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Road to Maturity

Address in honour of the 40th Anniversary of Central Academy of Arts & Design

This year celebrates the 40th anniversary of Central
Academy of Arts & Design (CAAD). The event comes at
a time when the Academy passionately strives for the
9th Five-year plan of national economy and social
development and the goal of the year 2010 as well as
for its grand blueprint in the 21st century.

“Turning 40 brings maturity." These words were
uttered by the great philosopher Confucious to mean
that 40 marks a stage in human life characterized by
clarity and acuteness in judgement, or in other words,
by maturity following vicissitudes. The saying applies to
human character, but the comparison can also be made
to any institution. There are few alive who witnessed the
Academy's initial stage. Without a historical perspective
in terms of materialist dialectics, the younger generation
eager to step into the future, could hardly understand
the hardship the Academy went through throughout the
different stages: childhood, teenage years, youth, year
of establishing youself in society, and year of maturity.
I'm of the conviction that the past 40 years forms a solid
basis for our road to the future.

Forty years is only a brief period in human history.
However, CAAD has walked along the path set by New
China and its fate has been interlinked with the national
development, and it has also reaped harvests in education
of artistic design and in project designs and theoretical
research. The achievements remind us of the devotion
of the old-generation of academicians; art designers in
industrial art design, artists and theorists. In addition,
they record the links this generation has made between
the accomplishments of the predecessors and the
perpetuation of contribution made by the new generation.

Today on this occasion of retrospect and celebration,
we cannot help thinking of the concern Chairman Mao,
Premier Zhou and other national leaders showed in initiating
the Academy. We cannot help loving the CCP more and
our socialist homeland both of which have fostered our
growth. We cannot help remembering Deng Jie, 1st
president of the Academy and former Director of State
Administration of Handicrafts, who made contributions
to the establishment of the Academy. At the same time,
we cannot help remembering the late leaders: Liu Hongda,
Luo Yangshi, Chen Shuliang, Pang Xunqing, Lei Guiyuan,
Zhang Guangyu, Wei Tianlin, Zheng Ke, Gao Zhuang, Cheng
Shangren, Chai Fei, Yuan Mai, Xu Zhenpeng, Mei Jianying,
Yu Zhizhen, Zhang Zhenshi, Zhang Qiuhai, Teng Fenggqian,
Gu Heng, Tan Zhongxuan, Ling Naigan, Zhu Danjan, Xi
Xiaopeng, Zhao Long, and Ahou Xiandong; those teachers
died in the prime of their lives: Zhang Zhongkang, Zhu
Ji, Chen Jusheng, Yue Jingrong, Pu Weiqin; long-standing
employees for the development of the Academy: Liang
Suzheng, Yang Chongkai, Guo Wanlong, Wang Fulai, and
shu Yugui. We cannot help admiring the ex- presidents
Zhang Ding, Wu Lao, A Lao, the founders of the school,
who are still active in teaching and designing and keeping
a close watch on the development of the Academy. We
revere very much Wu Guanzhong, Bai Xueshi, Shang
Aisong, Liu Weihe, Liu Lishang, who have made a name
for the Academy by their energetic spirit and fruitful results.
We feel attached to every worker, those contemporaries
of mine who, well over 60, and retired, still work hard
for progress in the teaching of all specialties, creative
design, academic research and the social work and

| development of the Academy.

This long list of names shining in the educational
and art circles will serve as a valuable treasure on our
way to the future. They laid the academic foundation of
the Academy and expanded and enriched the teaching.
They also paved the way for the future of the younger
generation and erected a bridge to the new century. "Work
till the last minute of one's life" best portrays their selfless
devotion to their career. It is just because the Academy
is proud of such a large number of virtuous, prestigious,
conscientious, and high-caliber predecessors that we are
given the nerve and capability to undertake the great
talk of preparing for the future. And the training of the
young echelon of the transcentury generation is under
way.

