today are emphasizing speed more than the creativity of design.

pitalism: make more pro

therwise it produces bullshit most of the time.
he street. Then, what do you think of posters being exhibited and ke

7. Savignac used to say posters are children on the streets. In Europe, people tend to understand the poster as an art
will you devote to poster design in your class schedule?

And sink like an overloaded ship. In fact | think, if | have a good idea and | realize it with water colors and with m

Don't see any contradiction; | only know that you can learn and learn and learn...
it's often the best.

identity? May | know your attitude towards the conce

Maybe graphic design is losing a lot of particular ex

5.The idea of Globalization is very popular these d:
I know that there is a strong "resistance’.

6. Speaking of Globalization, | always feel that

How do you understand “speed”?

Speed is a natural part of ca)

O

your teaching?

ont
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Teach visual communications? True communication cannot be put together like a knitting project. It is a bilateral relationship

that occurs through a 'visual language’, among other things.<

Academy of Art Berlin-Weissensee

(ilustrator, typographer) or any other talented ‘folly, or by opting to be an author/participant in complex, often multidisciplinary

A graphic designer today oscillates between two extremes: by choosing to specialize brilliantly in a 'traditional’ discipline
processes. <

The basic studies at Weissensee try to leave all future options open. The curriculum is based on a large palette of thematic

research process and procedural choices). It also encourages students to discover their own personal working methods

projects, which often encompass in-depth source research and requires auto-briefing (depending on the results of this
and creative processes.<

The computer is now commonplace. It has generated misunderstandings, such as that of ‘expertise’ (students already ‘know’

how to design letters, to paint using an electronic tool and to put together Web pages). It is, above all, a timesaver and has

).<

yond (or prior to) the computer.<
with pencil on tracing paper, and the creation of models for thematic
exhibitions (example: an exhibition about water located in a former Berlin transformer station

revived curiosity for the physical and material experience be

The second year introduces die Schrift (the letter),

phy and animation. Finally,

During this same year, students are introduced to the infinite possibilities of drawing, photogra

10
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more global approach to visual communication. Last year, the theme

students select a theme to work on, with an aim for a

was Krieg, Terror, Frieden

(War, Terror, Peace).<
cile the major issues concernin

g the necessity of interdisciplinary studies with real-life and the

The chailenge is to recon

linary work can only be created among people who understand
r partners. One cbstacle is the difficulty in sharing knowledge.

y. A true interdiscip!

restrictions of a years course of stud

cach other, who acce
There is a duty to 'un
‘jack-of-all-trades” s

pt the intellectual capacities of thei
derstand’ and to synthesise far beyo

yndrome. But the foremost - and m

nd ‘acquired’ skills. There is also a risk of dilettantism, of the superficial

g the other’s

“Communication Designers” as the quy you contact for a

Ost commonplace - danger is that of overlookin
gn and fine-tuning of an attractive interface. <

Y. many people still view the

professional potential. Even in German

calling card or for the desi
We encourage our stude

possibilities offered by Berlin, where there are two of almost

Il advantage of the
ms. This can also le

nts to take ful
ut itis certainly not a passive respect for a school curriculum tha

get their 'studies’in the strict sense of the term.

t determines the success or failure of ore's studies, and

ad students to for

everything: universities, libraries, museu

B

professional success. <

even less that of

Prof. Alex Jordan

BHIAR AT, <

BATE XA R ERME LB SRR AL
B, STLAEFEEESS
BRI BT &, EERNESRTERER
BE TRIAZERT, IS Eam
RANBLKE. RFMIRL SRR 2
BATE. MIBXSBEESN “DE” KL
= 1B MEE. BINEBNHAE—mE
B, Bt ‘= SAENRR. BEA.
hERENNEREZMIAN T VELE, B
EHEE, EZARRIE “BERHT Kk
ZEIFFHHERDTEATRFATHA. <
BB AE T F BRI SR BRI £
B IX LR FTEAAME R IE— K22, BB
. BYIESEE., Xt MU RPAEEIRT
AR EX LR “¥3” |, BT hRzS
I EEEZRW IS TR SERREFKS,
X B BRI AN TR, <

Prof. Alex Jordan Bk/R 53 #3%
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