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Preface

This book is a book of beginnings and introductions. It is designed
and arranged to provide a basis for the discovery, interpretation, and
appreciation of the art of fiction. Its form is not closed but open, not
restricted but free. It is meant to serve as a springboard for launchings
into the exciting world of fiction. The pieces of fiction that have been in-
cluded into this book have had to demonstrate both a basic human ap-
peal and intrinsic literary merit. The stories are grouped under the
broad topics of plot, character, point of view, and theme since these are
the basic elements of fiction. For each story, a brief introduction of the
author is previded for the reader’ s reference. Expressions of cultural
and historical significance are noted to facilitate understanding. To en-
gage the reader in thinking and questioning , to facilitate comprehension
and appreciation, a brief comment and questions follow each story.
However , it is notable that there is room for differences of emphasis and
evaluations. Each reader is entitled to illuminate a story with the u-
nique light of his own sensitivity, interests, and experience. It is also
notable that while a reader may be intensely aware of some aspects of
the story, he may be blind to others. However, the ideal reader disci-
plines himself to see and think about what is actually in the stories, and

remembers that what is there becomes meaningful only when it has en-
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tered into an alert, and receptive mind.

This book is adaptable for a variety of purposes. These short stories
may simply provide for leisure reading for pleasure ; they may be used in
literature courses for English majors; and they may be used by ad-
vanced learners of English for extensive reading to improve their abilities

in English language.
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An Introduction
to Reading Short Stories

Short story, as any form of art, is first of all meant to delight us,
and we believe that as we increase the knowledge of an art, we may
increase the pleasure it gives us. There is in fact only one fair judge-
ment of a good short story. That is whether it makes the reader want to
follow the storyteller’ s account of the series of events, and whether
these arrangements of events can bring forth responses from the reader
echoes of his own life, love, surroundings, and experiences.

Reading a short story can be compared to watching a football
game. We follow the players and the course of actions that lead to the
result of the game. A good game will delight us, so does a good short
story. A spectator with the knowledge of the rules and the basics of
the game will enjoy it more than a spectator without. A real football
fan will not only sit back and watch the game as it goes on. He will try
every possibility to involve himself in the game. He will first of all try
to gain admission to the game, to watch the game in person, which
may require much painstaking effort such as driving or flying long dis-
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tances; he will also actively experience the game, emotionally respon-
ding to the highs and lows of the events that occur in the field, yelling
with ecstasy when his favorite team scores, and sighing with great pity
when it loses. An active spectator will also intellectually respond to
the game: he may already know, or if he doesn’t, will find out about
the teams’ previous records, thus knowing where the respective team
stands; he will even speculate the result of the game based on his
knowledge of the strengths of the teams and their key players; as the
game proceeds, he will modify his previous knowledge and expecta-
tions, and predict the next event from the previous event, and eventu-
ally, the outcome of the game. In this way, he may well be satisfied
with the experience. He has put much into the game, and is rewarded
with the excitement of the event. Reading a short story shares a simi-
lar process: Knowledge of the writer of the short story and the time
and society in which the story is produced may help us gain better un-
derstanding of what the story is about; an awareness of the key .ele-
ments of short story in general, may enhance our appreciation of the
story; and our active emotional and intellectual participation and re-
sponses will bring forth for us enjoyment and insight of the story.

The short story is a modern development in the history of -story
telling. It is a literary genre or category with certain characteristics
which distinguish it from sketches, parables, and novels. One charac-
teristics of the short story is the unity of effect—a single effect. In oth-
er words, a short story is compressed and economical the way a poem
is, free from digressions and irrelevancies, and marked by its intensi-
ty. Tales and sketches do not present a single effect; they may di-
gress, wander, and add episode to episode with little unifying princi-
ple. The novel, with its large scope, can afford to present many
effects and impressions, and in the novel there is more time and space
for development of characters and situations. In order to achieve a
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compressed unity, the short story generally limits its scope to a single
event, a single emotion, a single impression, and a small number of
characters. A story is usually read at one sitting while 2 novel may
take days to finish. So the story’s effect must be sudden, powerful,
and revealing; whereas a novel can involve the reader at a more lei-
surely pace, gradually illuminating complexities and nuances. There-
fore, a short story should be read with focused attention. It belongs to
the category of books that should be in Francis Bacon’s words —
‘ chewed and digested... to be read wholly, and with diligence and
attention. * No detail should escape the reader. When Hemingway
shows us the young waiter spilling when filling the old man’s cup, he
means that detail to reveal something about the young waiter. In read-
ing a novel, there is sometimes the temptation to skip over the de-
scriptions, especially descriptions of setting. No such skipping can be
done while reading a short story without losing some part of the story’
s meaning and effect. Description in stories does not exist merely to
set the stage; it is a subjective index to characters, an enhancer of
theme, or a creator of mood.

