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FOREWORD

The Wei (220-265), Jin (265-420), Southern, and Northern Dynasties (420-580) form an important period
in the history of the development of ancient Chinese art. It links the art of the previous age with that of
later times. Great progress and originality were made in painting, the related art — calligraphy, theories of
painting and sculpture while many works of high artistic standard appeared during the period, which
scored brilliant achievements.

Following the introduction of Buddhism into China a large number of magnificent grottoes were built in
north China. Being great treasure houses of Chinese art, these grottces were created on the basis of tradi-
tional Chinese art combined with assimilated Buddhist art. They symbolize the artistic achievements of this
part of the country in the period.

With the rehabilitation and development of social economy, culture and art flourished in south China.
Numerous painters, sculptors and calligraphers of renown emerged. Though their works have not been pre-
served in their entirety, the magnificent stone sculptures at the mausoleums of the emperors of the six dy-
nasties, the moulded brick pictures inside the mausoleums and tombs, as well as the calligraphy on the steles
and tomb stones are valuable works that reflect the artistic attainments of south China during the same pe-
riod.

Following Chairman Mao Zedong’s principle of “making the past serve the present”, we have made a
systematic collection and study of these works of art. We have rejected the dross and assimilated the essence
to make them serve the purpose of creating a new proletarian culture for the socialist era.

A selection of the works of art from mausoleums and tombs of the six dynasties urnearthed in Jiangsu
Province, consisting of three parts, i.e., stone sculptures, moulded brick pictures and calligraphy, has been com-
piled for the readers’ reference as well as for further study on the subject.

Up to now thirty-one groups of stone sculptures have bzen found in front of the mausoleums and
tombs of emperors, princes and other nobles of Song, Qi, Liang and Chen of the Southern Dynasties in the
vicinity of Nanjing city and in Danyang County. Nanjing is a famous historic city in China. Since the
Three Kingdoms Period (220-265), when it was made the capital of the Kingdom of Wu (220-280), it became
the seat of many successive dynasties. The Eastern Jin, Song, Qi, Liang and Chen made Nanjing their cap-
ital. Therefore, most of the mausoleums and tombs of the emperors, empresses, princes and nobles of the
six dynasties period are located here and in nearby Danyang. Nineteen of the 31 sites of stone sculptures
which have been discovered here belong to these mausoleums and tombs. The other 12 groups of sculptures
which have lost their names are no doubt remains of Southern Dynasties, judging by the special features of
their configuration and artistic style. This book includes 27 well-preserved groups of these sculptures. The
other 4 are not included since they are either damaged or buried underground.

The 31 groups of stone sculptures can be divided into two categories: those belonging to the mauso-
leums of the emperors and those belonging to the tombs of the princes and other nobles. There are 11
mausoleums, The greatest number of well-preserved stone sculptures were found at Jianlin Mausoleum
of Xiao Shun, Emperor Wen of Liang Dynasty. There are 8 pieces of 4 kinds, namely, stone animals, orna-
mental columns (or Shendao pillars), stone steles, and square stone foundations between the animals and
the ornamental columns (all in pairs). The structure built on the foundations no longer exist and nowhere can
we learn how they once looked like. At most of the other mausoleums, usually a pair of animals are left.
In some mausoleums only one animal is left. Ornamental columns and stone steles should have been
erected at these sites, but to our pity they were either lost or destroyed in the course of years.
The shapes of the stone animals in front of the mausoleums are almost identical. The only difference is
in the number of horns. Some animals have double horns, some single. Those on the left side are all double-
horned, and those on the right side single-horned and they are called Qilin (unicorn), Tianlu (something like a
deer) or Birie (an auspicious animal against evil influences). The number of tombs of princes and other nobles
totals 20. The best-preserved stone sculptures in front of these tombs are found at the tomb of Xiao Xiu,
Prince Kang of Ancheng, Liang Dynasty. There are 8 pieces of 3 different kinds, namely, a pair of stone
lions, a pair of ornamental columns and two pairs of stone steles. There are either lions and ornamental
columns or lions and steles left. There is one tomb where only one ornamental column remains.

