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h the aesthetic process which develo
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ncerned wi

this includes statements, people, contexts and horizon:

style into which a form is then forced, Hickmann is co

content (

%)

here not as something "superficial’ or even "vulgar” but

day culture reach and affect many people, and whose
re it is not so much about a completed piece of writin

—

geable aesthetics is a sign of pap culture. Pop is mean

erious’ connotation, as its condensed messa

This chan

with a s

o

ges in ever y
popular cultu

y John Fiske, a class

process of being read. It is about a location of knowled
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meaning is produced collectively. [n the context of

which readers decode but, as formulated b

the

cal theorist of pop culture, a book that is first written in

ge which is not itself fixed anywhere and where subversive cross-

ti-layered trends, the ups and downs of styles, the revivals

INg process.<

codings appear :n place of truths passed on.Therefore the mul

and the reprises which make what is new a

ppea” as a dazz!

er Fons Hickmann. He concentrates on the HOW of a statement
y. This is perhaps hardly

quiite seriously in his work with typograph
lected poster works. However, one who a

dge that an imaginary space of interpretation, which must retain

ete space of expression.<
ncentration, the break with habit and the

cribe the design

as psychalogists call it)

This appearance is a suitable keyword to des

and takes pattern recognition (

Iso takes the decisive step
a tendency to openness,

as made very many ref

surprising for a designer who h
further:in fact with the knowle
always appears with the concr

game full of surprises. A concentration as .n the

With Hickmann it is about co

sampling the four primary cofours in an overlay

case of the programmatic colour black which Hickmann produces from
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ppertal University, although he had already received a degree from

e excellent university in Disseldorf. Hickmann didn't just want to lear

up. so it didn't come as a surprise to find myself correctin
professor in the school's department of aesthetics. One ye

Fons Hickmann appeared one day in my seminar at Wu

Area
th

n something new, he also wanted to shake things

g the typography for his poster designed for Bazon Brock, a

gain. In his luggage he had a fantastic

arded gold medals around the world. Hickmann wore
become a professor himself, teaching at the University
t only an excellent designer with the ability to create

ar later he was on the move al

poster series for the silent-movie festival, in Graz, which was soon aw:

a T-shirt on which was written "Fons”. Small wonder that he has now

of Applied Arts inVienna and runnin

a'G

g its institute for design. He is no

esamtkunstwerk”, but also an admirable communicator. In his bio

graphy he writes "Fons Hickmann was born somewhere

ypographic fever, after falling into a bowl of alphabet soup as a

In 1972 he began his school career in soccer pitches between Dortmund and Sch

1987, he began to attempt to study philosophy, German

in the coal heaps of the Ruhr district, afflicted by bouts of t

child.

alke. Then he traveled abroad. In

design which lead to a degree in

philology, photography, art and

y the Dusseldorf Typographicat Society. After that, he

graphic design. In 1991, he was crowned as 'Guaredisch, the First' b

established design offices in Dusseldorf and Berlin with virtual

an office in Berlin, “Fons Hickmann m23"

pectively. Currently he has
and professor at various

ports in Dortmund and Essen res

[..].In 1997 he received an appointment as a lecturer

es in juries and numerous publications as well. In addition, he has received

universities, and lecture tours. He participat
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prestigious corporate design commission for the
g and a small Fontissima with the

ays has the impression that he is just at the beginning.<

he illustrator Gesine Grotrian-Steinwe

€, has to be able to create work at a high standard. Hickmann does this! What's
gatta. <

esigr is increasingly living up to his aspirations. His work has been represented

at biennals and exhibitions around the world, and in 2002 he won the

He who rather confidently and unconventionally reflects on his own life as a
Kieler Woche, Europe's most impor tant sales re

innumerable design awards and honours...."