The forty-year development of the Academy cannot
do without these names. Following the Decade of Initial
foundation (1956-1965), Decade of Chaotic Cultural
Revolution (1966-1975), Decade of Restoration and
Consokidation {1976-1985), and Decade of Reform and
Development {1986-1995), the Academy has formed a
unique pedagogical system, maintained a nice environment
for teaching and learning and ever-improving teaching
facilities. The internal management has been improving,
and the international academic exchanges have been
booming. A strong team of faculty members and academic
forces in taking shape. This team has turned the old
Academy into a brand-new institution integrating teaching,
creative design, theoretical research, and social practice.
A sa comprehensive, multi-disciplinary, highly advanced,
and renowned school of art design, CAAD has made itself
a cradle fostering modern Chinese art designers.

Well | still remember the address made by three
leaders on the day of the Academy's birth in 1956. Dengjie,
our first president, made the following remarks: "The
initiation of the Academy is just what the people; need
and what the construction of out socialist country needs.
It will play a role in the economic and cultural exchange
between China and countries all over the world. The
strdents cultivated here must be those able bo combine
theory with practice. From today on, stress should be
laid on the development of scientific research,
summarization of creation of folk artists, inheritance and
expansion of our homeland's artistic tradition, and close
coordianation between teaching and practice.”

Also present was Qian Junrui, Vice Minister of Culture.
He said, "This marks a major évent both in our entire
cultural and artistic undertakings, and in the nation's
economic construction. It was pointed out at the The
Eighth National People's Congress that we should create
new cultural and artistic traditions. Only by inheriting and
expanding the excellent traditions, studying and improving
the artistic levels of our art works can we neet the
requirements of the ever-growing socialist construction
in our country.

Zeng Zhaolun, vice minister of Higher Education,
attended the meeting, too. He made it clear that we are
to attach great importance to scientific research, we
are to learn from other socialist countries and critically
absorb the merits of capitalist countries. This general
rule fits in with CAAD perfectly. Though our academy is
not mainly to learn the production process, the Academy
should familiarize its students with and make them learn
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knowledge about production. This is where the defference
lies between our academy and other academies of fine
arts.

Looking back on history, quoting the remarks of
the three leaders and reviewing the aim and teaching
method of founding the institute by the Party and the
nation, | realized 40 years has passed. With the developing
of the era, the term "art" has been given a new connotation
and is being replaced by the term "artistic design".
However, our teaching aim is the same as the former
one, and it has been enriched, improved and developed
day by day.

From the year of 1956 up to now, we can list the
significant historic activities, which left behind good marks
in the history of arts. According to the arrangement by
the Party Central Committee and the State Council, our
nation decided to construct the first "ten magnificent
structures” as a gift for the tenth anniversary for our
country’s 10-year-old birthday. In 1958, all members of
our institute, under the leadership of the president and
with the revolutionary zeal, began to work on the ten
different construction sites. {The Great Hall the People;
the History Museum; the Nation's Culture Palace; China
Arts Gallery; State Guest House; the Military Museum;
Beijing Raiiway Station, etc.) We also submitted a complete
set of decorative designs for the different needs of
decoration with Beijing Academy of Building Design. Under
the guidance of Premier Zhou Enlai, designers formed a
new designing style of China's construction that combined
both tradition and modern concepts. From 1970s to
1980s, the institute took charge of and took part in many
indoor and outdoor building designs, such as the Chairman
Mao memorial Hall, new part of Diaoyutai State Guest
House; Zhongnanhai Ziguangge; China's embassies to
different countries; Beijing Hotel; China International Trade
Center and many other buildings. Frescos (wall paintings),
and sculptures are scattered in the Capital Airport, Beijing
subway stations and many important public places
throughout the country. For example, the large-scale group
wall paintings in the Capital Airport. They embodied our
high working spirit, inherited the traditions and brought
forth new ideas. The creative work has made a great
effect not only on our campus but also in the national
and international areas. We also produced some famous
cartoons Monkey King, Erzha Breaks the Sea, Jiazi Saves
the Deer. In the 1990s, we participated in the design of
the symbols for the eleventh Asian Games, symbolic flag
and badge for Hongkong and Macao; symbol of the
foundation of the channel; symbol of the Nation Bank;
symbol of the Women's Federation of China and some
important marks and signs for state enterprises and units.
We took part in the design of the famous '95 World
Women's Congress and some other city statues and
gardens as well. During these 40 years, we accomplished
over 150 national and international designing projects.
All the specialities of our institute injoy great prestige.
Teachers and students of our academy have won
approximately 180 international and national prizes, among
which 36 prizes are international and the other 144 prizes
are national. The productive and creative works of the
teacher and students have won great admiration. Every
thematic and cultural exchange exhibition showed our
unique and elegant decorative style and our high fevel.