There is no definite record in history books which describes the system of placing stone sculptures in front
of mausoleums and tombs in the Southern Dynasties. The above-mentioned 31 sites show that there are
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usually 6 pieces of 3 kinds placed in front of a mausoleum or tomb. For a mausoleum, there are usually a pair
of animals (Tianlu, Qilin), a pair of ornamental columns and a pair of steles. For the tomb of a prince,
there are usually a pair of lions, a pair of ornamental columns and a pair of steles. This could be an
official stipulation, but at some of the tombs there are extra steles. For instance, the tomb of Xiao Xiu
has two pairs of steles. The tomb of Xiao Zhan has two pairs, too. (At ten metres north of the existing
stele there is a stone tortoise pedestal, which means that there should have been another pair of steles.) So far
only these two tombs have been discovered with additional steles. The stone sculptures placed in front
of the mausoleums and tombs are basically of the same kind, with the exception of stone animals. A mau-
soleum has Tianlu and Qilin, the tomb of a prince lions. Tianlu and Qilin are imaginary animals
found in Chinese legends, that symbolize good luck. They were used only for the mausoleum of an em-
peror to signify his supreme power and dignity. A lion is a beast actually living on earth, generally known
in China as the king of all beasts. When placed in front of the tomb of a nobility it designates the high rank
of the buried while serving as a sign for distinguishing the tomb from a mausoleum. This is a reflection of
feudal rite.

The stone sculptures of Southern Dynasties are mostly huge, magnificent and skilfully carved objects.
Their images are often exaggerated with proper variations in configuration. Most of them are natural and
lively in style, full of imagination and have completely departed from the rigidity and primitive simplicity of
the Han Dynasty stone sculpture. These masterpieces of art are crystalization of hard work and wisdom
of the labouring people and folk artists of ancient China, and match well with the grotto art of the same
historical period in north China.

The animals, the Tianlu, Qilin or lion, are all carved out of single pieces of huge rock with their
heads raised and bodies relaxed. This has been the tradition in carving stone animals since the Eastern
Han Dynasty. However, those made in the period of six dynasties look more elegant, vigorous and life
like. For example, the Tianlu and Qilin at the mausoleum of Liu Yu, Emperor Wu of the Song Dynasty,
still give one the sense of heaviness and simplicity, bearing out their relation with the Han style. But
those at the mausoleums of Qi and Liang dynasties have emerged out of the traditional primitive simplicity,
giving the viewers a deep impression of vigour and liveliness. Those in front of the mausoleum of Chen
Qian, Emperor Wen of the Chen Dynasty, look so spirited and vivid as if they are about to leap up and run,
refaining not a single trace of the rigidity of the Han sculpture. The change from primitive simplicity
and clumsiness to vigour and liveliness is an important development of sculpture in the Southern Dy-
nasties.

The ornamental column or Shendao pillar is a carved round column with distinctive features of its
own. The base of the column is in the form of two coiled dragons face to face, each having a pearl in
its mouth and two horns on its head, their long tails interlocking. The column is usually carved with
24 rows of tile pattern, some exceptional ones have 28 rows. On top of the column is a square stone tablet
engraved with characters in the middle, the upper and lower parts plus designs of interlocking dragons,
cords and Lisi (a strong man) in relief. This square tablet has a round cap in the shape of a lotus blossom in
the middle of which stands a small animal, which is of the same kind as the big animals in front of the
tomb. These different parts of the column join together and form a harmonious unit, standing erect
beautifully between the stone animals and steles. The pity is that only those at the mausoleums of Xiao
Jing and Xiao Ji are well preserved and give us a complete picture of the column. The round caps and
small animals of all the other columns are missing.

The stele inherits the traditional gui (elongated pointed tablet) form of the Han Dynasty stele, with a
round top decorated with double-dragon designs and a hole in the upper middle part. Beneath the stele
is a pedestal in the form of a tortoise, The stele at the Mausoleum of Xiao Hong has 8 designs in relief
on the side facing west. They include mythical figures, rare birds and animals symbolizing good luck,
ete. This kind of relief is rarely found as decoration on a stele.