designer, with such critical and ironic distanc

more, his output in poster and corporate d

Hickmann now lives in Berlin and Vienna with t

lovely name Uma Malina. So, when one meets him, one alw
Prof. Uwe Loesch

REFZE, ERZMBT. ARRTRIER
BERTHEEC....” At HI AR R 7S,
EHBEAITEEANFERE CIRITEENA
PDEEBMERSKENER. BEREHNE—
Bl AN, fEERSAIER I EM
MERBFEMECHNE LS 7. MAERE
HRBMPNERI LT H R LERB AL, 2002
FMAMMNREZNNRT “BRTH” WER
RITIRARF — 2 F AR, <
2% 8 I A FN3E B K Gesine Grotrian-Steinweg,
HB—&Uma Malinafy/No] & —R 74T
MG, NREREM, SEREMMT

b4 RINIFF45. <
5% PIHHE




k9
i
:
i
i

HREENAEE

EARASXNRRBAM, ESLREERE. X
SR DHT BEE CIERER. IRREE R,
BEBEECR. XHERIMELSEGHA
PR 8RR, FTRIRLBRMX NS
MARZEESE. X2LTBBAER. <
LEIRSRTER, ENHSRNSARNE
W LNERT. eMNBgARA®REsI =ZE
85 e ERAEEFEHIRERNEER
ZIBWE, SNTANRF. RE2EHAMIR
A BB MIERMEIX—RH. BRME
AEER M ER, MUBIRE; XK
AT A= RENTE, RUBET. BE
NRB RS NIRRT <
SIREFFRATIBANA R, FALERE, X
FEF I LHML . BRSFAERIDXNEE
BRI LR, stEiat BRI 2 VA
BIER—F, Fbzst(hE 7T B AR P
—VIEBITRENEL. ASRERN—REEHS
Kk, RITHNE “HELNEH R . <
fARBELTEBE T UFNRIIBIR “HREB
EEEWIAR” , RS EEANARMATEXSHTRY.
Bl BRSO BRI AR RB AR
NER, WEENREBEREBRIDEEEZRD
MRS, HEtRIEATE R HRNREE
BTN BRANLEKNT TRE. BFLELE
B RHNR AN ERESERFE K
B, SHEANRBX—EHIARETER

gh

posters which are pictures for the mind.<

Posters which don't shout at you, but make you stop and think. This is the kind produced by Fons Hickmann.You fook and
then you look again. Posters which counteract the visual cannibalism in today's flood of images; posters which break throu

and de-automate, that rare commodity of perception;

W

Pictures for the Mind

y a visual experience. They provoke thought in a visual
optics and perspectives and they surprise. To do this

kmann makes use of what he calls the method of "dis-placement’.When something occupies a certain place, that is

hen posters make you think, then they become more than merel

way. They step outside the expected frame and take over standard

Hic

prising

But when that thing is supposed to occupy a different place, that's dis-placement. Dis-placements are sur

challenges to placements,<

placement.

Im. He designs, to use the title of a picture by Rene Magritte, The forbidden reproduction«.<
till could speak’, produced for the silent movie festival in Cologne, also works against simple
h elliptical fragmentation and blocking out of the picture the eye of the observer is confronted

makes this into a show which is like the cave parable of Platon of an inverted imitation and thus parodies the sense of the

All forms of seeing can be different, to quote Ludwig Wittgenstein, and this is especially true of film. Hickmann's posters

possible in the visual worlds of fi
His poster series "When eyes s
recognition-type seeing. Throug

pressed is accompanied by the shadow of that which remains unexpressed.

he emphatic role which the face plays on the silent screen is there, too, in Hickmann's posters, when the topos of the

with its own experience, i.e. everything that is ex

T
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g and through light

guage. By using technical effects such as distortion and biurrin

effects and shifting the level of reality Hickmann achieves a multidimensione

glowing eyes take the place of blind lan
of our sensory attitudes. <

d. media-aesthetic view of the twilight nature

ghtful process of working with symbols and signs. It is the deliberated intention

Poster design is not always a critical, thou

gn or mere information transfer. They are
ch is to be thought. That's communication. <

behind Hickmann's posters which makes them different from aestheticised desi

pictures which make

Prof. Dr. Dieter Fuder

you think, even while in the process of perceiving that whi

RENESH. 7 BAMMEMSFEARR, &
BEAERRMNALBEENRE, BEELAT
— N EZER. BENEEENES, Brhi()
HR S E IR AFE. <
BRTARRE— A, BBM%. ERIE
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