In 1977, our institute began to make progress on;
the ten-year rectification. Under the principle and policy
of third plenary session of the eleventh Party's Congress,
we not only removed the effect and restriction of "leftist’
deviation by bringing order out of chaos, (we carried
out the intellectual policies, corrected our teaching aim)
but also implemented comrade Deng Xiaoping's
educational principle "Face the need of modernization,
face the need of the world, face the need of future'—
catered to the needs of China's economy reform and
the aim of international artistic design. We rectified and
enlarged our majors. At the very beginning of the 1980s,
we first established 3 specialities: industrial design, fashion
design and history of arts. Among them industrial design
it was the first to be approved to offer a master's degree
in China, and history of arts (now altered to be fine arts
and crafts) was the first approved to offer doctorates in
China .Meanwhile, we developed the earliest speciality-
-interior design, into artistic environmental design and
furniture making. Then, we established display design
as well. We first introduced graphic, holography and
illustration into basic lessons. In order to meet the needs
of the society, we rearranged and widened some
specialities, enforced the elementary education, integrated
each major, enriched speciality knowledge; corrected
teaching order. So by the end of this ten-year period we
i had established a relatively complete artistic design
© system.

This ten-year {including the 7th 5-year plan and the
8th 5-year plan) was the critical time for the development
of our institute. During these years, the situation, both
at home and abroad, changed a lot. Along with the
establishment of socialist market-oriented economy and
its development came the introduction of the new
commercial concept. Modern technological factors and
materials provided us with the feasibility to develop. So
we are in a critical time of facing both golder opportunity
and a challenge.

As we applied the principles of: "constructing China
. into a powerful socialist country with Chinese
- characteristics" and "grasping the opportunity, deepening
the reformation, widening the opening development,
maintaing stability” as basic guidelines, we can speed
up development in all kinds of work. For example, after
revising the 8th 5-year ptan many times. all the tasks
and purposes of it became clearer, so we could carry
out this 5-year plan smoothly. We have already improved
a lot in teaching scale, teaching scale,teaching order
and level; researching of design; international
communication, faculty developing, civilization campus,
rear-service, money-earning, and capital construction, .
We have made great effort in improvcing the management
system in our academy and fixing a reasonable system
of teachers and cadres, enforcing the regular teaching
management and standardizing the teaching materials,
establishing a computer designing center. For the sake
of raising the level and improving quality, we introduced
the latest teachnology in artistic design from developed
countries. We bought a 70-year property right in Paris
studio for teachers' further study. We set up a teachers
foundation {which was donated by the Japanese Matsuoka
| financial group) for stimulating teachers' responsibility
| and enthusiasm as well as improving teaching skills. We




founded “Hirayame Ikuo Scholarship’ "Fenghua Scholarship
'Zhang guangyu Art Prize" "Wang Yigian Creative Design
Prize" "Long Fushi Prize" and set up other foundations
and stipends and financial aid systems for students.

During the past 10 years, we have established friendly
relations with Tokyo Art University, Tama Fine Arts
University in Japan, Chicago Art College in the United
States; Russia Art University inRussia, France's Higher
Decorative Art College in france. Nearly 150 members
of experts and scholars from more than 10 countries
visited out institute and gave the academic lectures. We
have held more that 200 lectures and symposiums. The
academ has conferred honorary titles of professors to
Hirayama lkuo (famous Japanese artist), Lemon (famous
German designer), Li zhengdao (famous American-Chinese
scientist), Ding shaoguang (famous American-Chinese
artist). And we have invited 300 guest professors, we
have nosted exhibitions among different arts schools
many times as well. All these activities broadened out
designing views, promoted cooperation & communication
and further developed the different specialities in our
institute.

