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FOREWORD

Erhu, a speciality in China’s traditional musical instru-
mental performance, is a developing art , which has a short
history of about 70 years since Mr. Liu Tian —hua introduced
it into colleges as a subject. On the occasion of the centenni-
al of Liu Tian—hua’ s birthday, THE COLLECTION OF ERHU
WORKS FOR THE NATIONAL EXAMINATION (AMATEUR)
is published , which is edited by the COMMITTEE OF ERHU
EXPERTS OF THE NATIONAL MUSICAL INSTRUMENTAL
EXAMINATION COMMISSION attached to the CHINESE MUSI-
CIANS’ ASSOCIATION, “to help the Erhu’ s booming amateur
universal education develop healthily along the more scientific and
normal road.”

Music is a kind of special language which is quite differ-
ent from other sorts of arts in the mode of thinking and form
of expression. So the study and comprehension of the musi-
cal works should not be “musical explanation”just as the ana-
lysis of the contents and the plots of the literary works, but
seeking the developing rules of musical thoughts and then
proceding to understand the feelings, annotation and creative
purpose, which depending on the musical characteristic itself
and special expressing forms in the musical structure. Thus,
annotations of the present book, based on the work’s structive
form, affirm the developing rules and creative characteristics ‘

1



of the work’s musical thoughts in the process of various fac-
tors of analysing concretely the melodies, specific tones,
styles, developing methods and the elaboration o the musical
instrumental performance, and use it as the prerequisite of the
artistic handling. It also makes some suggestions from the
educational angle, which can be used both in teaching and
performing.

In this book, all the etudes, including the basic and the
practical ones, are classified according to their contents’ char-
acters and training aims, in which all the difficult points,
assentials and errors which may be happened are all pointed
out and given methods to solve. It stresses on principles of
training in an orderly way and teaching students in
accordance ‘with their aptitude as well as scientific methods.

The collection contains traditional Erhu ‘works,
masterpieces of Liu Tian—hua and A Bing(Hua Yan —jun),ex-
cellent middle and small —sized pieces created since New China
was founded, and some new ones in large and medium sizes
produced by proféssional composers in 19805, including Liu
Tian—hua’s “Joyful Night” and Liu Wen—jin’s concerto
“Capriccio of Great Wall”, which covers nearly all contents in
the academic teaching. Meanwhile, the book properly makes
some specific suggestions, due to the fact of lacking necessary
conferences discussing the Erhu’s teaching materials and the
theoretical construction of the Chinese traditionai music,simply
to attract experts’ instruction and help the development of
Erhu 'scientific research.

The selected works in this book are of various styles and



regional colors. However, somg of them still remain
uncertainty, as a result of the writer’s limited knowledge as
well as the short of materials, which are mainly infered by the
mode and the melody. Here, I hope sincerely the original
composers and colleagues will offer instruction and correction.

The book suggests that the traditional Chinese music,
modern musical masterpieces and famous musicians’ works be
treasured and positioned. It also emphasizes in teaching the
original music work should be taught by recording materials
as much as possible.

In the annotations, the author quoted and used some of
the reseach results of musical theorists and performers both
at home and abroad. Grateful acknowledgement is made to
them here and a list of reference is attached to the book.

The author also paid special attention to some works’
original sources and analysed them in the contents, structures
and artistic handling, so on and so forth, providing some
independent explanations and interpretations which may be re-
garded as the author’s own opinion and used for reference

only.



PREFACE

Zhang Hui —Yuan’ s work THE ANNOTATION OF
THE COLLECTION OF ERHU WORKS FOR THE
EXAMINATION (THE ANNOTATION in the following) is to
be published. It is an excellent work with 300,000 words, which
is the fruit of the writer’ s performance, teaching and
theoretical research. Here, I congratulate the writer for his
splendid performing art and rich knowledge in music, without
that the work could not be done.

Zhang Hui—yuan, one of the best disciples of Profssor
Zhang Ji—rang who was among the most famous artists of
Erhu in China, graduated from the former Harbin Arts Collge in
1963 with excellent marks and immediately became a teacher at
the college. Since then, he has been dewoting himself to the
studies and teaching cause of the Chinese traditional music con-
stantly and consistently. He composed and published several
Erhu solos, including SONG AND DANCE OF ERYUAN, A
GRAND GATHERING IN HENAN, BEIJING DIALECT.
NAN BANGZI. Meanwhile ,he also wrote and published some
treatises, such as ON THE JINGHU FACTORS IN LIU
TIAN-HUA’S TWO MASTERPIECES OF ERHU AGAIN,
ON TEACHING THE CHNESE TRADITIONAL MUSIC IN-
STRUMENTS and ON THE AESTHETIC FEELING AND
TEACHING METHODS OF THE CHINESE TRADITIONAL
MUSIC, etc. And he has fostered some excellent Erhu profes-
sional performers both at home and abroad. And he visited
Japan and Russia where his lectures, performance and inspec-
tions influenced greatly.Now, Zhang Hui—yuan, the Dean of



the Music Department of Harbin Arts College attached to
Harbin Normal University, is an eminent musical artist combined
performance, teaching and theory. THE ANNOTATION is the
result of his serious study in his spare time which is finished
within a single year:

The value and function of THE ANNOTATION is very
clear, which may be used as the best aid of THE COLLEC-
TION OF ERHU WORKS FOR THE NATIONAL
EXAMINATION.Based on Erhu’s artistic deweloping rule and
stressed on the origin of the Chinese traditional musical cul-
ture, the writer analyzes the creative methods, formal
characteristics and application of skills of the works with typi-
cal thinking modes of the Chinese traditional music, and at the
same time emphasizes the analysis of the works' musical struc-
tures, to seek further the musical feeling and contents as well as
the aesthetic ideals, which shows the writer’s scientific attitude.

THE ANNOTATION provides detailed analysis to the inner
contains of the music thoughts , the aesthetic characteristics of
the melodic forms, the choice and application. of the materials
as well as the structural logic in musical dewelopment, which
aims directly to the advanced and medium works in THE
COLLECTION OF ERHU WORKS FOR THE NATIONAL
EXAMINATION.Moreover, he also proposes that the artistic
theories of performance in teaching materials be reinforced and
the combination of the Chinese music and foreign music be fur-
ther studied, which embodies the idea of using the excellent cre-
ative works as the professienal forward subjects.

The writer is familiar with Beijing Opera. And with a wvery
profound understanding of Chinese operatic music , he analyzes



the original subjects of the masterpieces of Liu Tianhua’s and
some other composers’, which is the most valuable parts in the
academic field and the result of the writer’s wide study and
deep research.

THE ANNOTATION also shows the writer’s serious atti-
“tude in work, proved by the detailed reference materials attached
to the book which include quotations from works of both do-
mestic and foreign musical theorists and performers.

THE ANNOTATION not only expounds the structural
analysis, definitions of the subjects’ style, artistic handling and
periodical summary, but also discusses the present cultural
phenomena and the tendency of the traditional music.
Furthermore, he makes some helpful suggestions and ideas on
the traditional culture.

In a word, this is an excellent wor indeed, a combination
of the macroscopic artistic rules and microcosmic artistic skills,
which is deep in theory but simple in compreheﬁsib_n.

I feel very pleased to show my respect to Professor Zhang
Hui—yuna— — an honest and stubborn scholar who has been
striving for the dewvelopment of Chinese traditional music. What
1 said above may be served as a preface to his book THE AN-
NOTATION, and 1 hope here he will still continue his research
work and keep his artist color evergreen.

ZHANG SHAO
Beijing, April, 1996
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