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inal sin, man and woman were free to show their nakedness without fear
of shame or ridicule.” Says Kean Millar as a way of explaining the motivation behind the
work he refers to as “Tatouage aux lévres”.

Perhaps this is why, then, so many of his nudes are either placed in a landscape or
juxtaposed with natural imagery. This he attributes to a desire to illuminate the inno-
cence/seduction paradox that accompanies the nude in photography.

His interpretation yields a series of repeated, stylised compositions proclaiming lost
innocence.

But the repetitive nature of Kean Millar’s work is in format only. His “storyboard”
stills present circumscribed narratives that play visual tricks - for instance, the actual
size of the barn is unclear until the girl in the foreground moves closer to it.

As well as toying with perspective, Kean Millar also enjoys surreal contrasts. “The
twin statue and the two girls in the studio come from a series | did called <Jouer Par
Hasard> in which | coupled coincidental elements together. In a sense, I'm trying to
re-invent classical forms, and this works is in my tribute to women’s inherent beauty.”

Photographed in the country provinces of Canada, Switzerland, France and the US,
Kean Millar‘s “multi-vision” work reveals as much about his constant travels as his
preoccupation with paradox.

Although he was born and grew up in Hong Kong. He has, up until recently, lived
elsewhere.

Twenty something years ago a scholarship afforded him the opportunity to study
communication design and photography in Paris, after which he embarked on a career
as an art director, first in Paris and later in New York. Eventually, a career shift saw him
take up photography full-time. “An art director doesn’t get a credit on his work, but the
photographer does. | like to leave a signature on what | do. Besides, being a photogra-
pher allows me to have my own time and space and also meet different people all the
time.”

These days, Kean Millar still spends much of his time shooting in Europe and America,
but is considering making China his base for a few years.

“China opens up a huge market for me, and I'm pretty optimistic about my artistic
freedom, | can accomplish a lot here for the next decade. Just watch me!
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La Belle au bois dormant
The Sleeping Beauty
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