"A forty-year old person will not be puzzled.” Whenever
we mentioned this saying by Confucius, many compex
feelings accrued in my mind. "Not be puzzled" means
"firm"and ‘not shake". Now that the institute has become
40 years age old, I'm entering my 60's age. Recalling
my youth, how | was supported and put in a leadership
position by the old generations, many sleepless nights,
speech at the beginning of each semester, every
graduation ceremony, every significant decision | made
which seemed so important for the academy. | cannot
helping asking myself: Why don't we puzzled when we
are 40 years old? What makes us feel firm and not shake?
What is a real person worthy of our name? | think all
these questions are thought-provoking. In fact, these can
be summed up in one final thought, that is a special
academic image, our own identity- which was mapped
out by the tireless efforts of generations of artists. This
system embodies the spirit of pursuit which knows no
boundaries. The realities of such accomplishments have
been spelled out in the 9th 5-year plan and 10-year
devellopment plan of our academy.

The life of a unit differs from that of a singie person.
I'am sure it is perpetual and even eternal. The academy
is coming of age at the turn of the century. The New
Century means as much to China as to the human race.
Mankind is exposed to a great variety of choices arising
out of highly advanced materialism; consumption bridges
art and life. This phenomenon poses many problems never
encountered before by contemporary designers. As a
result, the younger generation is confronted with a heavy
task and a long way to go before accomplishing it. The
9th 5-year plan of the Academy has sketched a blueprint
and clarified the goal for us to attain. The goal is, on the
basis of inherenting and expanding our country's excellent
cultural and artistic traditional schools of a similar nature,
to maintain an orientation to high level, high quality, and
high standards, to quicken the reform and development,
to combine art and science, teaching and practice,
creation and scientific research, to sep up the
establishment of a pedagogical system in contemporary
artistic design with Chinese characteristics, and to actively

create conditions for fulfilling our desire to make the
Academy a University. We will realize the goal of turning
the academy into a multi-disciplinary, comprehensive high
level nation in artistic design, the center of creation of
artisticdesign, and the retical research in artistic design.
We strove to become an important base form turning
out talents in creation, education and management of
the artistic design, enabling us to be listed in Project
211 by the end of the century. At the beginning of the
21st century, we intend to keep up with international
standards in terms of sales, quality, artistic creation &
design, academic research and teaching and learning
management, with a view to ranking among the in
prestigious universities of artistic design.

| sincerely hope the trans-century generation will
come to be the followers of the academy's career. Let
us be united in the motto of the school "Unity, Practicality,
Consciousness, Innovativeness.” Let us work hard, be
devoted to the caues of educational career, and strive
for the 21st-century educational career in artistic design
with Chinese characteristic.

May our Academy florish and prosper.

by President of C.A.A.D. Chang shana
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After the founding of the People's Republic of China
in 1949, the former Peking National Arts Training School
was reconstructed into the Central Academy of Fine Arts.
Ignored in the old China, the pattern design section of
the former arts training school only had simple and crude
equipment, and was in desperate need of teaching
materials. The school just indiscriminately imitated the
foreign style, breaking away from its own national tradition
and losing contact with reality. Therefore, it turned out
to be a very tough task to establish the arts and crafts
specialty in order to meet the state's demand. After the
liberation. | was among the five-member-group to take
over the former National Arts Training School. | took
over the old arts and crafts specialty from Ye Qianyu,
my old friend in the 1930's, and stated to set up the
applied fine arts department which was composed of
three specialties: dying and textile manufacturing,
decoration and ceramics. Some former teachers such
as Mr. Xu Zhenpeng, Xia Tongguang, Zhou Lingzhao,
Sun Changhuang... As well as the ceramic expert Ye
Linzhi, helped to operate the new department.

