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What is found in books is not architecture but a reflection and a
representation thereof. This is something that the reader should keep
in mind. And what is architecture for that matter? Only a word to begin
with, but one of those important words that is continually the crux and
focus of questions that are repeatedly and ceaselessly being asked,
like the questions that children ask which have no answers but which
help them grow up.

Architecture is the realm of thought to which we refer when we want
to evoke buildings or more generally places that we build and in which
we live. It is a realm whose contours are vague and whose topology is
marked by countless peculiarities. Our perceptions, all of our percep-
tions (including those of our muscles and articulations which are no less
important than the others), our words (often the most unexpected), and
our feelings (be they clear or vague) come to be gathered, knitted to-
gether and tangled in this realm at some point or another. The happiness
that we sometimes experience, as incomprehensible and mingled with
fear as it might be, and which we know for sure opens an unknown world
to us for a while—for how long, we don’t know, perhaps only for the time
of a lightning flash, | think this happiness is the sign of poetry. And even
poetry itself.
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A building is conceived, designed, built, inhabited, altered, damaged,
and destroyed. At no stage in this existence, caught between a begin-
ning and an end and often transformed and prolonged by memory, is
architecture ever absent, even though those whom we call architects are
no longer there. Architecture is not related simply to the work and cre-
ation of architects. It does not boil down to an act of creation nor can it be
reduced to an act of construction. It is something a great deal vaster that
we limit for a while for the purpose of thinking something through or mak-
ing ourselves clear.

| have never found a better definition of the “a rchitect” than the
following: the architect is the one, who more than any other, is in the
service of a building, the one who designs it and buiids it, or rather, con-
sidering how the job extends beyond the capacities of a single person,
who brings together the skill, imagination, talent and energy of many
others, directing and coordinating them in the service of the building, so
that it may be designed and constructed, and that others may live in it.

To my mind, all these tasks are related. To my mind, they are all
equally important.

| do not share the attitude, which has widespread currency these
days, towards highlighting he concept as if it were the creation itself,
separate from the project’s development and “execution”. Obviously there
was more in our thoughts and desires than what was actually built. There
were projects that we didn'tmanage to bring to fruition and projects that
were refused. They were not, however, brought to naught. They exist in
texts and they are there in the material reality of drawings and models.
They constitute important intellectual reference point. This is true, for our
own thinking as well as for others because our reason for making them
public is not to incite others to denounce a misfortune, incomprehension or
injustice of sorts but rather to make it possible for them eventually to start
off again from where we stopped and to find a way where weren't able to.

These unrealized projects exist, however, in an altogether different
manner than the built projects. in the case of the latter, the creation is
never limited to the concept: it can never even be separated into two
phases-a concept phase and then its execution-for they are both integral
part of a single adventure and a single reality. Unlike painting, architec-
ture is not a total solitary creation. It is not, like music, a creation that
composers and performers share to varying degrees. Architecture re-
quires the participation of many people from a wide range of different
fields. To ensure that each person may contribute in turn to this ensemble,
all must be connected by a communication system founded on a set of
representations and models. Not one of these representations, not one
of these models, is anything more than a temporary means, a too! de-
vised for a specific purpose in view of the work as a whole, something
that is dropped when it has served its purpose, and that becomes mean-
ingless when it has not been used by those who conceived it-what re-
mains of an abandonment, by choice or by force, fruitful or barren.

At bottom there is no architecture outside the emotions and thoughts
born from the confrontation between the body and built space.

Drawings, plans, models are but tools through which the final work

was prepared. Sometimes photographs are but representations lined to
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a functional, organized communication. But, in a way that is much more
important for architecture, they are often the trace of a gaze, a perspec-
tive from which the work was grasped. Yes, in a much more important
way, because the only acceptable purpose for an architect's work is to be
inhabited, that is to say seen, felt, used, imagined, experienced, merﬁo-
rized and described by “others”. In a perspective that is not that of the
architect’s, in the subjective photographic trace that this gaze leaved,
the work is grasped and it begins to be inhabited, if in a still incomplete
way. Photography is a reflection of architecture.

Abandoned tools, traces of communication that joined a group, a re-
flection of the product to which they contributed and which is a work of
architecture is all that is found in books and all that will be found in this one.

Once you've accepted this, you can understand what is important in
an architecture book. Not the explanation, justifications or models it
supplies, but the extent to which it reinforces our desire to see, experi-
ence and inhabit the buildings evoked. By bringing together works that
are distant from one other in space and time, it gives order to the scat-
tered memories that the readers or the author had of them, and provides
them with meaning, that is to say one of those temporary reading grids
that we pin on things in order to grasp them and to enhance our desire for

new research and new discoveries.

i i

Paris, January 20, 2002
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