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PART ONE
WRITING SENTENCES
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In learning how to write good sentences, we must use the right kind
of English for formal writing. The language that educated adults use in
formal discussion and in writing differs from the language they use in
casual talk. They use informal English in casual conversation, and also
in writing intended to sound chatty, but formal English is the norm in
academic writing, serious magazines, lectures and speeches. This book
is designed to help you to operate in the formal English appropriate for
serious writing.




PART ONE WRITING SENTENCES
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Good sentences must have emphasis and variety. Writing will be very
tedious(F54g, %A & HE) if full of sentences with similar structures;
good articles are typically those in which sentences are varied in struc-
ture and the main ideas supporting the thesis are given the right
prominence.

Problem sentences([a]j@i4)) will hinder the efficient expression of
your ideas and make correct comprehension of the whole article diffi-
cult for the reader. Hence, in addition to knowing how to emphasize the
main ideas at the sentence level and how to write sentences with variety,
a good writer should also have a clear sense of how to avoid problem
sentences. Accordingly, this part consists of three sections:

» Writing sentences for emphasis
> Writing sentences for variety
» Problems in writing sentences



Section 1
Writing Sentences for Emphasis
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Focus:

» Coordination (F£%115)) ~a technique ($K, £{I5) for connecting
ideas of equal importance

> Subordination (M JEZE#)) ~a technique for connecting ideas of
unequal importance

» Other devices (H2H)545#7) ~other common techniques used
to connect ideas of unequal importance




Chapter 1

Coordination
—Connecting Equally Important Ideas
I B 2w
ERRT:
FIRHFIEEE RS EENBA,
> FHFER
> FBSEER
> ERRARE
> 55
Focus:

Coordination is used to connect ideas of equal importance.
coordinating conjunctions

correlative conjunctions

conjunctive adverbials

semicolons
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Chapter | Coordination
1.1 Coordinating conjunctions (3%13%iq])

The coordinating conjunctions include:

Conjunction Relationship
and Connection
but Opposition or contrast
yet Opposition or contrast
or i
or else Choice
nor negation
so effect
for explanation -
Examples:
1. Sentences: The weather is unusually dry this year,
That is fortunate.

Combined: The weather is unusually dry this year, and that is fortunate.
2. Sentences: I will not go there.
She will not come here.
Combined: I will not go there, nor will she come here.
Note: a. “nor” requires inversion (f#|3£) and the deletion (omission)
of the word “not” in the sentence that comes after.
b. A comma is often used between the joined sentence(s) unless
the sentences are very short and very closely linked in meaning.
3. Sentences: Chill the mixture.
The egg in it will curdle.
Combined: Chill the mixture or the egg in it will curdle.

In the above examples, the joined ideas are of qual importance.

1.2. Correlative conjunctions(d>% i)

The correlative conjunctions include the paired connectors “either ...
or...”, “neither ... nor...”, “not only ... but (also)...” “both...and...”
Examples:

1. Sentences: You must improve your work.
I will dismiss you. (EITHER ... OR)
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Combined: Either improve your work or I will dismiss you.
2. Sentences: Shakespeare was a writer.
He performed regularly on the stage. (NOT ONLY ...
BUT ALSO)
Combined: Not only was Shakespeare a writer, but he (also) per-
formed regularly on the stage.

Note:

1. In the structure “not only...but also...”, the element “also” is op-
tional and often omitted. “Not only” requires inversion when used at
the beginning of a sentence.

2. Unlike the other pairs listed, “both...and...” can only be used to con-
nect words or phrases, not sentences.

1.3 Conjunctive adverbialsGZE$; &)
Conjunctive adverbs or adverbial phrases can be used to join sen-

tences of equal importance. The most frequently used conjunctive
adverbials include:

however

instead

on the other hand used to connect contrastive ideas
nevertheless

otherwise

therefore
consequently

thus used to signal a conclusion or result
hence

as a result

moreover

furthermore } used to indicate an additional idea or to put forward
in addition

additional arguments or evidence
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indeed
in fact } used to indicate emphasis

actually used to contradict the reader’s
expectation

Examples:
1. Sentences: Food here is cheaper than in Beijing.
Clothing is more expensive.
Combined: Food here is cheaper than in Beijing; on the other hand,
clothing is more expensive.
2. Sentences: The documents were not ready.
We could not sign( % =) the contract.
Combined: The documents were not ready; consequently,we could
not sign the contract.
3. Sentences: The price is too high.,
The house is not in a very attractive neighborhood.
Combined: The price is too high; moreover, the house is not in a very
attractive neighborhood.
Note:
When a conjunctive adverb is used to join sentences, a semicolon
(432), not a comma, is required before the adverb, and a comma (&
‘5) after. This is a major problem among Chinese learners of English.

1.4. Semicolons (4%)

Sentences of equal importance can also be joined with a semicolon.
Sentences combined with semicolons express related ideas. Sometimes
the second sentence explains the first sentence or offers further
information. Sometimes a group of sentences present a series of actions.
Writers who use semicolons instead of periods (4)5) usually do so
because they want their ideas to flow smoothly and quickly, without the
interruption created by a full stop (period).

Examples:
1. Sentences: The sun was setting.