Better understanding and appreciation of the short story will also
depend on knowledge of the elements and techniques of the short sto-
ry. In this book, we will talk about plot, character, point of view,
and theme. Analyzing stories is not an arcane activity or a riddle to
which only the teacher has the answer. Analyzing stories depends on
common sense, intelligence, sensitivity, and the ability to ask the
right questions. Simple questions such as:

I. What is the plot of the story?
1. What happens?
2. What is the central conflict?
3. Why does the author arrange the events in the order as it is?

4. How is the ending justified by the events that lead up to it?
' 3



II. Who are the characters in the story?
1. Why do they do what they do?
2. What do the actions reveal about the characters?
3. How do the actions agree or disagree to the natures of the char-
acters? '
II1. Where does the action take place?
1. Are the actions in agreement with the setting?
2. How does the setting influence the actions and the characters?
3. Could these people exist and these events occur in a different
setting?
IV. Who is telling the story?
1. How much does the teller know about the situation?
2. Does he tell us all he knows? Or more than he can know for
sure? ’
3. Is his account prejudiced?
These questions should be kept in mind as you proceed to read
the following stories. They may help you gain better command of what
goes on in the story, thus a firmer grasp of the story as a whole, which

may very well result in a more rewarding experience of fiction.



I. Plot

A story is more than a simple narrative account. A narration is a
sequential account of a series of event in chronological order, which is
usually factual and impersonal, such as we record a chain of reactions
that take place in a chemical process, in which there is no wild hypot-
heses, no facts concealed or suppressed. That is, the writer has not
selected, exaggerated, emphasized, or hidden anything. Thus, a sim-
ple narrative account is an imitation, a rendering of external events as
they happen in time. The author of a simple narration has no motive
other than to be truthful.

A plotted story is more than a simple narrative account. A plot is
constructed and composed. That is to say, the author of a plot has, in
his mind, a simple narrative account, but he does things with it. He
may rearrange the events in time; he may tell the last event first and
then relate how events led up to it; he may withhold essential facts in
order that your puzzlement or your interest is sustained; he may be
very prejudiced for or against one of the characters, and relate only
that information which will support his prejudice, that will make you
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see the character in the light in which he wants you to see him. A plot
is what an author does to the simple narration to make it a story, to
give it a purpose. The author of a story knows precisely what the effect
of each sentence, each word, each sequence, or each omission will
be. A plot is not the mere sequence of action, which relies on the
chronological order of events, but rather emphasizes the cause and
effect relation between these events; it is what the artfully arranged
combination of sequences of actions and characters mean. A plot gives
meaning to actions. A plot, then, is a narrative account, artfully ma-
nipulated for an artistic purpose, to give pleasure and to signify mean-

ing.



Aesop’s Last Fable

Aesop, the messenger of King Croesus®, finished his business
with the Delphians® and went back to the tavern where he had taken
lodgings. Later, he came into the taproom where a group of Delphians
were drinking. When they realized who he was, they crowded about
him. “Tell us,” they began, “is Croesus as rich as people say?”

Aesop, since the habit of speaking in fables was so strongly fixed
in him, said, “I can best answer your question with a parable, and it
is this: The animals gather together to crown their richest member
king. Each animal in turn stated what he possessed, and it was soon
apparent that the lion had the largest hunting preserves, the bee the
most honey, the squirrel the largest supply of acorns, and so on; but

when the voting began, the difficulty of arriving at a" decision was
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plain to all, for to the bee, the nuts that represented the wealth of the
squirrel were of no consequence; to the lion, the hay that the zebra
and the buffalo owned was worthless; and the panther and the tiger set

no value at all on the river that the crane and crocodile prized so high-

”

ly.

Then Aesop called for his drink, looking into the faces of the
Delphians with good-natured amusement. He said, “The moral® of
the fable is this: Wealth is an intangible thing, and its meaning is not
the same to all alike. ”

The stolid Delphians looked at one another, and when the silence
was becoming noticeable, one of them tried again: “How was the
weather in Lydia® when you left home?”

“I can best answer that question with another fable,” said Ae-
sop, “and it is this: During a rain storm, when the ditches were floo-
ded and the ponds had overflowed their banks, a cat and a duck met
on the road, and, wanting to make conversation, they spoke at the
same instant. ‘ What a beautiful day this is,’ said the delighted
duck. ’ What terrible weather we’ re having,’ said the disgusted
cat. ” Again the Délphians looked at one another, and again there was
silence. “The moral of that tale ,” said Aesop, “is this; What plea-
ses a duck, distresses a cat.” He poured wine into his glass and
leaned against the wall, well satisfied .with the start he had made in
instructing the barbarous Delphians.

The Delphians moved uneasily in their seats, and after a long
time, one of them said, “How long are you going to be here?”

“That,” said Aesop, “can best be answered in the Fable of the
Tortoise, the Pelican, and the Wolf. You see, the pelican went to
visit his friend the tortoise and promised to remain as long as the latter
was building his new house. Then one day as they were working to-
gether, with the tortoise burrowing and the pelican carrying away the
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