Symmetry is very much stressed in the arrangement of stone sculptures, which are not only
placed in pairs, face to face, but also symmetrical in the posture of the stone animals and the way of
incising the inscription on the panel of the column. For example, if the animal on the left has its head
turned to the right, with its left leg in front and tail curled left, the animal on the right will have its
head turned to the left, with its right leg in front and its tail curled right for the sake of symmetry. It
is the same with the inscriptions on the steles. If the characters on the panel of the left column are inscrib-
«ed from right to left, those on the panel of the right column are inscribed contrariwise or are written from
right to left but read from left to right reverse fashion. The emphasis of symmetry is a most conspicuous
feature in the arrangement of stone sculptures in front of the mausoleums and tombs of the Southern
Dynasties.
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The ornamental column came into existence in the Han Dynasty. The mythical winged animals and
other carving decorations and moulded brick pictures of mythical themes are no doubt inherited from the
Han Dynasty, too. Though it was believed that they could dispel the evil spirits and bring good
luck, the essential reason for their presence is that the feudal ruling class made use of mythical power to:
pacify people, put down rebellion and maintain feudal rule.

After liberation 7 mausoleums and tombs of the six dynasties period with picturss moulded in relief
on bricks were excavated in Nanjing, Zhenjiang and Danyang. One of them belongs to Eastern Jin Dynasty,
the other six to the Southern Dynasties. Since the founding of the People’s Republic these discoveries form
important gains in archaeological research on this historical period.

All the brick pictures in the seven tombs were mad= by the same moulding method. Designs were
first incised in intaglio on a mould and then bricks were made with the mould and inlaid in the walls of
the coffin chamber. For a small picture it was usually moulded on the face of a single brick. For a large
picture, dozens, even hundreds of bricks were put together to form a complete picture which was moulded
part by part either on the ends or the flank sides on the bricks. As the picture was made by a mould
with designs in intaglio, it came out in relief.

The seven tombs can be classified into three categories in accordance with the motif of the brick pictures.

1. Tombs with brick picture made in the 2nd year of the reign of Longan, Eastern Jin Dynasty. The
pictures are in high relief, each moulded on a single brick. In total there are 54 pieces of ten different motifs,
all on mythical themes. Tombs with mythical pictures moulded on bricks are developed from the Han
Dynasty tombs with pictures carved on stones. Reproducing pictures with mould was a new method con-
venient to the new materials used for building tombs a change which took place with the march of times.

2. There are 5 tombs in this group. The pictures are large in size, moulded either on the ends or the
flank sides of the bricks. The pictures drawn in single lines are highly exquisite. Their themes include lions,.
warriors, immortals playing with dragons or tigers, celestial beings, the Seven Sages of the Bamboo Grove,
Rong Qigi and procession scene, etc. In the procession scenes is found the emperor’s guard of honour. It
indicates that the tombs of this group are imperial tombs. The picture of the Seven Sages of the Bamboo-
Grove and Rong Qigi are the most precious among the brick pictures of the six dynasties period. They are
important materials for the study of the fine art, social customs and people’s ideclogy of that time.

3. There is only one tomb under this category, at Wang Jia Wa, Tie Xin Qiao, Nanjing. The pictures
are in relief, each moulded on a single piece of brick. Their themes are mythological, combining Daoist ide-
ology with the Buddhist symbol, the lotus design. It shows deep religious influence and the merging of
Daoism with Buddhism. It is a special type of tomb with brick pictures built in the Eastern Jin and South-
ern Dynasties.