Taking advantages of the rich culture heritage of
Beijing, we took the students to the Imperial Palace, Fa
Hai Temple, Wu Ta Temple {Five Pagom Temple) and
etc. to copy the brick sculpture, stone inscription and
mural paintings, all of which were used as object for
teaching with the purpose of making the students familiar
with the national tradition. Meanwhile, some Chinese
painters such as Mr. Liu Lingcang, Tian Shiguang, Liu
Lishang, Lu Hongnian... were transferred to replenish
the basic lessons. Mr. Zhang Guangyu and Zheng Ke,
both of whom gave up the preferential conditions of Hong
Kong, returned home to join in the construction of the
new republic. And then, Mr. Zhu Danian from Japan and
Mr. Mei Jianying from the U.S. both came back to
strengthen the decoration and metal working ceramics
specialties. The famous folk artists Zhang Jinghu (also
known as clay figure Zhang), Tang Zibo (also known as
dough figure Tang), Lu Jingda {also known as shadow
play Lu) were all attracted to establish their working
studios, coordinating teaching with society services. They
had their successors and published many monographs.

However, during the initial founding stage of the
republic, the country was facing an increasing demands
for arts and crafts designers to design the emblem of
the Political Consultative Conference, the decoration for
The Great Hall of the People and the national flag, national
emblem, the guard of honor for holiday parade, the
beautification of the area surrounding Tian An Men Square
and the big portraits of leaders indoor and outdoors for
the republic's founding ceremony, as well as various
commemorative stamps, souvenirs, badges and ceramics
for the newly founded republic. The pressure of all these
tasks with their political nature were too heavy for the
newly established arts and crafts teaching unit. Fortunately,
after the liberation of Peking, the art designer team of
North China University from previoursly liberated areas
in China had already established an art support club
attached to the applied fine arts department. Mr. Wu
Lao and | were in charge of the club. It possessed over
one 100 processing factories, as well as some experts
such as Li Bentian, Zhang Zhenshi, Zheng Jiongzao, Cao
Zhaoji, He Sichang, Wang Mi, Gu Shou, Teng Fenggian,

In step with the People's Republic

On the 40th Anniversary of the founding of the Central Academy of Fine Arts & Design

Guo Xiaoru, Zhao Wenrui...

Hereafter, the government continuously held large-
scale international trade and culture exhibitions overseas.
Meanwhile it hosted foreign exhibitions coming to China.
All these exhibitions were on a reciprocal basis and of
different styles. There were also the tasks of designing
over 100,000 souvenir badges of the War to Resist
U.S. Aggression and Aid Korea, various badges granted
by the government, and uniform for marshals, generals,
PLA soldiers and policemen. All these tasks were
completely designed and produced by the joint efforts
of the teachers and students of the applied art department
and experts from the arts supporting club.

The course-load of the new department underwent
an improved and reformed process in line with the
demands of the country and the society. All that had
been left undone was being undertaken during the initial
founding stage of the republic. Show specialty designers
were in urgent demand by the government. So some
experts made up the show design lessons and
architecture drawing lessons for the students just before
their graduation. Those graduates in line with the society's
demands, were assigned in groups to the International
Trade Promotion Commission, the Revolution Museum,
the History Museum, the Ministry of Post and Telecom,
the film studio, the catoon studio, textile plants, ceramic
plants, and publishing house. Still, the demands for the
students exceeded the supply. The department had sent
many talents into different walks of life.

In order to enrich the teaching material, the teachers
spent their weekends and other free time to purchase
some dyed embroidery in Xi Huying, the furniture of
Ming and Qing Dynasty in Lu Banguan and heavy-colored
ink paintings in Liu Lichang. Due to the joint efforts, the
newly founded re'qpenc'!'ﬂbom had a richer inventory
of visual image rﬁateﬂals fug “e,

On the eve of- tﬁefounﬁmg prthaﬂCentral Academy
of Fine Arts & Design, there wat*a national revision
among universities's and departmefj{s. Mr. Gao Zhuang,
Mr. Wang Xun, Ms. Chang Shana were transferred from
the construction department of Qing Hua University. The
whole department of the applied arts was also transmitted
from Hong Zhou's Eastern China College, a branch of
the Central Academy of Fine Arts. Undoubtedly, the
arrivals of Mr. Lei Guiyuan, Pang Xungin, Chai Fei, Cheng
Shangren, Yuanmai, Wen Lianchang, Tian Zibing, Liu
Weihe...bolstered the teaching team. At that time, the
academy was a gathering place of the famous national
experts of arts and crafts.

