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completely different careers? Which one means more to you? How do you compromise the teaching of graphic design

1.You are a professor of graphic design, yet to me you are primarily a successful designer. Do you think these are two
and your own practice of it?

Interview with Prof. Holger Matthies

from the practical field, however, often serve as stimulators and marker for the formulation of the problem and the corrective
discussion, especially because students will encounter the same professional routine and everyday life with similar structures

and problems when leaving university.
2. During your educational communication with the students, has your work ever been influenced by the younger minds

The practical and theoretical knowledge cannot be transferred to the education at a 1:1 ratio. Knowledge and realizations
of design? If yes, in which respect is this so? How do you look at such an influence?

Of course, the flow of information and conveying through teaching feed on the experiences of one’s own professional life.

As in good and less good vintage years, there are quality fluctuations within the cycle of student years. If the grapes are

sweet everybody participates, even the professor.

3.As an internationally renowned graphic designer, many of your works are regarded as classics. I'm curious about

whether the strong individual style in your characteristic works has an influence on the artistic creations of your students.

How do you take hold of this influence? If a student emerges with a style very similar to yours, how would you feel
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y and regional characteristics will be sacrificed

globalization, the entire balance gets out of control. In the future, national identit

to fast data transmission and simplified w.

6. Speaking of Globalization, | al

ays of communication.
lys feel that people today are emphasizing speed more than the creativity of design.

wa

How do you understand "speed"?
The post-modern speeding frenz

y constantly puts us on the spot and should be “slowed down".
r work. It has got all the time it needs to grow and prosper.

The idea is the locomotive of ou
7. Savignac used to say posters

point out their proletarian character.They

everybody.

u think of posters being exhibited and kept in museums? How much time and effort

gn in your class schedule?

With his statement "Posters are the children of the street”" Savignac wanted to

are children on the streets. In Europe, people tend to understand the poster as an art
were not to be met in elitist but in

on the street. Then, what do yo
will you devote to poster desi

public spaces, open and comprehensive to

re collected, have conquered the museums and are taken for “poster art” in their form.

That was long ago! Today, posters a

Naturally, they also are an inte

ications and the poster designer’s "lust object”.

gral part of the education table of visual communi

are the books that you usually recommend

ign theories in class? What

8. Do you have any specific requirement for desi

to your students?

linvite designers who embrace a different school, or who have developed a contrary handwriting in their work to give
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f, AEL—FMIRyHERIES; URMBE
AT SR T AN L HE & 2 (e R IR TG, AR
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AERFNVE, FIRZFHEBAREKRFEER
HRMER, FARZEFEAZENHE. <
RENRTERLENHEIR. BUATIHERE
TEEARRES|EIR, RESIREMNNTF
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RFTELE, SHEHEFREIEE 2 REFXMED)
NS E, XEASIRITARKRNESILS
BUAKT. <
BRI, ERMEXENESE, TRrEFHRRE
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BREENERIES, REMNIGIRER
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theoretical processes. If the contents of such schooling lead to a goal-orientated mediation in

Education?!

As a rule, creative competence should be the result of training strategies. That is: an extended education in artistic -

configurative and scientific —

Training

good educational concept which is decisively influencing the quality of the students’ degree of

this field, | would speak of a

education.<

of possibilities within educational art and visual communication at the end of his or her studies, who has the skill to evaluate

The person who is able to develop a separate formal language out of the variety of connotations and signs from the scale
and arrange complex issues with analytical consequence, will be able to define his or her position, his or her stance in

contrast to an ever more complex world.The prerequisite for the achievement of a distinctive orientation within the confusing
media variety is an education which does not stop at the

T

gates of the university.<

he ivory tower of the university is a relic from the past. Political and social processes do not only have to be noticed, but

must also be reflected and critically commented on. A living university is working to produce new models of society or

put itself offensively on top of a movement. It does not leave the desi

N

ign of the future to the politicians alone.<

aturally, the educationat offerings presuppose that fantasy, risk, experiment and provocation are not suppressed.

do not want to breed accomplished assistants for advertising agencies or design pragmatists who would work without

resistance from everybody! The strongest motivation in the search for an unspent idea is the spiritual pocket of resistance
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M Z R K EANRENE L IEX RN B
Ay CMRER , DEFLETHRIERE
EEBRNERERE. BIGRRARIIEIRARE.
A BEARHIZIRER, EENETHE.
BRESHREITAES N ANE. BidHmES
o, EIRTN, HABBRISMASEESD
MEZRM, MIEERRESEN %S BT
=, EFN, EIRFEE., <
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BRRBRZITRAREEH, FElNIURHE L
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LA AR ERFHATS NRITIH. <
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g of trends and post-modern acceleration frenzy have led to a visual

The indifference of symbols and pictures, the inflatin
and acoustic immunization. As always, word and
over boring lectures and the need to gossip. Ima

must be the backbone of a work..." claims Ra

great demand. Surprisingly, the original ideas triumph

picture jokes are in

d be ironic, pointed, enigmatic and poetic. " The idea

ge expression shoul
ymond Savignac and furt

her explains: “While the form only touches the retina,

the idea penetrates the head and heart.” <

es’ class is about image inventions,
ed through the entire application
Cation patterns will be investigated
e through the flood of images

The lecture series of the HdK Berlin with the abbreviation "Visual Rhetoric” show that Matthi

image expression and image manipulation. As a didactic trainin
areas of graphic, photographic and typographic techni

in projects and theory dialogues, to secure

and the media labyrinth.<

g program, it will be declinat

que. The complexity of visual communi

pathmarks and orientation in order to navigats

ow efficiently teaching and research in

In the future, each one taking part in the apprenticeship will be measured as to h

one’s

refore, information on certain parameters

eld leads to results. Not everything will be objectifiable and measurable, the
ave to be provided as to whether teacher schedules and study programs le:

fi

ad to design competence. <

will h

ment. This personal representation means
Cce an overview of the budget would be

sen a B-year time seg
ploma and design presentations, sin

February 2000

To make goals and structures visible, Matthies' class has cho

there will be a very reduced repertoire of di

drastically exceeded.< Prof Holger Matthies Berlin in

12
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ty in Shanghai | was interested in Chinese students’ knowledge

ymbois, Coca Cola, Blue leans, Rock 'n’ Roll, etc.<

Having been invited to a workshop at the Tongji Universi

about American culture. We spoke about ideals and s

ration for the American way of life. Mickey Mouse was familiar

It was not surprising to encounter rejection and admi

to all students as a comic

T

or Down with Mickey Mouse! <

figure - our topic was: Long live Mickey Mouse!

here was the opportunity to take a positive or a negative stand towards

the theme. The students from Shanghai worked

greatl<

hard and concentrated for one week. The results pleased us all. It was
Back in Berlin | was keen on seeing how my students would approach

the topic. Here is the result.<
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