Three brick pictures of the Seven Sages of the Bamboo Grove and Rong Qigi have been discovered so-
far, one in the tomb at Tai Ganz Si, Xi Shan Qiao; the second in the tomb at Bao Shan, Hu Qiao, Dan-
yang (with some damage) and the third in the tomb at Jin Wang Chen, Jian Shan, Danyang (slightly
damaged). The three pictures are almost identical in composition, image and style. This shows that the carv-
ers must have used the same chalk sketch for painting. Their skill of expression is rather low. The captions
of the pictures carved on their margins are sometimes mixed up or erroneous. The errors were made
during painting and incising, not in building the tomb. This is revealed by the continuity and identity
of the lines in the pictures with those on the margins. The Seven Sages in the picture in the tomb at Jin
Wang Chen looks almost the same as those in the tomb at Xi Shan Qiao, except for the trees between the
Sages which are slightly different. There are also errors in the captions. Further examination of the difference
of the three brick pictures reveals that the Xi Shan Qiao picture is the earliest among the three and, there-
fore, closest to the original chalk sketch for painting. The Bao Shan one is the latest, and, therefore, farthest
from the original chalk sketch. The Jin Wang Chen one is in between. This also corresponds to the dates
of the burials.

The picture of the Seven Sages of the Bamboo Grove and Rong Qigi has stronz flavour of this historical
era. In the Southern Dynasties Buddhism was not the only religion — though it had gradually become a
tool used by the bureaucrats — for besides Buddhism there was also Daoism. Xuanxue (metaphysics) was
still the principal theory on faith, particularly with the ruling class. In the Qi and Liang dynasties Buddhist
superstitions were integrated with the ethical and moral concept of the metaphysical Confucianism. The popu-
larity of themes like that of the Seven Sages of the Bamboo Grove is a reflection of the above ideology and
common practice.

According to records in history books, Gu Kaizhi, painter in the Eastern Jin Dynasty and many other
painters in the Southern Dynasties had painted pictures with themes similar to that of the Seven Sages.
Though we cannot find Gu Kaizhi's painting of the Seven Sages, we can easily see traces of his style in the
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brick pictures of the Seven Sages and Rong Qigi when we compare these pictures with his painting The Ad-
monitions of an Instructor. It seems that the brick pictures embody the painting technique and style of the
Eastern Jin and Southern Dynasties, which laid stress on depicting characters and their mentality, better than
copies of Gu Kaizhi’s paintings. In order to give prominence to the characters and depiction, the brick picture
of the Seven Sages and Rong Qiqgi has two symmetrical rows of figures, a composition frequently found
in the Han Dynasty mural paintings. The figures are separated by trees of various kinds including gingko,
willow, pine, Chinese scholartree, etc., to make each figure an independent picture, while at the same time
join the others to form a large complete picture through harmony of their postures.

As to why the Seven Sages were put together with Rong Qiqi who lived at the end of the Spring and
Autumn Period, it is surmised that Rong Qiqgi was added to them probably for the sake of symmetry in dec-
orating the coffin chamber, reasons of contemporary social ideological roots apart.

Calligraphy is a unique Chinese art. From the Qin Dynasty to the Southern and Northern Dynasties
there were many calligraphers of remarkable achievements but most of their original handwritings were
lost in the course of time. Today we can hardly see any of their calligraphy except those preserved as
inscriptions on steles and tombstones. Therefore, inscriptions are considered the most valuable materials
for the study of Chinese calligraphy.

Since liberation little tombstone inscriptions of the Eastern Jin and Southern Dynasties have been found
in Jiangsu Province. The few discovered were mostly excavated at Nanjing and Zhenjiang, namely, 13 of
the Eastern Jin Dynasty, 2 of the House of Liu’s Song Dynasty (one of them is a stone tablet with inscrip-
tion), and 1 of the Southern Qi Dynasty. However, it is comforting to mention that most of these tomb-
stones inscriptions have been well preserved which enable us to actually see the calligraphy of this period.

Since the Wei and Jin Dynasties, Kaishu (formal script) and Xingshu (running script) have gradually
developed, whose traces can be seen clearly in the existent inscriptions on the tombstones and steles of the
Eastern Jin and Southern Dynasties.

In the Eastern Wu, Eastern and Western Jin and Southern Dynasties, the tombs were often built with
bricks inscribed with dates of their making. Such bricks engraved with characters are not only most useful
in studying the tombs themselves, but are also good materials for studying calligraphy of the period. A large

 number of them have been unearthed, some of which are illustrated in this book as examples.
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