It happened that the First National Folk Art Exhibition
was help after the liberation. Teachers went to different
areas to collect exhibits. The exhibition was a good
opportunity for a general survey and study of folk art.
The exhibition was held in the Culture Palace of the
Working People. Since the central government was much
concerned with the arts and crafts industry, on the eve
of the exhibition's opening ceremony, one of its members,
Zhu De, Gerneral Commander, came to the exhibition
in person. Pitifully, because of the exhibition's large-
scale and short show time, the wonderful exhibits were
not carefully judged and no further academic discussions
were help.

The Central Academy of Fine Arts & Design was



established in 1956. Deng Jie, chairman of the Central
Handicraft Industry Supervision Bureau, was appointed
first president. On the founding ceremony, leader of the
Ministry of Culture and the Ministry of Higher Education
delivered their speech. They all emphasized the founding
of the academy was in need of people, the new republic
and social construction. The academy should unite theory
with practice, devoting much efforts in scientific studies,
summarizing the experiences of folk artists, inheriting
and developing national tradition, combining itself with
production practices, creating a new social culture and
critically accepting the capital country’s experiences.
The academy was directed by these purposes in the
following years.

Due to the need of the teaching work and the society,
Mr. Zhang Guangyu suggested starting China's first arts
and crafts periodical, which was named "Decoration”.
The magazine focused on food, clothing, shelter and
transportation, serving both people and production.

Since 1957, in order to strengthen the leadership
of the academy, the Ministry of Culture and the Ministry
of Light Industry sent Mr. Chen Shuliang, Lin Hongda, Li
Shuming......as secretaries of the Party Committee. They
cooperated very well with the teachers.

At the 10th Anniversary of the Republic's foundation,
Beijing was in construction of its Ten Big Buildings. At
that time, the second generation of the teachers had
become the key member. Mr. Xi Xiaopeng, Chang Shana,
Yuan Yunfu and Luo Wuyi all played very important roles.
Seventy teachers and student's were transferred to the
building site to cooperate with the Architectural Design
Institute to design interior mural paintings for Ceiling,
Column cap, stone base of a column, wall decoration,
curtains. Both teachers and students displayed their full
potentials. The construction site became a big classroom
for practice. So the first group of the new country's large-
scale buildings bore both a social meaning and a new
traditional style. The students gained from both work
and practical teaching.

Several years later, the Ministry of Higher Education
and the Ministry of Culture again revised the specialties.
Some teachers from Beijing Normal University were
transferred into the academy, the coming of the famous
oil painter, Mr. Wei Tianlin, Wu Guanzhong and the famous
Chinese painting artist, Mr. A Lao, Yu Zhizhen, Bai Xueshi
once again strengthened the faculty. The teaching quality
was also improved greatly.

The academy gathered so many experts with different
potentials and social effects. They all had a same goal
which was to pursue the larger scope of Fine Arts. They
never fractional. The characteristic of the academy was
the unity of various art groups with each displaying its
own potential. Some weil-known people such as Zheng
Zhenduo, Shen Congwen also offered their help to the
academy.

In the forty years after the founding of the academy,
"ultradeft” movement, which led the academy academically
to the former Russian style hurt some people and even
more people were seriously hurt during the ten years'
Culture Revolution. They lost ten years, the prime of their
life. At that time. | was already overthrown and unable
to protect those scholars. Many of them got hurt both
mentally and physically. The constant political movements

left harmful effects on the academy. However, the
academy came through all these difficulties. We had to
bear in mind all these valuable lessons. Never break
away from the need of the people and the society,
academically, never violate the natural regulations in
art adopt some valuable foreign experiences, make the
past serve the present and make foreign things serve
China. We are going to build a social arts and crafts
university with Chinese social characteristics.

In the past twenty years, under the palicies of reform
and opening to the outside world, the academy also
underwent a great development. The academy's past
can not be compared with that of the present. Many
teachers sent abroad to further their studies came back
to teach and many excellent students stayed on as new
teachers. New specialties have been added and new
departments have been offered in line with the social
demands. With the introducing of new teaching material,
the academy became more prosperous in the past forty
years. The arts and crafts design industry will, in step
with the Republic, enter the twenty-first century with all
its splendor and success..

By the Ex-president of C.A.A.D. Zhang Ding
Beijing, Summer of 1996
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