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ACT 1

SCENE 1: The home of MARTIN VANDERHOF
~— just around the corner jfrom Columbia University
but don’t go looking for it. The room we see is
what is customarily described as a living room, but
in this house the term is something of an understate-
ment. The every-man-for-himself room would be
more ltke it. For here meals are eaten, plays are writ-
ten, snakes collected, baller steps practiced, xylophones
played, printing presses operated — if there were room
enough there would probably be ice skating. In short,
the brood presided over by MARTIN VANDERHOF
goes on about the business of living in the fullest
sense of the word. From GRANDPA VANDERHOF
down, they are individualists. This is a house where
you do as you like, and no questions asked.

At the moment, GRANDPA VANDERHOF’S
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daughter, MRS. PENELOPE SYCAMORE, is
doing what she likes more than anything else in the world,
She is writing a play — her eleventh. Comfortably
ensconced in what 1s affectionately known as Mother’s
| Corner, she is pounding away on a typewriter perched
precariously on a rickety card table. Also on the table
is one of those plaster-paris skulls ordinarily used as an
ash tray, but which serves PENELOPE as a candy
Jar. And, because PENNY likes companionship, there
are two kittens on the table, busily lapping at a saucer
of mulk,

PENELOPE VANDERHOF SYCAMORE is
a round little woman in her early fifties, comifortable
looking, gentle, bomey. One would not suspect that
under that plactd exterior there surges the Divine
Urge—but it does, it does.

After a moment her fingers lag on the keys; a thoughtful
expression comes over her face. Abstractedly she takes
a piece of candy out of the skull, pops it into her mouith.
As always, it furnishes the needed inspiration—uwith
a furious burst of speed she finishes a page and
whips it out 0f the machine.  Quite mechanically, she
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picks up one of the kittens, adds the sheet of paper to the
pile underneath, replaces the kitten.

As she goes back 10 work, ESSIE CARMICHAEL,
MRS. SYCAMORE'’S eldest daughter, comes in_from
the kitchen. A girl of about twenty-nine, very slight, a
curious air of the pixie about her. She is wearing ballet
slippers—in fact, she wears them throughout the play.

ESSIE. (Enters U. R. as PENNY crosses back with
skull and fanning herself takes paper out of typewriter. )
My, that kitchen’s hot.
PENNY. (Finishing a bit of typing.) What, Essic ?
* (Rises and crosses to R. a step. )

ESSIE. (Crossing to R. of table.} 1 say the kitchen’s
awful hot. That new candy I’'m making—it
just won’t ever get cool. . -

PENNY. Do vou have to make candy today, Essie?
It’s such a hot day. -

ESSIE Well, T got all those new orders. Ed went
out and got a bunch of new orders. (Leg lim-
bering exercise on chair.)

PENNY. My, if it keeps on I suppose you'll be
6
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opening up a store,

ESSIE. That’s what Ed was saying last night (She
leans body forward.), but 1 said No, I want to be
a dancer. (Poinis to C. )

PENNY. (Returning to her desk.) The only trouble
with dancing is, it takes so long. You’ve been
studying such a long time.

ESSIE. (Slowly drawing a leg up behind her as she talks. )
Only—eight—years. After all, Mother, you’ve
been writing plays for eight years. We started

about the same time, didn’t we ?
PENNY. Yes, but you shouldn’t count my first two

years. because I was learning to type. (At her
desk. )

( From the kitchen comes a colored maid named RHEBA

~—a very black girl somewhere in her thirties. She carries
eight napkins. )

RHEBA. (As she enters.) I think the candy’s hardening

up now, Miss Essie. (Puts napkins on U. S. chair
of table.)
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ESSIE. Obh, thanks Rheba. I’ll bring some in,
Mother —I want you to try it. (She goes inlo
kitchen U. R.)

(PENNY returns to her work, sits—puts fresh paper
in and types — as RHEBA removes table centerpiece
and goes to buffet.)

RHEBA. (Taking a tablecloth from buffet drawer.)
Finish the second act, Mrs. Sycamore ?

PENNY. Uh? What?

RHEBA. (Returning to table, she throws tablecloth over
back of a chair and removes table cover.) 1 said, did
you finish the second act? .

PENNY. (Crosses to R. a step with script, papers, and
pencil.) Oh, no Rheba. I've just got Cynthia

entering the monastery.
RHEBA. She was at the Kit Kat, wasn’t she ?
PENNY. (Crosses to L. of table.) Well, she gets
tired of the Kit Kat Club, and there’s this

monastery, so she goes there,
RHEBA. Do they let her in ?
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